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FRENCH QUARTER JAM 
My Morning Jacket’s Patrick 
Hallahan (center) and the 
Preservation Hall Jazz Band 
parade in New Orleans. 


“All the 
News 


That Fits” 





Bad News, Great Music in the Big Easy 


by storms and bad news coming from the gulf oil spill. But 
the music was a nonstop triumph. ““Transcendental’ would 
be an understatement,” said an awed Jim James of My Morning 
Jacket at his band’s late-night gig on April 24th at the New Or- 
leans jazz mecca Preservation Hall, shortly before the Preserva- 
tion Hall Jazz Band took the show outside for a 3 a.m. second-line 


Le: YEAR’S JAZZ AND HERITAGE FESTIVAL WAS BESET 


parade (see story, page 18). The Black Crowes played a hot set in 
heavy rain. Pearl Jam broadcast their roaring set live to the troops 
in Iraq. Levon Helm gave a master class in roots and swing. And, 
as always, there were innumerable local pleasures, like the trom- 
bone-funk posse Bonerama and the To Be Continued Brass Band, 
who one night covered Nirvana's “Smells Like Teen Spirit” on a 
Bourbon Street corner like the song was born there. 
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Making ‘Exile 
on Main Street’ 


Torn and frayed in the South 
of France: Mick Jagger and 
Keith Richards look back 

at the birth of the Rolling 
Stones’ gritty masterpiece. 

By David Gates .rrscsssessesees 4:2 
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NATIONAL 
Karl Rov 
Strikes Back 

Bush's former strategist is 
secretly seizing control of the 
Republican Party - and 
amassing $135 million to 
destroy the Democrats. 

By Tim Dickinson.eseccessess 38 


Photograph by DANNY CLINCH 


The Black Keys: The Global 
Blues Brothers Land Grab 


A new breed of investor is 
planning to get rich off global 
warming, overpopulation 
and famine. Meet the new 
capitalists of chaos. 

By McKenzie Funk wesc 58 


Inside the bitchy, hard-party- 
ing, often hilarious world of 
the garage-rock duo as they 
release their killer new album 
of noise and heartbreak. 

By Josh Eells ...saresereccsversveese 48 
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Keith Richards, Mick Jagger 
in Los Angeles, 1972. 
Photographs by Norman Seeff 
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‘Craig Finn,” Tad Kul blert ge 


left) and the rest of the crew perform songs from 
W album, Heaven Is Whenever, at the RoLune Stone Offices. 


Exclusive footage from the Stones’ new 
Exile on Main Street documentary 
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Young previews tracks from his . 
upcoming album at the Ryman 
Auditorium in Nashville. 
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Pea Rebellion 





THE BLACK EYED PEAS 
are the number-one rea- 
son to get excited about 
music? [“Black Eyed Peas 
Rule the World,” RS 1103] 
Their lyrics are trite, and 
their “music” sounds like 
it was made by R2-D2 and 
C-3PO on a laptop. Your 
article only served to show 
the sorry state of music and 
should've been titled “40 
Reasons to Get Excited 
About the Rerelease of 
Exile on Main Street.” 
Robert George, Cochise, AZ 


I’M NOT UPSET THAT THE 
Peas make music for com- 
mercials. I'm upset that 
youre calling Will.i.am’s 
marketing the best thing to 
happen to the art form. 
David Williams 
Northport, NY 


IF YOU CAN EXPLAIN 

how a band in which no one 

can play an instrument is 

going to save rock, then I'll 
drink the Kool-Aid. 

Kevin Cummings 

Ridgefield Park, NJ 


THANK YOU FOR NOT 
only putting the Black 
Eyed Peas on your cover 
but also providing an in- 
depth look at how they 
make music. I never real- 
ized how the band, espe- 
cially Will.i.am, operates 
— until I read the article. 
The fact that they are dom- 


inating global hip-hop only 
vindicates their genius. 
Jamie Reimann, Eagan, MN 


SURE, WILL.I.AM IS A 
genius, but his group was 
just named “The Most Cor- 
porate Band in America” by 
The Wall Street Journal! 
Rock & roll is supposed 
to be guttural, anti- 
authoritarian and nasty. 
Ryan Sarni 
Worthington, Of 


New Outlaw 


THANK YOU FOR MAKING 
Jamey Johnson one of your 
Top 40 reasons [ Reason 
No. 32: “Badass Country Is 
Still Alive in Nashville,” RS 
1103]. His deep Alabama 
accent and songwriting 
skills are unmatched. 

Kim Meyer, Reno Beach, OH 


Troubled Duo — 


AFTER READING ABOUT 
the tense on-again-off- 
again relationship between 
Andrew VanWyngarden 
and Ben Goldwasser [ Rea- 
son No. 17: “MGMT,” RS 
1103], I can’t help but con- 
clude that MGMT are the 
new OutKast. Time will tell 
ifthese guys will ultimately 
be able to withstand the re- 
ality of a success they never 
thought theyd achieve. 
Chris Martinez 
Prescott Valley, AZ 


READING YOUR ARTI- 
cle on MGMT proves that 
some folks are just not cut 
out for the industry. MGMT 
lucked out and didn't have 
to travel around the coun- 
try in a van to get popular. 
Now their second album 
shows they have no direc- 
tion musically and seem to 
be headed to grad school. 


Mark Boyce, via the Internet 


MGMT ARE A COUPLE 
of whiny pussies. You 
should send Keith Rich- 
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ards over to kick their asses 
and teach them how to be 
in arock & roll band. 

Joe Scinta, Atlanta 


The Hitmaker 


I WAS SO HAPPY TO SEE 
“Dr, Luke’s Awesomely 
Trashy Pop Sound Is Rul- 
ing the Airwaves” [RS 
1103]. The man is a mu- 
sical savant and deserves 
the recognition, Gavin Ed- 
wards said it best: “Pop 
radio would still exist with- 
out Dr. Luke — it would just 
be a lot less fun.” 

Allen Novell, via the Internet 


More Reasons 


WHILE I ENJOYED READ- 
ing your informative list of 
reasons to be excited about 
music and agreed with 
your positive assessment, 
you left one big reason 
out: “Because rock legends 
like Steve Winwood, Eric 
Clapton and Carlos San- 
tana are still touring and 
still making new, relevant 
music.” 

Rick Fobes, Plainfield, IL. 


I LOVED YOUR REFRESH- 
ingly upbeat take on the 
music industry. As you say 
in Reason No. 40: “Because 
You Really Like Music.” 
Music is easily my most 
enjoyable hobby and one 
for which I've only become 
more omnivorous. If my 
interest in music at age 21 
was like an apple, it feels, 
at 42, like it’s grown into a 
whole apple tree. 

Noel Mayeske, Atlanta 
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The Stones’ Basement Tapes 


OMETIMES, GREAT 
albums take a while 
to make the case for 


themselves. When the Roll- 
ing Stones released Exile on 
Main Street in 1972, our critic 
Lenny Kaye (the same Lenny 
Kaye who has been Patti 
Smith’s musical collaborator 
for more than 30 years) was 
hardly bowled over. He said 
Exile was “nothing new” and 
concluded, “The great Stones 
album of their mature period 
is yet to come.” 

Almost four decades later, 
it’s the very qualities Kaye took 
issue with that have placed 
Exile in the top ranks of nearly 
every “best of” list compiled. 
In 2003, we named it the 
seventh-greatest album of all 
time. The following year, we 
named the recording sessions 
in the basement of a villa in the 
South of France among the 50 
greatest moments in rock & 
roll history. 

Regardless of whether you 
think the album is a sprawling 
mess or the distilled essence of 
rock music, Exile is undoubt- 
edly the most mythologized 
LP in rock history - and a sub- 
ject we've brought up many 
times with Mick Jagger and 
Keith Richards. 

Of the two, Richards has al- 
ways been more deeply plugged 
in to Exile’s dark magic. “It was 
madness,” he told us in a 1997 
story. “But when it all came 
together on tape, there was 
something there. I can see it 
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STONES TOUR: ROCK & ROLL ON THE ROAD AGAIN 
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the Stones’ 1972 American tour 





now: the South of France, my 
house, there’s Gram Parsons 
and a few other cats hang- 
ing about. There’s the truck 
parked outside the front door, 
and then in the evening, you 
go down in the basement and 


play around with it. It’s the 
only time I lived on top of the 
factory. Maybe that’s the trick. 
Maybe I should shove the band 
down in the basement again.” 

A few years later, in 2002, 
Richards reflected on the rec- 


THIS ISSUE'S CONTRIBUTORS 





David Gates 


Gates, who wrote the cover story on Exile 
on Main Street, wasn't even looking to get 
into journalism when he got his first job 
at Newsweek, “answering readers’ hate 
mail,” in 1979. “I lucked into it complete- 
ly,” he says. Before long, he was reporting 
stories and partying with Keith Richards. 
“He's a good talker,” says Gates. “I did an 


interview with him in 1988, and he got me drunk as a skunk on 
Rebel Yell.” The author of two novels, Gates lives in upstate 
New York and is working on a new collection of short stories. 
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ord’s place in rock history: 
“Initially, sales were fairly low,” 
he told David Fricke. “For a 
year or two, it was considered 
a bomb. This was an era where 
the music industry was full of 
these pristine sounds. We were 
going the other way. That was 
the first grunge record.” 

For his part, Jagger has al- 
ways seemed to be more on 


The Stones Files 

Want to get deeper into the 
history of the world’s great- 
est rock & roll band? Sign up 
for All Access on the newly 
relaunched rollingstone.com 
and get lost in our complete 
archives. Or go to our home 
page, where we've selected 
the best Stones stories from 
our back pages - including 
the original April 1972 report 
from the madness that was 
the Exile sessions. 


Lenny Kaye’s side. “I didn’t 
have a very good time,” he ad- 
mitted to ROLLING STONE 
editor Jann Wenner in an 
in-depth interview in 1995. 
“It was this communal thing 
where you don’t know whether 
you're recording or living or 
having dinner; you don't know 
when you're gonna play, when 
youTe gonna sing — very diffi- 
cult. Too many hangers-on.” 
Now we get the chance 
to start the argument all 
over again. 
—WILL DANA 
Managing Editor 





Danny Clinch 


The New Jersey native, who started as 
an intern for legendary photographer 
Annie Leibovitz, has shot everyone in 
the industry from Johnny Cash to Jay-Z. 
“| always wanted to photograph musi- 
cians,” says Clinch, who went to Akron, 
Ohio, to shoot the Black Keys for this 
issue. “I used to sneak my camera into 


shows.” He specializes in capturing rock stars in their most in- 
timate moments: “I'm in my zone when someone is in a studio 
or backstage — and they've got a guitar in their hand.” 


May 27. 2010 








FROM LEFT: SUZANNE UNREIN; JACKSON BROWNE 








(> x ’ oT od 
p - . 
- Py — 
a _ J 
Sa 
7 . 
: “ee a. 
re .- A 
~ > a 
<=> % 
2 — 
_—- -~ 
— 











+ ee ta 
a <b 
- = 
Seed << 
’ > 
- , 4.4 











> 
>‘ 


——— 


scrub away the skank with Snake Pee! 


NO MATTER WHAT GOES DOWN, 
AXE WILL FIX YOU UP. 
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GROOMING BY JUDE ALCALA 


MY MORNING JACKET 


Band hits Big Easy for Jazz Fest, after- 
hours gig at Preservation Hall. | 


IRON MAN 
Ozzy in his 
Tolpis l-m-jatlel ie) 
in Los 
Angeles 
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HOT BAND: SLEIGH BELLS 


M.I.A.’s favorite new group creates mas- 
sive, speaker-shredding sound. Page 24 








Blizzard of Ozzy: New Disc, 


Monster Tour, More in ‘10 


ZZY OSBOURNE, SOBER 
and healthy at age 61, 
has big plans for the 
next year anda half— even ifhe’s 
not altogether clear on some of 


Photograph by JEFF MInTON 


the details. “I’m not doing a 
fucking Christmas album, am 
I?” he asks. Yes, he is: Black 
Christmas is due late next year, 
accompanied by a TV special. 
Ozzy’s wife and manager, Sha- 
ron, insists with a laugh that 
she’s discussed the idea with 
him, but “he’s trying to forget 
that it actually exists.” 


That project will be the cul- 
mination of a lengthy promo- 
tional cycle that begins with the 
June 15th release of Osbourne’s 
10th solo studio album, Scream, 
as wellas the return of Ozzfest, 
in asix-date run featuring Mot- 
ley Criie and Rob Halford. Af- 
terward, Osbourne will embark 
onani18-month [Cont. on 16] 





Q&A: SCOTT WEILAND 
On STP’s new disc, Velvet Revolver's 
breakup and hitting the booze. Page 26 








Summer 
‘tour 
Season 


mM 


HEN LIVE NATION 

and Ticketmaster 

merged earlier 
this year, creating a $2.8 bil- 
lion company that is the 
most powerful in the music 
industry, the argument its 
executives made was that 
the merger would be able to 
fix a concert business that 





is “broken,” in part because 
40 percent of all seats go 
unsold. This summer, the 
company is using the Ea- 
gles — managed by Live Na- 
tion Entertainment's new 
executive chairman, Irving 
Azoff — to road-test some 
of its new ideas. The band, 
for example, charges one 
“all-in” service-charge-free 
ticket price, and is tinker- 
ing with numerous price 
levels, with the more ex- 
pensive seats making oth- 
ers more affordable. 

The results so far have 
been mixed: Eagles arena 
shows on the West Coast are 
selling well, but sources say 
East Coast stadium shows 
with openers the Dixie 
Chicks and Keith Urban are 
soft (and the acts canceled 
a June 15th date in Wash- 
ington, D.C.). The reason? 
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The company’s habit of dol- 
ing out huge, guaranteed pay- 
ments to lock down superstar 
tours — $3 million a show in 
the case of the Eagles-Dixies- 
Urban tour - then charging 
high ticket prices (Eagles sta- 
dium seats go for as much as 
$400, with VIP packages sell- 
ing for up to $900) in order 
to make money on the shows. 
“Theyre not fixing the system 
at all,” says John Scher, a veter- 
an New York concert promoter 
and co-manager of Simon and 
Garfunkel. “Why don’t they do 
it? They don’t have the balls to 
lose one season of Jimmy Buf- 
fett shows and Dave Matthews 
shows and Eagles shows.” 

The problem of high artist 
guarantees and ticket prices 
goes back more than a decade, 
as promoters outbid each other 
for top talent to fill their am- 
phitheater and arena sched- 
ules. Live Nation is especial- 
ly aggressive: Sources say the 
company recently outbid its 
main rival, AEG Live, for this 
summer's American Idols Live 
Tour, which AEG had promot- 
ed since 2003. And the prob- 
lem is getting worse, a source 
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says, as AEG and other rival 
promoters have raised their 
bids to show they can compete 
with the powerful Live Nation 
Entertainment. 

Tom Petty and the Heart- 
breakers, who had kept prices 
low for decades, accepted a 
higher-than-usual guarantee, 





“They re not fixing 

the system at all,” a 
concert-biz veteran 
says of Live Nation. 


sources say, pushing top prices 
from just under $100 in 2008 
to roughly $130 this year — re- 
sulting in slow sales in many 
markets. (The band includes 
a full MP3 download of its up- 
coming album, Mojo, as well as 
live tracks from the new tour 
with each ticket.) And it’s not 
just the Eagles and Petty: Plen- 
ty of prime seats are available 
for Santana (top ticket: $125), 
Rihanna ($90) and Lilith Fair 
($250), to the point where Live 
Nation has offered discounted 
lawn-seat packages ranging 
from $18 to $25. 
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It’s still too early to gauge 
the merger’s success and as- 
sess its impact on the concert 
business. Many of the compa- 
ny’s spring and summer tours 
are doing fine, especially U2, 
who have sold 2 million tickets 
to their 36 worldwide stadium 
shows this year and grossed 
more than $200 million. Also 
huge: Lady Gaga’s upcoming 
run, Jack Johnson and last 
month’s Coachella, promoted 
by AEG Live, which sold out for 
the first time since 2007. Tay- 
lor Swift continues her music- 
business dominance — to the 
point that her June 5th show 
at the Boston area’s Gillette 
Stadium may be cannibalizing 
sales for the Eagles package a 
week later. “[Swift’s show] is 
still the talk of the town,” says 
Mike Brophey, program di- 
rector for Boston country sta- 
tion WKLB. “It was sold out in 
15 minutes.” 

Last year, the concert busi- 
ness generally sidestepped the 
recession — ticket sales were up 
10 percent, to $4.6 billion, ac- 
cording to Pollstar, and aver- 
age ticket prices dropped after 
more than a decade of steady 
increases, thanks to discounts 
and multiticket packages pro- 
moters launched in response 
to the recession. Some expect 
that success to continue this 
year. “A lot of the press picks 
up on the top five or 10 artists, 
where ticket prices are just ex- 
tremely high,” says Gregg Per- 
loff, chief executive of Another 
Planet Entertainment, a San 
Francisco promoter. “But for 
the next 80 or 90 artists, ticket 
prices have leveled off a lit- 
tle bit and people are being a 
little more realistic with how 
they re pricing their shows. Be- 
cause of that, business is now 
quite good.” 

Since March, Live Nation 
Entertainment has started lay- 
ing offroughly 20 percent of its 
workforce, according to Poll- 
star, and consolidating staff to 
its Beverly Hills headquarters. 
This has led some to predict 
the company will shift from 
promoting individual shows 
in various cities to a greater 
emphasis on buying full na- 
tional tours — which may mean 
higher guarantees and higher 
ticket prices. Says Scher, 
“These are the same [bad } 
deals - they're just magnified 
now with this merger.” @ 
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Usually we don’t like 
husky-voiced dudes mur- 
muring poetry in our ears 
- but we'll make an excep- 
tion for these quietly 
anthemic rock songs for 
erown-ups. Blast it, but 
not too loud - our baby 

is Sleeping. 
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Vie me? vi ic eo 


Going out ona limb here, 
but it’s starting to seem 
like Beyonce might be 
insanely foxy - espe- 
cially when she’s prancing 
around in retro lingerie 

in this Mad Men-meets- 
Bettie Page video. If Don 
Draper had YouTube, he'd 
be all over this. 
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Did you forget about Bloc 
Party? Good, because so 
did their lead singer, Kele 
Okereke, who just put out 
this sick techno-fied cut 
from his Upcoming solo 
album. Disco, disco! 
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sae bros enter the 
Court of the Crimson King 
on this celestial, multi- 
part epic, Get your chops 
in shape, kids: Indie prog 
is the new freak folk. 
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OK, Sera seme it’s still 
not the cover, but how do 
you feel about the last slot 
on the Hot List? 
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OZZY OSBOURNE 





(Cont. from 13] tour, his lon- 
gest ever, which may hit coun- 
tries such as Israel and China 
forthe firsttime. He willalsore- 
lease deluxe 30th-anniversary 
editions of his first two solo al- 
bums — 1980's Blizzard of Ozz 
and 1981's Diary ofa Madman 
- with their original drum and 
bass tracks restored (Sharon 
had them replaced in 2001 to 
retaliate for a lawsuit brought 
by the players). The tour is like- 
ly to include full performances 
of those albums, 

The idea behind the pro- 
motional blitz is to connect 
young listeners — who may 
know Osbourne from reality 
TV and perhaps Ozzfest — to 
the music behind Osbourne’s 
image. “Were getting Ozzy in 
the music saddle again, as op- 
posed to The Osbournes,” says 
former Sony Music president 
Michele Anthony, who, along 
with partner Danny Bennett, 
is working with Osbourne’s 
management on the market- 
ing plan. 

As work on Seream began, 
Sharon was determined to 
have an anthem that would ap- 
peal to young male sports fans. 
“The core demo is 18-to-34- 
year-old males,” says Epic exec- 
utive VP Lee Stimmel. “Where 
you get that male demographic 
is through the sporting world. 





MADMEN Ozzy with 
new guitarist Gus G. 


“It's a heavy record,” says Ozzy. “It's a bit 
~ . ” 
of my Sabbath days, a bit of my solo days. 


And through places like ESPN, 
WW Eand video games.” When 
Sharon heard an early version 
of “Let Me Hear You Scream” - 
once titled “Peter Pan Is Dead” 
and loosely inspired by Mi- 
chael Jackson’s death — she was 
convinced that the track was 
the right pick, The song has 
already hit the Top 10 in two 
rock-radio formats, popped 
up in major-league baseball 
broadcasts, scored a riot scene 
in CSI; NY, and may appear in 
the next edition of the Madden 
NFL video game. 


The sound of Seream is 
meant to be a compromise of 
sorts, adding processed, con- 
temporary production touches 
to fit into active-rock radio 
while maintaining a connec- 
tion to Ozzy’s vintage sound. 
“You can stay in the Eighties or 
move on,’ says Osbourne. “It’s 
avery heavy record. It’s a bit of 
my Sabbath days. It’s abit of my 
solo days. It’s a bit of the mod- 
ern day.” 

The album is Osbourne’s first 
without guitarist Zakk Wylde 
in 22 years: The two remain 





on good terms, but Osbourne 
says he decided that Wylde’s 
band, Black Label Society, took 
too much time away from their 
collaboration. So new guitar- 
ist Gus G., a 29-year-old speed 
demon and Tony lommi fanat- 
icfrom Greece, stepped in — but 
he played over nearly finished 
tracks rather than collaborat- 
ing on songwriting as Wylde 
did. “It’s a fine line, actually, be- 
tween thinking of the ghosts of 
past [Ozzy] guitar players and 
basically not caring at all,” says 
Gus. “I just tried to be myself 
and have respect for Ozzy’s leg- 
acy as an artist.” 

Meanwhile, Osbourne has 
sold the film rights to his best- 
selling memoir, J Am Ozzy. “Tt 
has to be a brand-new talent 
playing Ozzy,” says Sharon, 
“because if you go the Val 
Kilmer/Doors way, it becomes 
too Hollywood.” 

Osbourne is excited to hit the 
road and is already thinking 
about potential set lists. “I’ve 
got such a fucking body of work 
to choose from now,” he says. 
“Td like to do some different 
Sabbath songs, and some differ- 
ent Ozzy songs,” But he’s not too 
interested in his team’s market- 
ing strategies. “They have to try 
and find a way to sell fucking 
records, [suppose,” he says. “I'm 
a fucking rock star. What the 
fuck do I wantto sit in a fucking 
board meeting for?” @ 
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OR FANS WHO COULDN'T 
make it to Phish’s Festi- 
val 8 last year, the group 
has come up with the next-best 
thing: a 3-D concert film that 
hit theaters across the country. 
And the jam band isn’t alone: 
U2, Kenny Chesney and Dave 
Matthews Band have all re- 


leased 3-D films, “All the top 
summer touring acts have 
called us about making one 
of these,” says Ted Kenney of 
3ality, who produced the U2 
and Chesney projects. 

But so far, 3-D films have yet 
to catch on. U2’s U2 3D, from 


A scene from 
Phish 3D 


2008, has taken in $10 mil- 
lion, but it cost $15 million to 
make. Advances in the technol- 


ogy have brought budgets down 
since then - Phish 3D hada 
budget of $1.2 million — but it 
is expected to make just about 
$1 million over its two-week 
run. Larger Than Life, featur- 
ing 2009 live sets from Dave 
Matthews and Ben Harper, 
grossed $246,000 and has yet 
to recoup. Only Miley Cyrus’ 
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2008 Best of Both Worlds Con- 
cert has been a certified hit, 
grossing $65 million. 

Part of the problem may be 
the subtle special effects in 
these films. In Phish 3D, the 
most eye-popping moments 
come from balloons and glow 
sticks. “We're learning,” says 
Jeff Lewis of Action 3D Pro- 
ductions, who shot the gig. “But 
it’s a concert film — there are no 
snakes popping out at you.” 





Still, many more 3-D con- 
cert movies are in the pipe- 
line, including one from Jay-Z 
and a compilation of perfor- 
mances from 2009's Lolla- 
palooza. “It’s too early to say 
whether the trend will stick,” 
says Jason Colton of Red Light 
Management, who manages 
Phish. “But Phish like trying 
different things. We thought 
it was worthy enough to give 
it a shot.” 
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My Morning Jacket 
onstage with the 
Preservation Hall | 
Jazz Band 
= 








My Morning Jacket Take New Orleans 


lo WS Jazz 7 Fes 
set with s BpOON y show at 
tiny Preservation Hall 
By Brian Hiatt 


LONG WHITE BUS IS 
A sesseling around a 
tight corner in New Or- 


leans’ French Quarter, and in- 
side, the five members of My 
Morning Jacket are listening 
to a dead man sing a ghost- 
ly tune. It’s just before mid- 
night on a warm Saturday in 
late April, and a few hours ear- 
ler, the band was playing larg- 
er-than-life versions of an- 
thems from “I’m Amazed” to 
“Mahgeetah” for an overflow- 
ing crowd of thousands at Jazz 
Fest. Now, MMJ are on their 
way to the day's second engage- 
ment, an unrehearsed acous- 
tic benefit gig in teensy, decay- 
ing, 200-year-old Preservation 
Hall, home to the Preserva- 
tion Hall Jazz Band, the open- 
ing group on the Jacket’s cur- 
rent tour. “This will be a dream 
show,” says drummer Patrick 
Hallahan. “We can play any- 
thing we want.” 

Frontman Jim James has 
been sitting quietly up front 


next to his girlfriend, but as 
the sinuous guitar chords of 
the late Dennis Yost and the 
Classics IV's 1968 garage-noir 
nugget “Spooky” pop up on the 
bus stereo, he perks up and ad- 
dresses the driver: “Can you 
turn up the radio?” Between 
sips from a cup of Maker's 
Mark, keyboardist Bo Koster 
chimes in; “Can you turn down 
the lights?” The song blasts, the 
bus goes dark. Everyone cheers. 
For two minutes we inch down 
a quiet side street, grooving in 
the blackness, with Hallahan 
playing air drums and James 
quietly singing along with the 
chorus: “Love is kinda crazy 
with a spooky little girl like 
you. Then the song fades and 
a loud insurance ad comes on. 
“You can turn it down now,” 
James says. “But thanks — that 
was really a moment.” 

James fell in love with the 
Preservation Hall Jazz Band's 
time-capsule sound in March 
2009, when he recorded two 
songs with them for the bene- 
fit album Preservation. In aca- 
reer more or less split between 
vintage Americana and futur- 
istic experimentation, playing 
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with the Jazz Band is as deep 
into the past as My Morning 
Jacket have gone. “The first 
night we played with them, it 
really was like atime machine,” 
James says. “I felt like we were 
way, way back. Their sound is 
so rich, so multidimensional, 
without anything amplified or 
anything electronic. But it’s not 
like a throwback thing. It’s like 
an immortal kind of thing.” 





“The Preservation 
Hall Jazz Band is 
like a time machine,” 
says Jim James. 


On yet another trip to New 
Orleans, James befriend- 
ed gold-toothed, cape-wear- 
ing singer Al “Carnival Time” 
Johnson, who took his nick- 
name from his lone local hit, a 
Mardi Gras staple that sounds 
like a lost Fats Domino classic. 
At Jazz Fest, they bring him out 
to sing his song, backed by the 
Jazz Band horns, transforming 
themselves into an early-Six- 
ties New Orleans R&B band. 
As Johnson leaves the fair- 


grounds, he’s asked how it felt 
up there. He pauses, then says, 
“Tt felt like carnival time!” 

MMJ step onto the wood- 
floor stage of Preservation Hall 
around 1 a.m. and begin with 
the title track of their second 
album, 2001's At Dawn. It’s as 
hushed and intimate as a rock 
band can get: James is sing- 
ing through an old microphone 
plugged into a small Fender 
guitar amp, and bassist Tom 
Blankenship is using a small 
amp of his own, but the rest of 
the instruments are entirely 
unamplified — you hear every 
brush of James’ and Carl Bro- 
emel’s guitar picks. 

The set is heavy on the band’s 
delicate acoustic songs — “Gold- 
en” is stunning — but it hits an 
unlikely peak with the electro- 
funk of “Highly Suspicious,” 
which by all rights should be 
a disaster without technolo- 
gy. Instead, with Preservation 
Hall bandleader Ben Jaffe’s 
tuba taking the place of the 
synth-bass, it’s an unexpect- 
edly powerful clatter of brass 
and percussion - it sounds like 
Prince taking over lead vocals 
on a Tom Waits album. 


Photograph by DANNY CLINCH 
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Earlier, during the Jazz 
Band’s own set, James 
came out to croon “Louisi- 
ana Fairytale” in a nearly 
unrecognizable voice, em- 
ploying an old-timey, Al 
Jolson-esque vibrato. Be- 
fore delivering an intense 
version of “St. James Infir- 
mary” — singing so hard he 
turned red and trembled - 
he told the story of the spiri- 
tual experience that bonded 
him forever with Preserva- 
tion Hall. 

As the story goes, James 
was sleeping in his hotel the 
night before his recording 
session at the Hall when he 
fell into a vivid dream. He 
was 12 years old and living 
in an orphanage, where he 
befriended another orphan, 
a young girl — who eventu- 
ally disappeared. One day, 
dream James heard her 
voice coming up through 
floorboards in the base- 
ment. “I put my mouth up 
to a hole in the floor to yell 
down to her, and she put her 
mouth against my mouth 
and breathed her spirit 
into me. I was, like, suck- 
ing her ghost into me.” The 
next morning, James ar- 
rived at Preservation Hall, 
where he was given a dec- 
ades-old bullhorn — once 
used by early group vocalist 
Sweet Emma Barrett — to 
sing through. When he put 
his mouth on it, his dream 
suddenly came back to him. 
“It was almost as if [the 
ghost] wanted me to carry 
her for a little while and 
blow her back out into Pres- 
ervation Hall,” James says. 
“That's the kind of shit that 
ean only happen in New 
Orleans.” 

The evening ends with 
one more only-in-New Or- 
leans moment, as the en- 
tire Preservation Hall Jazz 
Band marches out into the 
street, gesturing for the au- 
dience to follow in a second- 
line parade. It’s past three 
in the morning, but for 20 
minutes they march trium- 
phantly through block after 
block followed by a grow- 
ing crowd, with Hallahan 
on extra percussion. By the 
time the band heads back 
into the Hall, any sleeping 
ghosts in the neighborhood 
are surely wide-awake. © 





‘Fela!,’ ‘American Idiot, ‘Spider- 
Man’ Lead Wave of Rock Musicals 


Rock bio musicals and 
punk scores are changing 
the sound of Broadway 
By David Rooney 


HEN THIS YEAR'S 
Tony Award nom- 
inations were an- 


nounced on May 4th, rock 
came out a winner: All four 
Best Musical nominees 
defy the traditional Broad- 


BROADWAY _| 


way show tune with Afri- 
can funk (Fela!), punk rock 
(American Idiot), Fifties 
rock & roll (Million Dollar 
Quartet) and Southern R&B 
(Memphis). And Fela! —-amu- 
sical based on the life of Nige- 
rian funk great Fela Kuti - re- 
ceived 11 nods. “We've reached 
a tipping point,” says Michael 
Mayer, who directed American 
Idiot. “More people who go to 
the theater grew up listening to 
rock than those who didn't.” 

Rock & roll is becoming as 
common onstage as Rodgers 
and Hammerstein. This fall will 
see the opening of a Ray Charles 
show, Unchain My Heart — and 
others are on the way: John 
Cameron Mitchell is reprising 
his lead role in a revival of the 
glam-rock show Hedwig and 
the Angry Inch; Mayer is team- 
ing with Colin Meloy of the De- 
cemberists on a new project; 
a stage version of the Flaming 
Lips’ Yoshimi Battles the Pink 
Robots is being planned; and 
Billy Elliot writer Lee Hall has 
signed on to an adaptation of 
Pink Floyd's The Wall. 

The recent rock-on-Broad- 
way trend was kicked off by 
the monster success of Ab- 
ba’s Mamma Mia! - which 
has grossed $414 million since 
opening in 2001. Famous songs, 
however, are not enough to 
guarantee success, and juke- 
box musicals based around the 
music of John Lennon, John- 
ny Cash and the Beach Boys all 
failed. ButJersey Boys, based on 
the career of oldies act Frankie 
Valli and the Four Seasons, has 
grossed more than $258 million 
since its 2005 opening. “Their 
songs give us a solid foundation, 
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Behind the Curtain 


Musicals with nontradi- 
tional scores, like Fela! (1) 
and American Idiot (2), 
are increasingly common. 
(3) The highly anticipated 
Spider-Man is expected 
to open in late fall. 


but it’s the story that gets peo- 
ple,” says director Des McAnuff. 
“There’s music-industry cor- 
ruption, climbing out of a tough 
neighborhood, the mob - myth- 
ic elements for a musical.” 

Fela Kuti isn't a household 
name, but the show's producers 
are hoping the critical acclaim 
will help. “Fela isn’t in the zeit- 





“I'm fighting to get 
the mass theater 
audience,” says a 
‘Fela!’ producer. 





geist, and audiences usually go 
for what’s familiar,” says pro- 
ducer Stephen Hendel. “Musi- 
cians have been our biggest sup- 
porters. Madonna, Mick Jagger 
and Alicia Keys came to the 
show. But I’m fighting to get the 
mass theater audience.” Says 
New York Times theater critic 
Ben Brantley, “Fela has the ap- 
peal of exoticism and a certain 
cool quotient. And the music is 


infectious — people actually do 
dance in the aisles.” 
One of the most ambitious 
musicals in the works is Spider- 
Man: Turn Off the Dark, which 
features original songs by Bono 
and the Edge, direction by The 
Lion King’s Julie Taymor and a 
familiar superhero story. Spi- 
der-Man has missed its sched- 
uled February opening, but U2 
manager Paul McGuinness says 
it’s now set to open in late fall. 
“(Bono and the Edge] are con- 
cerned that it’s as good as it 
can possibly be,” he says. The 
budget has reportedly topped 
$50 million, which would make 
it Broadway's most expensive 
show ever. According to some 
estimates, recouping an invest- 
ment of that size would require 
sellout business around $1.5 
million a week for three to five 
years - figures sustained by only 
one show ever, Wicked. 
Whether or not Spider-Man 
recoups, one thing is clear: The 
sound of Broadway is chang- 
ing. “Theater is a great place to 
make music,” says Hair com- 
poser Galt MacDermot. “If you 
can make it work.” @ 
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The Secret ney ofa Sitcom Weirdo 


How the Grass Roots 
guitarist Creed Bratton 
ended up on ‘The Office’ 


BY Andy Greene 


REED BRATTON IS 
looking ata 1982 issue of 
ROLLING STONE, with 


a “Whatever Happened To... 

item about the Grass Roots, 
a mid-1960s band created by 
record executives to cash in on 
the folk-rock craze. “Drummer 


CHECKING IN 





Rick Coonce moved to British 
Columbia to raise chickens,” he 
reads aloud. “Guitarist Creed 
Bratton apparently opted for 
similar obscurity.” Bratton — 
now best known for his role as 
a creepy old guy also named 
Creed Bratton on The Office 
— bursts into uncontrollable 
laughter. “Opted 
for obscurity! Like 
it was my choice! 
Before I got cast 
on The Office, 1 
went through 30 
years of living 
hand-to-mouth. 
All of a sudden, I 
was given asecond 
chance. What hap- 
pened to me was a 
million to one.” 

Over lobster 
rolls at New York's 
Pearl Oyster Bar, 
Bratton - who just 
released a new 
album, Bounce 
Back - explains 
how the Office gig came to be. 
Ten years ago, he was eking out 
aliving as acaterer on B movies. 
In 2005, after being spotted on 
the set of The Bernie Mac Show, 
where he was an extra, he was 
cast in a nonspeaking back- 
ground role in the American 
version of The Office. “I barely 
say a word the entire first sea- 
son, Bratton recalls. “I knew I 
had to get myself noticed some- 
how, so I devised a character 
based loosely on my rock & roll 
past, with the drugs and all the 
crazy shit I used to do. I imag- 
ine that Creed crawled out of 
a bus somewhere in Scranton, 
and they found him in adump- 
ster, and they took pity on him 
and gave him the job.” 

























“My character is 
based loosely on my 
past — the drugs and 
all the crazy S stuff.” 


At the peak of the mid- 
Sixties folk-rock craze, Brat- 
ton’s band, the Grass Roots, 
scored a string of hits, in- 
cluding 1967's “Let’s Live for 
Today” and 1968's “Midnight 
Confessions.” But Bratton — 
who played lead guitar and 
sang backing vocals in the 
group, Which toured the world 
and played alongside Buffa- 
lo Springfield, the Doors and 
Janis Joplin — was often mis- 
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NOW AND THEN 
Creed Bratton on 

the set of The Office 
(top) and in his 1960s 
folk-rock band, the 
Grass Roots (second 
from right). 


erable. “It wasn’t all blow jobs 
and sunglasses,” he says, add- 
ing that he was frustrated that 
the band was told what to re- 
cord. “I remember crying in 
the back of a limo after a show 
at the Fillmore East,” he says. 
“T said, “You guys, we're better 
than the Monkees! We can re- 
ally write this stuff. If we don't, 
we'll fall by the wayside.” The 
others disagreed, and, in 1969, 
Bratton quit the band after a 
show at the Hollywood Bowl. 

The next three decades were 
rough, Bratton, working as a 
waiter, began going on audi- 
tions, occasionally scoring bit 
roles in plays and TV shows 
like Eight Is Enough. At some 
point in the 1980s — he can't 
remember exactly when - he 
hit bottom when a friend he 
was crashing with kicked him 
out, “It started pouring rain,” 
he says. “I had a breakdown. 
Here I was, a 40-year-old man 
sleeping in the rain. I decided 
that this hand-to-mouth thing 
was getting old.” 

On The Office, Bratton got 
his break in Season Two when 
the script called for Steve 
Carell’s character, Michael 


Scott, to fire Creed, who then 
had to lobby for another char- 
acter to get the ax. “I knew it 
was my one shot,” Bratton says, 
tearing up at the memory. “I 
was fighting for my job. It was 
the fucking Rubicon, man, and 
Thad to cross it.” He nailed the 
scene, cracking everybody up. 
“Tt was the defining momentin 
my life,” he says. 

Since then, Creed has been 
a regular on the show - and a 
fan favorite. In an office full of 
schemers and weirdos, Creed 
is the craziest and most ne- 
farious — whether he's preach- 
ing the virtues of life in a cult, 
implying he’s a serial killer or 
scaring children with his four- 
toed foot. “We'll just grab any- 
thing from his life,” says Office 
co-creator and executive pro- 
ducer Greg Daniels. “He has a 
way of saying things with this 
intensity and certainty, and 
it doesn't matter if the things 
are real or insane or whatey- 
er.” Office fans often ask his 
co-stars how similar Bratton 
is to his character. “Creed on 
The Office is insidious and a 
little bit threatening,” says Ed 
Helms. “What you don’t see 
on the show is how quickly he 
smiles. He has a lot of positive 
energy that he has to dial back 
to play the character.” 

Because of The Office, Brat- 
ton is making real money for 
the first time in his life. “I went 
to buy asports car recently and 


just for a second, I went, ‘What 


am I doing?’” he says. “Then I 
realized it would be great fun 
to drive, and I could actually 
afford it. I also bought back all 
my old guitars I had to sell over 
the years.” 

He has delved back into 
music, recording two albums in 
the past two years and playing 
club gigs around L.A. “We're 
always in each other's trailers, 
hanging out and teaching each 
other songs,” says Helms, who 
plays on Bratton’s new album, 
“There's so many jaded people 
in Hollywood who let frustrat- 
ing career histories sour their 
outlook on life. Then you've got 
a guy like Creed who's had re- 
markable ups and downs but 
still takes so much joy in what 
he does. A lot of us forget to be 
grateful sometimes.” © 
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M.I.A.’s Favorite New Band: Sleigh Bells 
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HE DUO SLEIGH BELLS 
have been playing shows 
for less than a year, but 
they ve already learned that 
the catering isn't the only thing 
that’s better about getting to 
play bigger and bigger venues. 
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“The louder and the better the 
PA, that’s what we thrive on,” 
says guitarist Derek Miller, 28. 
“We had a college show last 
night, and we only played for 15 
minutes, because the speakers 
blew up. We said, “You read our 
tech rider, right?” 

For a two-person outfit, the 
Brooklyn band creates a spec- 
tacular, crushing noise with 
just Miller's guitar, singer 
Alexis Krauss’ Debbie Harry- 
like vocals and distorted digi- 
tal beats played back through 
an iPod. “When Lil Wayne said 
he was making a rock record, 
I wanted it to sound like what 
Sleigh Bells sound like,” says 
M.1LA.. whose label, N.E.E.T., 
is co-releasing the band’s debut 
album, Treats, on May 11th. 
“They ve got the beats and the 
808s of hip-hop, and a hard- 
core, Slayer-type thing. I don't 


oes 


really know what you call that 
music, but it sounds brave and 
modern to me. And I love that 
just two people are so loud.” 

The Sleigh Bells sound 
developed, in large part, out of 
necessity. “I have really cheap 
hardware that sounds like 
shit,” says Miller, who played 
in a hardcore band in Florida 
before moving to New York 
in 2008. “Whenever I was 
EQ’ing my guitar, it was really 
unsatisfying. So I kept turning 
up the master so it got harsher 
and harsher.” 


Jackson Browne Returns to 


1970s Sound on New Tour 
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N 2006, JACKSON BROWNE 
did something he hadn't 
done in nearly four de- 
cades: He took to the road 
for a series of acoustic shows 
with David Lindley, the re- 





‘| an JING @ I \ 1 
clusive multi-instrumentalist 
whose fiddle, lap steel and gui- 
tar spiced up Browne’s clas- 
sic 1970s albums, such as Late 
forthe Sky. During a two-week 
tour of Spain, Lindley once 


again played slide on “Run- 
ning on Empty” and fiddle on 
“Take It Easy,” and sang his 
trademark high, squeaky part 
on “Stay.” “David and I revis- 
ited a chemistry we had that’s 
always been there,” Browne re- 
calls. “What he played did as 
much to form my music as my 
writing those songs. Without 
his parts, the songs wouldn't 
be the same.” 

The tour is vividly docu- 
mented in a new double-CD 
live album, Love Is Strange, on 
which Browne and Lindley are 
joined by Spanish percussionist 
Tino di Geraldo (and other local 
musicians on different tracks) 
for renditions of older songs, 
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Krauss, 24, was working as 
a fourth-grade teacher in the 
Bronx when she met Miller - 
and offstage, she’s quiet and 
subdued. “I’m not gonna lie: 
I'm much different in my day- 
to-day life than I am at shows,” 
she says. “I'm fairly confident, 
but I'm not an extrovert by any 
means. At Sleigh Bells gigs, 
however, she’s a whole other 
creature, bouncing around the 
stage, pumping her fist in the 
air, Windmilling her long hair 
in time with Miller's riffs. “My 
goal is to match the excitement 


Lindley and Browne 
in Barcelona, 2006 
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as well as newer material such 
as “The Next Voice You Hear” 
and “For Taking the Trouble.” 
Four years later, the two men 
are reuniting stateside for a 
tour, starting July 20th, that 
will have Lindley playing with 
Browne's band forthe first time 
since the 1980s. “He’s one of 
America’s greatest songwriters, 
and now he has more songs, and 


ROCK THE BELLS 
Miller and Krauss 
onstage in Austin 

in March. 


and insanity of the incredi- 
ble noise behind me,” she says. 
“Beyoncé is my model — she’s 
down-to-earth and lovable, but 
extremely fierce onstage.” 

The duo only started play- 
ing gigs last September, but 
they've already scored a few 
festival gigs and opening slots 
for Yeasayer and Major Lazer 
this spring. It’s been a rocket 
ride, and for now, they’re 
focusing on the small bless- 
ings: “We just got a nice van,” 
says Krauss. “We can lie hori- 
zontally now.” @ 


—S 


theyreall good,” says 
Lindley. “You figure 
out where to play 
and where not to 
play, and that’s still 
there. It’s second na- 
ture. You don't playa 
Chuck Berry solo in 
‘Song for Adam.” 
Until recently, 
Lindley thought hed 
never play electric 
guitar again, due toa 
bad case of tinnitus, 
the result of years of high-deci- 
bel exposure onstage. Thanks to 
new in-ear monitors, he will be 
able to plug in for the first time 
in years. “I couldn’t accept the 
idea that he was going to stop 
playing electric,” Browne says. 
“He was even selling his amps. 
This is one of the great slide 
players of all time. I wanted to 
see him rip it up.” @ 
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Scott Weiland Cleans Up, 
Returns With Stone Temple Pilots 


On STP’s new album, the 
end of Velvet Revolver, 
his upcoming memoir 
By Austin Scages 


HEN SCOTT WEI- 
land's five-year stint 
in Velvet Revolver 


ended abruptly in 2008, 
the singer rejoined Stone 
Temple Pilots and immedi- 
ately launched a triumphant 








71-date world tour. But that 
wasnt enough for Weiland. “It 
can be a drag just playing the 
greatest-hits set over and over,” 
he says. “New music changes 
the context of everything. It 
changes your mood.” On May 
25th, STP will release their 
sixth LP (and their first since 
2001), Stone Temple Pilots. The 
music evokes David Bowie, the 
Zombies and the Beatles, while 
the lyrics tackle Weiland’s tu- 
multuous personal life. “Bag- 
man” and “Hazy Daze” address 
his battle against addiction, 
and the single “Between the 
Lines’ is a love letter to an ex- 
wife, where he belts, “You were 
always my favorite drug/Even 
when we used to take drugs.” 





You can sing in a lot of dif- 
JSerent styles. Who was your 
biggest inspiration? 
I was always singing along to 
records — the first ones I re- 
member are Elton John’s Cap- 
tain Fantastic and the Brown 
Dirt Cowboy and Captain and 
Tennille’s “Love Will Keep Us 
Together.” I can do Bowie and 
a good version of Merle Hag- 
gard’s “Mama Tried.” 
One of the new STP songs 
is called “Hickory Dichoto- 
my.” What does that mean? 
It’s about mass media, and the 
dichotomy between what is 
and what is perceived. It’s gota 
swampy vibe, so it’s going to be 
on True Blood next season. 
The guys in Velvet Revolv- 
er said they are looking for 
anew singer. Who should 
they get? 
No one. Besides Van Halen, 
I've never seen a band recoy- 
er from losing their singer. But 


Nl 


i] 
NO MORE DRAMA = 
“I wish tiem the 
best,” Welland says 
of VelveBRevolver. 





“New music changes the context of 
everything. It changes your mood.” 


I wish them the best. Slash 
just made a record all Santa- 
na-style. Matt [Sorum] has a 
gimmick in Vegas with bordel- 
lo dancers. Duff [McKagan] 
doesn't need money because he 
invested early in Starbucks. 

It sounds like there’s 

animosity. 

No animosity. It was fun until it 
wasn't fun. It was like the Roll- 
ing Stones on steroids. 

Why did the band end? 
When we started, everyone 
was sober, but we all fell off the 
wagon in one form or anoth- 
er — except for Dave Kushner. 
That played a big part in the 
split. Also, I missed STP, be- 
cause it was closer to my taste 
in music. 

You seem healthier now. 

('m at about 170 pounds now. In 
Velvet Revolver I weighed 135. 
I'd just stopped doing drugs, so 
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martial arts and losing weight 
became my obsession. 

You're working on a mem- 
oir. Can you share stories? 
No, then people won't buy it! 
There’s a lot about the Nineties, 
when I lived longer at rehab 

than I did at home. 
STP are playing a bunch of 
festivals this summer. Do 
you enjoy schmoozing? 
No, I pretty much keep to my- 
self. I'm not into the schmooz- 
ing. Boozing, maybe. 
You re boozing again? 
I drink sometimes, yeah. Whis- 
key. But I don’t do any drugs. 
Do you see the other bands? 
T can't wait tosee the Libertines 
play. I hope they have their shit 
together. 
Have you ever met Pete 
Doherty? 
Never, but that’s probably a 
good thing. rs) 





INTHE NEWS 


Nashville Flood 


Hits Music Scene 
The overflow of the Cumber- 
land River in Nashville in early 
May sent the country-music 
industry reeling. The Grand 
Ole Opry was flooded, forcing 
organizers to relocate their 
weekly concert, production 

at a Gibson guitar factory was 
halted, and Kenny Chesney’s 
home was mostly underwater. 
One of the hardest-hit busi- 
nesses was Soundcheck Nash- 
ville, arehearsal and storage 
space used by Vince Gill, 
Keith Urban and many others. 
Brad Paisley, who is prepping 
for a tour, lost nearly all of his 
gear, including many guitars. 
“Everything you see us using 
onstage is underwater,” says 
Paisley. Local musicians are 
already planning benefits: 
Tim McGraw and Faith Hill 
are organizing a fundraising 
concert for June, and Paisley 
iS participating in a telethon. 
“People of Nashville aren't 
going to want to buy a ticket 
[to a concert] when they have 
to worry about whether or 
not their sofa floated away,” 
Says Paisley. 


. © ’ 

‘A Day in the Life 
. hy 

Lyrics for Sale 
John Lennon's handwrit- 
ten lyrics to “A Day in the 
Life" are being auctioned by 
Sotheby’s on June 18th. The 
auction house estimates that 
the manuscript will sell for 
up to $700,000. “It was es- 
sentially written straight out,” 
says Sotheby's vice chairman 
David Redden. “You can see 
that he was writing so fast 
that his felt-tip pen ran out of 
ink and he switched over to 
ballpoint.” The lyric sheet was 
originally owned by Beatles 
road manager Mal Evans, 
whose estate auctioned it for 
$100,000 in 1992. 


IN BRIEF 


@ Poison frontman Bret 
Michaels has been released 
from a Phoenix hospital after 
suffering a brain hemorrhage 
on April 22nd. He is expected 
to make a full recovery. 


@ The Beastie Boys’ eighth 
LP, Hot Sauce Committee 

Pt. 1, which was delayed after 
Adam Yauch was diagnosed 
with salivary-gland cancer 
last year, is scheduled to 
come out in September, The 
band has continued to work 
on the LP while Yauch recov- 
ers, “It’s not a radical rework- 
ing,” says Mike D. “It's just 

a Massaging.” 
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ANY SUNDAYS WHEN 
he’s not on tour, Hold 
Steady singer Craig 
Finn will walk the five blocks 
from his Brooklyn apartment 
to St. Anthony-St. Alphonsus 
Catholic Church. He'll receive 
Communion, recite the Lord’s 
Prayer. He doesn’t do confes- 
sion — that booth can get kind 
ot heavy, and Finn likes to keep 
it positive — but for a few weeks 
each year, he will show props 
to Jesus by giving up alcohol 
for Lent. Which is why, on this 
balmy Good Friday in April, 
the boozehound-poet lead- 
er of the greatest bar band in 
America is kicking back before 
a show with a cold, refreshing 
12-ounce can of Coke Zero. 

“It’s been nice, actually,” 
Finn says of his holy detox. 
“Being in arock & roll band, no 
one ever tells you not to drink. 
Sometimes you gotta tell your- 
self.” Today is Day 45, and even 
though Lent ends on Sunday, 
he’s thinking about pushing it 
longer, “maybe until the end of 
the tour.” 

Finn is backstage at Life the 
Place to Be, a “family fun cen- 
ter” in Ardsley, New York. It’s 
the first stop on a two-week 
tuneup tour to promote the 
band’s fifth album, Heaven Is 
Whenever, and as Finn might 
say, it’s a real positive scene. A 
less self-assured group of guys 
might sniff at the Chuck E. 
Cheese vibe and small-market 
room as being beneath them 
(the Hold Steady have opened 
for the Stooges and the Rolling 
Stones), but Finn is too Minne- 
sota nice for that. “I think it’s 
cool,” he says. “It’s definitely the 
first time we've played a place 
with a rock-climbing wall.” 

Backstage, the rest of this 
crew of indie-rock lifers — gui- 
tarist Tad Kubler, bassist Galen 
Polivka and drummer Bobby 
Drake — are chowing on take- 
out Thai and trading war sto- 
ries about the road. “We used to 
behave like we were on fucking 
shore leave,” Kubler says. Finn 
nods: “Someone would be like, 
‘Try this local ale!’ and I'd be 








ROCK STEADY Drake, Finn, Polivka, Kubler (from left) of the Hold Steady, whose new LP is filled with 
road-tested life lessons: “There are days that suck,” says Finn. “The struggle is part of the reward.” 


like, ‘Definitely! When in Syra- 
cuse.... You don’t know it’s 13 
percent alcohol, and the next 
day you're almost dead. Nowit’s 
Budweiser or Corona.” 

Those kind of rock & roll life 
lessons are woven throughout 
Heaven, the follow-up to 2008's 
88,000-selling Stay Positive. 
“I'd been thinking about this 
idea of, like, the cosmic phi- 
losopher,” says Finn. “Sort of 
like Jerry Garcia, where he’s 
wise and he’s on his front porch 
and he’s telling simple truths 
about life. Or Joe Walsh, you 
know, ‘Life’s Been Good’ —- he’s 
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just kind of sharing what he’s 
learned.” He rattles off others: 
Steve Miller, David Lee Roth. 
“Tt amuses me to step into that 
mind-set,” he says. “It’s sort of 
druggy and misguided, kind of 
ridiculous. But it’s rock & roll. 
man. Like, “Let’s get all our 
old ladies, a couple of boxes of 
wine, get up to acabin and just 
let some tape roll?” 


AVID LEE ROTH ONCE 
said that the reason 
rock critics loved Elvis 
Costello was because they all 
looked like him. By that logic, 


accountants must worship 
Craig Finn. A balding 38-year- 
old in glasses, saggy Levi's 
and a rumpled Old Navy but- 
ton-down, Finn looks like he 
stepped onstage straight from 
the graveyard shift at Jack- 
son Hewitt. He says his day in- 
volves “a lot of bumping, a lot 
of spilling,” and he has a voice 
he endearingly describes as 
“nasally.” According to Kubler, 
who's known Finn since their 
days together in late-Nineties 
Twin Cities outfit Lifter Pull- 
er, “I had the same first impres- 
sion of Craig that most people 


Photograph by MARK SELIGER 
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probably have: ‘This guy's in a 
rock band?’” 

Yet Finn’s Everydude-ness 
is an essential part of his ap- 
peal. “I drink beer, eat chick- 
en wings, watch the Twins,” 
he says. In Kerouac-ian terms, 
he’s more Sal Paradise than 
Dean Moriarty - not so mucha 
doer as a watch-you-doer. He's 
the guy hanging by the keg in 
the corner, taking in the ac- 
tion, scribbling details (a nick- 
name here, a pickup line there) 
in his Moleskine notebook for 
future retrieval. His impecca- 
ble ear and knack for the kill- 
er one-liner — e.g., “She said 
the theme of this party is the 
Industrial Age, and you came 
dressed like a train wreck,” on 
Heaven's “The Weekenders” - 
have, seven years into the Hold 
Steady’s career, justified his rep 
as one of the best songwriters 
in America. 

Finn likes authors who can 
develop a story: Raymond 
Carver, Larry McMurtry, Gra- 
ham Greene (“the heavy Cath- 
olic thing”), Philip Roth. He 
says the Hold Steady’s new song 
“Hurricane J” was inspired by 
characters from Richard Price's 
Lush Life, and that his most re- 
cent read was a Sam Lipsyte 
novel on his Kindle. In January 
2009, he rented a house on the 
Hudson River and tried to write 
a book of his own before bailing 
a quarter of the way through; 
he had better luck in August, 
when he teamed with a Late 
Show writer named Tom Ru- 
precht to adapt Chuck Kloster- 
man’s Fargo Rock City into a 





screenplay. (Theyre shopping 
it around.) 

When Finn sits down to write 
a new Hold Steady album, he 
likes to focus on a theme. For 
Heaven, he says, “I was think- 
ing a lot about struggle and re- 
ward — about how the struggle 
is part of the reward. With any- 
thing you care about, from hav- 
ing a relationship to being in a 
rock & roll band, there are going 
to be days that suck. The key is 
understanding those days as 
part of the euphoria.” 

It’sa very Catholic idea, find- 
ing joy in everyday suffering. 
But it’s also borne from two 
decades of, as Kubler puts it, 
“driving 800 miles in avan and 
sleeping five guys to a room in 
a shitty Days Inn in Cincinna- 


IN HEAVEN 
Finn at a New 
York show 

in April 


ti.” Says Finn, “If you're play- 
ing a show for 20 people some- 
where in the middle of South 
Dakota, you can’t think, “We 


just have to get through this, 


————— Se) 
“This isn't a fluke,” 
says guitarist Tad 
Kubler. “We're not 
a flash in the pan.” 


and it'll get awesome. It has to 
all be awesome.” 

Two weeks later, the Hold 
Steady are back in New York, 
capping their tour with a tri- 
umphant double-header at 
two clubs they’ve long since 
outgrown. They'll debut their 
new songs in Manhattan, then 





zoom over to Brooklyn to do 
it again. 

For a band that’s famous for 
working fast and loose, mak- 
ing Heaven was a meticulous 
departure. Finn and Kubler 
wrote songs collaboratively, in- 
stead of welding words to some 
pre-existing riff, and the group 
recorded for six months, as op- 
posed to its usual six weeks. 
Kubler says Finn “sang his ass 
off.” The result is at once more 
tender (see “We Can Get To- 
gether,” a lovely ballad about 
the communal power of music), 
more melodic (the slide guitar 
on opener “The Sweet Part of 
the City”) and even a bit cocky. 
As they crow in the new song 
“Barely Breathing”: “Now we're 
pointing at the scoreboard/ 
And it feels so amazing.” 

To the Hold Steady, the fact 
that it’s their fifth album is 
an important milestone. As 
Kubler says, “This isn't a fluke. 
We're not just a flash in the 
pan. This all started with very 
little ambition - we didn't 
know if we were going to make 
a record, let alone go on tour. 
Having played in bands since 
we were teenagers to little 
or no success at all, I think 
there’s a tremendous amount of 
gratitude.” 

As the band wraps up its sec- 
ond encore of the evening, a 
sweaty Finn says his thank- 
yous to the fans. In one hand 
is a microphone; in the other, a 
cold bottle of beer. 

“I think I've earned this,” he 
tells the crowd. And then he 
takes a sip. @ 





INTHESTUDIO. 


Maroon 5's 
Swiss Beats 


Album Hands All 
Over 


Due Out September 


To make their third 
album, Maroon 5 left 
their homes and loved 
ones in Los Angeles to 
share a small apartment 
for two months on Lake 
Geneva in Switzerland. 
The reason? A chance to 
work with the famously 
reclusive and demand- 
ing producer Robert 
“Mutt” Lange, the sonic 
taskmaster behind 





Levine working on Hands All Over in Switzerland 


megahits like AC/DC’s 
Back in Black and Def 
Leppard’s Hysteria. “He 
worked me harder than 
anyone ever has,” says 
frontman Adam Levine. 
“| would come inwitha 
finished song, and he'd 
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say, That's a good Start. 


Now strip it down to the 
drums and Start over,” 
Lange, a Maroon 5 fan, 
had proposed the idea 
of collaborating and 
helped the group create 
its brightest-sounding 


and poppiest album yet. 
“His opinion was, ‘Your 
success is cute, but! 
think you can be huge,” 
says Levine. The album 
delivers Lange’s mix of 
catchy hooks and punchy 
rhythms on the funk-rock 
singalong “Misery” and 
stadium-ready stomper 
“Stutter”; Nashville stars 
Lady Antebellum help 
out on the country ballad 
“Out of Goodbyes.” Says 
Levine, “Our first record 
was a reflection of my 
love for Stevie Wonder. 
With the second | kept 
going back and forth 
between Prince and the 
Police. But there was 

no one on my mind for 
this album, It's just great 


' 


pop.’ CHRISTIAN HOARD 


STUDIO NOTES 


@ Neil Young is record- 
ing anew album with 
producer Daniel Lanois 
(U2, Bob Dylan); it’s the 
first time the two have 
worked together. The 
singer will preview cuts 
from the mostly acoustic 
album on his solo theater 
tour this spring. 


@ L.A. noise-rock duo 
No Age are finishing 
the follow-up to their 
2008 breakthrough, 
Nouns. The LP features 
the HUsker DG-inspired 
“Depletion” and the 
Ramones-style “Fever 
Dreaming.” “We're being 
more adventurous this 
time,” Says guitarist 
Randy Randall. 
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“| was reluctant to talk to my doctor 


about my unresolved depression symptoms. 
I'm glad I finally did.” 





Many people being treated for depression ° Call your doctor if you have high fever, stiff muscles, confusion, 


and increased heart rate or blood pressure—these may be signs 


still have depression symptoms. of a rare but life-threatening condition called neuroleptic 
if you’ve been taking an antidepressant for at least malignant syndrome 


6 weeks and still have some depression symptoms, e Call your doctor if you develop abnormal or uncontrollable facial 


: . movements, as these could be signs of tardive dyskinesia, which may 
one option your doctor may consider is adding ABILIFY. seecinaneanant 


° if you have diabetes, or have risk factors or symptoms of diabetes, your 


ABILIFY is a prescription medicine used to treat depression blood sugar should be monitored regularly. High biood sugar has been 
in adults as add-on treatment to an antidepressant when an reported with ABILIFY and medicines like it. In some cases, extreme 
antidepressant alone is not enough. high blood sugar can lead to coma or death 
| © Other risks may include dizziness upon standing, decreases in white 
Antidepressants (TATU blood cells, which can be serious, seizures, impairment in judgment or 
cicadas TST motor skills, and trouble swallowing, Until you know how ABILIFY affects 
es ort" a. es you, you should not drive or operate machinery 
Bi hors wy IFY” The common side effects in adults in clinical trials (210%) include 
Effexor XR f i nausea, vomiting, constipation, headache, dizziness, an inner sense of 
Paxil CR restlessness or need to move (akathisia), anxiety, and insomnia. Tell your 





octor about all the medicines you're taking, since there are some risks 

for drug interactions. You should avoid alcohol while taking ABILIFY, 

Some sg eet had engi ae aeato as early You are encouraged to report negative side effects of prescription drugs to 
a weeks after adding the FDA. Visit www.fda.gov/medwatch, or call 1-800-FDA-1088. 


Important Risk Information about ABILIFY Please read the additional Important Information 

¢ Antidepressants can increase suicidal thoughts and behaviors in | about ABILIFY on the adjacent page. 
children, teens, and young adults. Serious mental illnesses are 
themselves associated with an increase in the risk of suicide. Take the next step—ask your doctor about ABILIFY. 
When taking ABILIFY, call your doctor right away if you have new 
or worsening depression symptoms, unusual changes in behavior, 
or thoughts of suicide. Patients and their caregivers should be 
especially observant within the first few months of treatment or 





after a change in dose. Approved only for adults 18 and over ABII IFY 
es (aripiprazole) 
° Elderly dementia patients taking ABILIFY have an a Ay Sac € 

increased risk of death or stroke. ABILIFY is not approved 
for these patients www.ABiLiFYtreatment.com 
* Lexapro” (escitalopram oxalate), Zoloft® (sertraline HCl), Prozac” ( yowor someone you knew neecs help caywag for medicine. call 

(fluoxetine hydrochloride), Effexor XR® (venlafaxine HCI), and Paxil CR® | 1:884-4FPANaMW (?-8BE-477-25691. On go to warn pare ory 

(paroxetine HCl) are trademarks of their respective companies, ——————— oe Bristol-Myers Squibb e, SUKC Otsuka America Pharmaceutical, inc 
' Basad on 6-week clinical studies comparing ABILIFY + antidepressant ‘eS | 
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ABILIFY 
(aripiprazole) 
2% 10, 14, 20. Wy Tablets 
This summary of the Package Insert contains risk and. Safety 
information for patients atiout ABILIFY. This summary does not 
include all information about ABILIFY and is not meant to take 
the place of discussions with your healthcare professional 
about your treatment. Please read this important information 
carefully before you start taking ABILIFY and discuss any 
questions about ABILIFY with your healthcare professional, 
Name 
ABILIFY® (o-BIL-i-fi) (oripiprazole} (air ri-PIP-ra-zall) 


What Is ABILIFY (aripiprazole)? 

ABILIFY is a prescription medicine used as an add-on 
treatment to an antidepressant for adults with Major 
Depressive Disorder who had an inadequale response lo 
anticepressam therapy. 
What is depression? 

Depression is a common but serious medical condition. 
Symptoms may include sadness, loss of interest in activities 
you once enjoyed, loss of energy, difficulty concentrating or 
making decisions, feelings of worthlessness or excessive guilt, 
insomnia of excessive sleep, a change in appetite causing 
weight loss or gain, or thoughts of death or suicide These 
could be depression symptoms if they interfere with daily fife 
at home, al work, or with frencs and ‘ast most of the day. 
nearly avery day for at least 2 weeks. 

What is the most important information that I 
should know about antidepressant medicines, 
depression, and other serious mental 
ilinesses? 

Antidepressant medicines may increase suicidal thoughts 

or actions in some children, teenagers, and young adults 
¢ Depression and serous mental dinesses are the most 
important causes of suicidal thoughts and actions 

For more information, see the Prescribing Information and the 
Medication Guide called Antidepressant Medicines, Depression 
and Other Serious Mental llinesses, and Suicidal Thoughts or 
Actions. 


Who should NOT take ABILIFY? 
People who are allergic to ABILIFY or to any substance that is 
in it. Allergic reactions have ranged from rash, hives and 
liching to difficully breathing and swelling of the face, lips, or 
tongue. Please talk with your healthcare professional. 
What is the most important information that 
| should know pasts eae 
Elderly patents, chosis as a result of 
dementia er” Pe rg dare ity to perform daily 
sabilen os sca of Gemeaad mative Gad. oad Gh 
are treated with antipsychotic medicines including ABILIFY, 
are at an increased risk of death when compared to 
patients who are treated with a placebo (sugar pill). 
ABILIFY is not approved for the treatment of patients with 
dementia-related psychosis, 
Antidepressants may increase suicidal thoughts or 
behaviors in some children, teenagers, and young adults, 
especially within the first few months of treatment or when 
the dose Is changed. Depression and other serious mental 
illnesses are themselves associated with an increase in the 
risk of suicide. Patients on antidepressants and their 
families or caregivers should watch for new or worsening 
symptoms, unusual changes in behavior, or 


i 
Fare are ean calian taht wwe 
approved for use in pediatric patients with depression. 
Serious side effects can occur with any antipsychotic 
medicine, including ABILIFY, Tell your healthcare professional 
night away if you have any conditions or side effects, including 
the following: 
Stroke or ministroke in elderly patients 
with dementia: An increased risk of stroke and 


ministroke has been reported in clinical studles of elderly 
patients with dementia (for example, increased memory lass 
and inability to perform daily activities). ABILIFY (aripiprazole) 
is not approved for treating patients with dementia. 

Neuro malignant syndrome (NMS): Very 
high fever, rigid muscles, shaking, confusion, sweating, or 
increased heart rate and blood pressure may be signs of 
NMS, a rare but serious side effect that could be fatal, 
Tardive dyskinesia (TD): Abnormal or uncontrollable 
movements of face. longue, or other parts of body may be 
signs of a serous condition known as TD, which may be 
permanent, 

High blood sugar and diabetes: Patients with 
diabetes and those having risk factors for diabetes (for 
example, obesity, family history of diabetes), as well as those 
with symptoms such as unexpected increases in thirst, 
urination, or hunger should have the blood sugar levels 
checked before and during trealment. increases in blood 
sugar levels (hyperglycemia), In some cases serious and 
associated with coma or death, have been reported in 
patients taking ABILIFY, and medicines like ¢ 
Orthostatic hypotension: Lightheadedness or 
faintness caused by a sudden change in heart rate and blood 
pressure when rising too quickly from a sitting ar lying position 
(orthostatic hypotension) has been reported with ABILIFY. 


Decreases in white blood cells \intection fighting cells) have 
been reported in some patients taking antipsychotic agents, 
including ABILIFY. Patients with a history of a significant 
decrease | white biood cell (WBC) count or who have 
experienced a low WBC cue to drug therapy should have 
thelr blood tested and monitored curing the first few months 
of therapy 
Suicidal thoughts: If you have suicidal thoughts, you 
should tell your healthcare professional right away 
Dysphagia: Medicines \ike ABILIFY have been assonated 
with Swatiowing problems (dysphagia), if you had or have 
swallowing problems. you should ‘ell your healthcare 
professional, 
What should | talk to my healthcare provider 
about? 
Patients anc their families or caregivers should waich for new or 
worsening Oppression symptoms, unusual changes i) behavior 
and thoughts of suicide, as well as for anwety, agitabon, panic 
attacks, difficulty steeping, irritability, hostility, aggressiveness, 
impulsivity, restlessness, or extreme hyperactivity. Call your 
healthcare provider right away if you have thoughts of suicide or 
it any of these symploms are severe or occur suddenly, Be 
especially observant within the first few montis of antidepressant 
Treatment or whenever there is a change in Goss. 
Tell your healthcare provider about any medical conditions you 
may have and all medicines that you are taking or plan jo take, 
including prescription and over-the-counter medicines, vitamins, 
or herbal products, 
Be sure to tell your healthcare provider: 
© If you have suicidal thoughts 
© If you have or have had a low white blood cell count (WBC) 
* If you or anyone in your family have or had seizures 
* ff you or anyone in your family have or had high blood sugar 
or diabetes 
® |! you aré preanant, plan to become pregnant, of are breast- 
feeding 


What should | avoid when taking ABILIFY? 
« Avoid overheating and dehydration 
© Avoid driving or operating hazardous machinery until you 
know how ABILIFY affects you 
* Avoid drinking alcohol 
* Avoid breast-feeding an infant 


IMPORTANT INFORMATION ABOUT ABILIFY 





What are the possible side effects of 

ABILIFY (aripiprazole)? 

Common side effects in adults include: nausea, vomiting, 

constipation, headache, dizziness, an inner sense of 

restlessness or need to move (akathisia), anxiety and insomnia. 

It S important to contact your healthcare professional if you 

experience prolonged, abnormal muscle spasm or contraction 

which may be signs of a condition called dystonia. 

This is not a complete list of sida effects. For full patent 

information, visit www.abilify.com. Talk to your healthcare 

professional if you nave questions or cevelop any side effects. 

What percentage of people stopped taking 

ABILIFY due to side effects? 

In clinical trials, ihe percentage of adults who discontinued 

takity ABILIFY due to side effects was 6% and 2% for patients 

treated with sugar pill. 

Can | safely take ABILIFY while I'm taking 

other medications? 

ABILIFY can be taken with most drugs: however, taking ABILIFY 

with some medicines may requir your healthcare 

professional to adjust the dosaye of ABILIFY. 

Some medicines* laciude: 

* ketoconazole (NIZORAL") 

@ quinidine (QUINIDEX") 

# fluoxetine (PROZAC® 

© paroxetine (PAXIL™) 

* carbamazepine (TEGRETOL”) 

It ls important to tell your healthcare protessiona! about all the 

medicines you're taking, just to be sure, 

How should | take ABILIFY? 

e Take ABILIFY exactly as directed by your healthcare 
professional 

® ABILIFY Is usually taken once a day and can be taken with 
or without food 

elf you miss a dose, take il as soon as you remember. 
However, if it is time for your next dose, skip the missed 
dose and take only your regularly scheduled dose 

© Talk to your healthcare professional before stopping ABILIFY 
or changing your dose 

General advice about ABILIFY: 

* ABILIFY should be kept out of the reach of children and pets 

*Store ABILIFY Tablets and the Oral Solution at room 
temperature 

« For patients who must limit their sugar intake, be aware 
that ABILIFY Oral Solution contains sugar 

¢ For palients who cannot metabolize phenylalanine (those 
with phenylketonuria or PKU), ABILIFY DISCMELT® 
contains phenylalanine 

«ff you have additional questions, talk to your healthcare 
professional 

Find out more about ABILIFY: 

Additional information can + found al www.abilify.com 
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“Fred Durst brought about the worst years in rock history. He’s a nice guy, but, Jesus!” —Courtney Love 


Elvis Costello 
and Steve 
Martin (with 
Allen Toussaint) 
compare 
haberdashery at 
Jazz Fest. 


Ns “Anat 2 
after a skirmish in the 
French Quart ah, ‘ 1 
he took BP execubeve 


Otle 


Wclaln anes 
: and Rhymin’ 
Simon in NoLa 


ek RIDIN’ DIRTY 

Rock Polink Onstage in France, Rihanna reprised 
her video for “Hard,” grinding a pink 

At the Time 100 party in New York, tank turret. “I’m so hard,»Rihanna 

Taylor Swift explained to Bill Clinton sang, voicing the thoughts of every 

why “Love Story” is a parable of U.S.- dude in the room. 

Sino relations during the Cold War. , 

Down in D.C., surrounded by vets like _ 

John McCain at the Atlantic Council 


Awards, honoree Bono wondered, 
“Who let the peacenik in?” 


Sadly, Swift had stelarew- tale 

to turn down McCain 
Clinton’s offer of lament the 
an internship. “trish Curse.” 
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Future Pop Warner 
star Bieber gets 
burned on the beach. 


ss 





RACKET MAN 

Ata tour stop in 
Sydney, John Mayer 
idole) @- Ole Geely 
running his yap to 
play some tennis. 
Nice form, 

buddy. 
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KISS OF THE 
SPIDER 
WOMAN 
Brit stunner 
M.I.A. showed 
off her arachno- 
chic get-up at | 
New York’s 
Costume 
institute Gala. 













Booty & the Bieb 


Cocky little punk Justin Bieber - who con- 
siders himself the greatest Canadian-born 
footballer since Bronko Nagurski - played a 
seaside scrimmage in Sydney. Across the 
Pacific in Hawaii, Beyoncé somehow wrig- 
gled her booty out of a sandy grave. 





FREE NOOKIE 
‘Mook-rock masterminds 
Fred Durst and Wes 
Borland of Limp Bizkit 
“celebrated their reunion 
at a free gig in New York, 
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RUNSTAR. The app that lets you set goals. 
Map your runs. Even challenge friends to beat 
, h your time. 
















_ CARDIOTRAINER. A GPS-enabled app that 
ps your cardio workouts, location, even 
aur ‘calories burned. I 
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Even the Losers... 


‘Friday Night Lights’ proves that the best sports 


stories don't focus on 
winners but on failures, both on and off the field 


By Rob Sheffield 





IKE A SCRAPPY UN- 
L, derdog team, Friday 

Night Lights is still in the 
game after taking a historic 
beating. Despite low ratings, 
it keeps hanging in there on 
the basis of TV’s most devoted 
hardcore cult following. The 
Texas high school football soap 
got a reprieve from the ax via 





Friday Night Lights 
Fridays, 8 p.m., NBC 


a strange deal with DirecTY: 


The fourth season debuted on | 


DirecTV last fall, and is just 
now starting on NBC. After 
these episodes air, it will go 
into a fifth and final season. 
It’s a totally appropriate way for 
this show to go out, given that 
anybody who watches Friday 
Night Lights is already used to 
watching a cycle of humiliation 
and redemption. Where else 
can you see the crushed hopes 
of a small town in such detail? 
Where else can a high school 
football team take a stand on 
behalf of mediocre American 
dreamers everywhere? 





ON ROLLINGSTONE.COM 

Ros SHEFFIELD will 
live-blog the “Lost” finale, 
Sunday, May 23rd, at 8 p.m. 





This season of Friday Night 
Lights is like The Wire mixed 
with Breaking Away — with the 
catch that nobody ever success- 
fully breaks away. Coach Tay- 
lor (Kyle Chandler) is a beaten- 
down man as the new school 
year begins in Dillon, Texas. 
After getting pushed out of his 
job as the coach at Dillon High, 


_ he gets a new one across town 


at East Dillon High, where the 
football facilities are so run- 
down that he finds raccoons 
nesting in the lockers. He tries 
to start a new team at this pre- 
dominantly black school, yet 
he instantly alienates his play- 
ers to the point where most quit 
before the first game. 

It always sucks to be Coach 
Taylor, but this season it sucks 
worse than ever, since his en- 
tire hometown life is full of the 
wreckage of his past and pres- 
ent failures. He can’t even stop 
for gas without the guy at the 
next pump recognizing him 
and giving him a crazy sermon. 
“You've lost your inner pirate!” 
the guy says. “You're supposed 
to swing your sword!” When 
Taylor leads his new team in his 
fight chant (“Clear eyes! Full 
hearts! Can't lose!”), you know 
it’s going to get ugly, although 
Friday Night Lights always 
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finds a way to make it even ug- 
lier than you could predict. 

At home, his wife, Tami 
(Connie Britton), has her own 
troubles, since she’s been pro- 
moted way over her head to 
principal of Dillon High. (What 
the hell kind of school district is 
this? They promote a guidance 
counselor to principal?) She 
desperately wants to learn how 
to function as an adult bureau- 
crat, and she sure gives it the 


THE WATCH LIS 


Real Housewives 

of New Jersey 
Mondays, 10 p.m., Bravo 
They're back! And after Jersey 
Shore raised the stakes, these 
OG Snookis knew they had to 
step it up. This season, Dan- 
ielle’s found religion, but she’s 
still at everyone's throats, as 
Teresa snarls, “You put the 
‘cont’ in ‘contradiction.’ " 








River Monsters 
Sundays, 10 p.im., 

Animal Planet 

This aqua-horror orgy gets 
you face to fang with deadly 
sea creatures most of us have 
never heard of. (Man-eating 
catfish? Are they kidding?) 
Almost as terrifying as the 
Jersey housewives! R.S. 


old college try, but she just can't 
do it. And she’s married to a 
football coach, of course, which 
means they have an increasing- 
ly tough time talking without 
giving each other orders. 

Failure is a great and rare 
theme: It’s shocking to see all 
these people who just aren't 
that good at their jobs. As Neil 
Young would say, they tried to 
do their best, but they could 
not. When Coach Taylor moves 
to a school where he has no 
team or tradition to lean on, 
he finds out that he’s actually a 
mediocre coach and will have 
to learn everything all over 
again. It’s rare to see a TV hero 
confront his own weakness in 
such compelling detail. And it’s 
rare to see such an honest treat- 
ment of ordinary Americans 
who secretly suspect that they 
might be losers — and aren't 
necessarily wrong. 

The Wire connection is deep- 
er than ever this season, with 
Michael B. Jordan (Wallace 
from Season One) as a gangsta 
who joins the squad to get out 
of juvenile hall. He's extraordi- 
nary, flinching and twitching 
uncomfortably in every scene, 
as if he’s constantly expecting 
the next slap in his face. 

But the true soul of the new 
episodes is Tim Riggins (Tay- 
lor Kitsch), the one-time Dillon 
star who has already bombed 
out at adult life, He comes back 
home in disgrace, a has-been at 
19, It’s amazing to see him de- 
velop from a pretty-boy stud to 
a tragic hero, in part because 
(to be totally honest) Kitsch 
has had to learn how to act 
on the job. Like the actor, the 
character has been forced to 
grow up despite the fact that 
his skill set falls solidly into the 
“remove shirt, bat eyelashes” 
realm. As the season begins, 
Riggins has a one-night stand 
with a hot older bartender (wel- 
come back, Alicia Witt!). The 
next morning, trying to make 
his getaway, he gets recognized 
by her teenage daughter, who 
asks, “So what’s it like to be the 
guy who used to be Tim Rig- 
gins?” That's the question at the 
heart of Friday Night Lights, 
and what makes it so agonizing 
and moving. Especially since 
Riggins knows it could — and 
probably will — get a lot worse. 
He tried to do his best. But he 
could not. ® 


Illustration by Joun UELAND 
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Rove Rides Again 


Bush’s former strategist is secretly seizing control of the GOP — 
and amassing $135 million to destroy the Democrats 


* By Tim Dickinson * 


NE AFTERNOON IN LATE 

April, Karl Rove welcomed an 

elite group of conservative po- 

litical operatives and money- 
men into his home in Washington, D.C. 
Along with his protégé Ed Gillespie, who 
succeeded him as George W. Bush's top 
political adviser, Rove had gathered to- 
gether the heavyweights of the GOP’s 
fundraising network. In attendance were 
the political director of the U.S. Cham- 
ber of Commerce, as well as the leaders 
of two new megadollar campaign groups 
loyal to Rove: American Crossroads and 
the American Action Network. Rove's 
plan was straightforward: to seize control 
of the party from Michael Steele, whose 
leadership of the Republican National 
Committee was imploding in the wake of 
a fundraiser at a lesbian bondage club. By 
building a war chest of unregulated cam- 
paign cash —- an unprecedented $135 mil- 
lion to be raised by these three groups 
alone - Rove would be able to wage the 
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midterm elections on his own terms: 
electing candidates loyal to the GOP's 
wealthiest donors and corporate patrons. 
With the media’s attention diverted by 
the noisy revolt being waged by the Tea 
Party, the man known as “Bush’s brain” 
was staging a stealthier but no less signif- 
icant coup of the Republican Party. 

“What they've cooked up is brilliant,” 
says a prominent Democrat. “Evil, but 
brilliant.” 

Rove and Gillespie, who effectively ran 
the Republican Party throughout the past 
decade, recognized that Steele’s weakness 
represented an opportunity to stage a quiet 
comeback. But taking control of the party, 
they knew, would require a new kind of po- 
litical machine. The Supreme Court, in its 
recent decision in Citizens United v. the 
Federal Election Commission, opened the 
floodgates for unlimited political spend- 
ing by corporations and individuals. But 
the court left in place strict limits on con- 
tributions to party committees — and it 


preserved the legal firewall that bars cam- 
paigns from coordinating directly with the 
outside groups now empowered to spend 
millions on their behalf. 

That’s where Rove and Gillespie come 
in. As free-agent strategists, they are in a 
unique position to skirt such prohibitions 
and coordinate all parts of the GOP - 
both inside and outside the official 
party structure — because they're not 
officially in charge of any of it. In the run- 
up to November, they will be the ones 
ensuring that the many tentacles of the 
court-sanctioned shadow party - from 
startups like American Crossroads to stal- 
warts like the National Rifle Association — 
operate in concert. “They will be making 
sure that everybody is expending them- 
selves properly, as opposed to duplicating 
efforts or working at cross-purposes,” says 
Mary Matalin, who served with Rove in 
the Bush White House. “That’s something 
that the committees and the campaigns 
really don't do — legally cannot do.” 


Illustration by Victor JUHASZ 





As demonstrated by the big-money 
meeting at Rove's home - first reported 
by the National Journal and confirmed to 
RoLiine Stone by one of its boldface- 
name guests — Rove's fundraising prow- 
ess makes him the undisputed ringleader 
on the “independent” side of the firewall. 
At the same time, he continues to strate- 
gize with party officials, enabling him to 
coordinate the GOP’s national effort with 
individual campaigns across the country. 
“Members of Congress in both chambers 
continue to be in touch with him,” Matal- 
in says. “Governors continue to be in touch 
with him. Individual races continue to be 
in touch with him. That’s just Karl, and 
that’s undeniable.” 


OR THE MAN KNOWN AS TURD 

Blossom, it’s been a treacher- 

ous, four-year climb back to the 

pinnacle of GOP politics. The 
Rove brand was tarnished in 2006, when 
Republicans lost control of both the House 
and Senate. His exit from the White House 
the following year was dogged by scan- 
dals, from the political firing of U.S. at- 
torneys to the outing of CLA agent Valerie 
Plame. And with his longtime enemy John 
McCain serving as the party’s standard- 
bearer in 2008, Rove could only sit by 
and watch as the fearsome big-money ma- 
chine he built over the course of a decade - 
his political Death Star — was blasted out 
of orbit by an insurgent Obama campaign 
powered by hundreds of millions in small- 
dollar donations. 

This is a tale of how the empire strikes 
back. 

The linchpin of Rove's coup is Ameri- 
can Crossroads — a shadow version of the 
RNC for the party's richest donors. Or- 
ganized under the same part of the tax 
code that gave us Swift Boat Veterans for 
Truth, the fundraising group can collect 
unlimited contributions from individu- 
als and corporations. Before the Citizens 
United decision rewrote the rules of cam- 
paign finance, these so-called “indepen- 
dent expenditures” could only be used to 
support issues, not candidates. But now 
groups like American Crossroads can use 
their funds to openly back GOP candi- 
dates — or quietly work to destroy Demo- 
cratic opponents by investing in the dirty 
tricks of which Rove is a Jedi master. 

The group is intended, Gillespie tells 
ROLLING STONE, to become a fixture in 
GOP politics for 2010 and beyond: “The 
idea is that there needs to be an institution- 
al entity —a transparent, professionally run 
Republican operation — that will be there 
every cycle.” The strategie logic behind 
the group is simple: to narrow the fund- 
raising deficit that has daunted the GOP 
since Democrats discoyered how to raise 
megabucks online. “Obama had $1.1 bil- 
lion in 2008,” says Gillespie, who chaired 
the RNC under Bush. “John McCain and 
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his supporters spent $634 million, That's 
a sizable gap.” American Crossroads, he 
boasts, will be the place where the real 
money goes to “play.” 

In the weeks since its secretive launch 
in March, the group has already secured 
commitments of more than $30 million. 
That's halfway to the $60 million it plans 
to spend by November - nearly equaling 
the $80 million that the RNC itself spent 
in 2006, That startling sum, according to 
one lobbyist, can be chalked up to the for- 
midable one-two punch of Gillespie's sales- 
manship and Rove's Rolodex. Officially, 
the two men are described only as “advis- 
ers’ to American Crossroads. But party in- 
siders reveal that Rove is calling the tune, 
just as he controlled the RNC from the 
White House as an adviser to Bush. Even 
the cast of deputies is the same: The direc- 
tors of American Crossroads are all former 
top officers whom Rove installed to run 
the RNC. “American Crossroads is not the 
return of the old RNC,” confides one prom- 
inent committee member. “It is the return 
of Rove.” (Through his chief of staff, Rove 
refused to comment.) 

Gillespie maintains that American 


Duncan's ouster also represented a blow 
to Rove's chief ally in the Senate: Mitch 
McConnell, the party’s minority leader 
and most fervent champion of big-money 
politics. Duncan, a former fundraiser for 
McConnell, was supposed to help coordi- 
nate the midterm campaigns. “The plan 
was, McConnell would lead the Republi- 
cans from the Senate, and Duncan would 
run the RNC,” says a high-level official in 
Kentucky politics. “Well, a funny thing 
happened - Duncan loses the election.” 

Assoonas Steele took control ofthe RNC, 
Rove and McConnell began scrambling to 
keep the party's big money together — 
under fhetr control, rather than Steele's, 
The plot to form American Crossroads was 
hatched over breakfast at the Mayflower 
Hotel in early 2009 by their lieutenants, 
Gillespie and Steven Law, McConnell’s for- 
mer chief of staff and a ruthless advocate 
for big business. As a top deputy to Bush 
labor secretary Elaine Chao - MeConnell’s 
wife — Law had steered a “modernization” 
of the nation’s labor laws that stripped 
6 million middle-class workers of the right 
to overtime pay. He then decamped for 
the U.S. Chamber of Commerce, where 





“This is the plutocratic wing of the GOP 
deciding that they don’t need a formal 
party anymore, says a top Democrat. 

> 





Crossroads isn't meant to displace the 
RNC, “I've urged people to give money to 
American Crossroads, but I believe their 
first dollars should go to the RNC,” he 
says. And what about the timing of the 
group's launch, just as top party donors 
like billionaire Richard Melon Scaife have 
been abandoning the RNC? “Coinciden- 
tal,” Gillespie insists, 

But the story of American Crossroads’ 
creation and Michael Steele's rise and fall 
at the RNC are inextricably linked. At 
the beginning of 2009, in what marked a 
firm rebuke of Rove’s brand of GOP pol- 
itics, the man he had installed to run the 
RNC — Robert “Mike” Duncan, an expe- 
rienced fundraiser and wealthy bank ex- 
ecutive linked to Rove through their days 
in the College Republicans — was ousted 
by party activists hungry for change. He 
was replaced by Steele, a former lieuten- 
ant governor of Maryland, who had lit- 
tle experience raising big money. With 
Steele running the RNC, the corporate 
interests that Rove considers the par- 
ty’s true “base” suddenly found their pre- 
eminence threatened by a loose cannon 
who vowed to give the party a “hip-hop” 
makeover and empower the GOP's grass 
roots, The party’s establishment, Steele 
warned, needed to get in line or “get ready 
to get knocked over.” 








he spearheaded a $20 million campaign 
to block a new law that would facilitate 
unionization. Today, Law serves as the 
CEO of American Crossroads, overseeing 
the group's day-to-day operations, while 
the board of directors is run by Duncan 
and another Rove ally, former RNC com- 
munications director Jim Dyke. 

With these top aides in place, Rove and 
Gillespie blessed American Crossroads as 
the destination for the GOP's big money. 
Since last year, they've helped the group 
raise millions from elite donors like Har- 
old Simmons, the Dallas billionaire who 
pioneered the leveraged buyout. The move 
represents a dramatic transformation of 
the traditional approach to party fund- 
raising. “This is the plutocratic wing of the 
GOP getting together and deciding that, 
in the era of unlimited corporate contri- 
butions, they don't need a formal Republi- 
can Party anymore,” says a top Democrat, 
“Tt’s all about the accumulation of power. 
McConnell and Duncan are not movement 
conservatives. They are establishment 
guys - absolutely unapologetic for that. 
They ve got all the money they need — and 
now they don't have to put up with those 
pesky, true-believing activists.” 

All that was left for Rove to do was to 
sit back and wait for Steele to alienate 
the party’s top donors. It didn't take long. 
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Within months of taking office, Steele was 
standing up donors at fundraising din- 
ners, describing them as “ego-driven” ina 
leaked strategy document, and spending 
their money on limos, private jets and Ha- 
waiian retreats for RNC staff. But it wasn't 
until March that Steele handed Rove and 
Co. the ammunition they needed, when it 
was revealed that RNC staffers had blown 
$2,000 partying at a lesbians-and-leather 
burlesque show in Hollywood. As Steele 
was engulfed by a media maelstrom, Rove 
was only too eager to twist the knife. “The 
chairman of the Republican National 
Committee, for good or for ill, is the stew- 
ard of the party’s money,” Rove said dur- 
ing a stop on his book tour. “The question 
is whether the procedures are in place to 
spend money on elections — and not on jets 
and bondage clubs.” 


ITH THE RNC A SHADOW 
of its former self, the shad- 
ow party is now ascendant. 
Though Steele is likely to 
keep his post, he has been excluded from 
top strategy sessions on the GOP’s plan to 
take back Congress. One of the RNC’s top 
fundraisers quit in April, and large contri- 
butions have dried up: An audit leaked to 
The Washington Times revealed that the 
party is actually /osing money on its major- 
donor program, spending $1.09 for every 
$1 raised, The RNC has devolved into the 
small-donor arm of the party. The average 
contribution: $40. 

Given the discredited state of the party 
apparatus, donors who once gave to the 
RNC are now looking for a new place 
to put their campaign cash. “The money 
has not stopped coming in,” says Mata- 
lin. “Donors at that level don’t go away. 
This is a fungible business.” And among 
the GOP’s top patrons, American Cross- 





roads is the destination of choice. “Sig- 
nificant people — the money people and 
the political people — they trust Karl, they 
trust Gillespie,” says longtime GOP strat- 
egist Ed Rollins. “They know the money 
will be spent well.” 

So what is Rove and Gillespie's plan for 
the $60 million that American Crossroads 
is raising? The money will be targeted 
on House and Senate races. “They're not 
going to go into every race,” Matalin says. 
“Theyre going to go where there are op- 
portunities that are above and beyond 
what the ‘system’ can handle. This is a ter- 
rain much bigger than anybody anticipat- 
ed.” In short, Rove and Gillespie want to 
mirror what Democrats achieved in 2008, 
when resources were so abundant that 
Obama could go for broke in must-win 
states like Florida and still have enough 


Chamber itself expects to spend $50 mil- 
lion for campaign advertising — a 40 per- 
cent increase over 2008 — in what Donohue 
calls “the most aggressive voter-education 
and issue-advocacy effort in our nearly 
hundred-year history.” 

A third group integral to Rove's plan - 
the American Action Network - is so 
closely integrated with American Cross- 
roads that it has moved into neighboring 
offices two blocks from the White House. 
Co-founded by private-equity titan and 
longtime GOP operative Fred Malek, who 
once helped Richard Nixon target a “Jew- 
ish cabal” in the administration, AAN bills 
itself as an “action tank” - a think tank 
that will also inject money directly into 
federal races. It plans to raise $25 million 
for its campaign efforts this fall - expen- 
ditures that will be directed by a former 





A GOP audit shows that the party is 


actually /osing money on major donors, 








spending $1.09 for every $1 raised. 
* 


resources to target less-certain opportuni- 
ties like Missouri. “Usually, toward the end 
of a national campaign, you've got to make 
hard decisions based on limited resources,” 
Matalin says. “They want to make sure that 
doesn’t happen in this case.” 

As the summit at Rove's home revealed, 
however, American Crossroads is just the 
tip of his big-money spear. Through Steven 
Law, the group’s spending will be tightly 
coordinated with his former employer, the 
Chamber of Commerce. “Steven will al- 
ways be an ally,” Tom Donohue, the Cham- 
ber’s president, declared in announcing 
Law's departure to lead Rove's project. The 


chief of staffto House Minority Whip Eric 
Cantor. “It’s the beginning of the future,” 
says Rollins. “Independent expenditures 
will play a very, very significant role. There 
are no rules anymore.” 

Even leading advocates of election re- 
form concede that, given the Supreme 
Court ruling in Citizens United, there is 
little to prevent Rove from running the 
whole show. Political parties are barred 
from coordinating specific ads with “in- 
dependent” groups — but that leaves plenty 
of wiggle room for other forms of strat- 
egizing. And even if Rove and Co. were 
to cross the line, there would likely be 
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Belief in good luck 
found to improve 
performance. 
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California repeals law 

funding research to 

“cure” homosexuality. 
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Stephen Hawking: We should 
fear extraterrestrials. 
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powered by beef biofuel. 
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Boy bail first 
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merit pin farm Sen, Carl Levin grills 
for video approved. Goldman executives 
games. over “shitty deals.” 
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no consequences: The Federal Election 
Commission, which has sole enforcement 
responsibility, is gridlocked by its three 
GOP-appointed commissioners, who con- 
sistently vote to stymie any oversight. “The 
existing FEC is not going to enforce the 
laws,” says Fred Wertheimer, the founder 
of Democracy 21, an advocate of cam- 
paign-finance reform. 

The kind of shadow orchestration that 
Rove is organizing is not unprecedented. 
Ironically, in the 2004 presidential elec- 
tion, Democrats tried — and failed - to 
counter Rove himself with the help of their 
own shadow committee, Americans Com- 
ing Together, which was largely underwrit- 
ten by billionaire George Soros. Veterans of 
that effort look at Rove’s machinations and 
see weakness rather than strength. “In this 
politically advantageous environment, you 
would think they wouldn't have to resort 
to such desperate measures just to figure 
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out how to put together a campaign,” says 
Bill Carrick, a prominent Democratic con- 
sultant. Like Rove's current plan, he says, 
the 2004 Democratic playbook looked 
great on paper but ended in bitter recrim- 
inations and finger-pointing after being 
hampered by sloppy execution. Without 
the kind of formal command-and-control 
structure the party apparatus can provide, 
Carrick says, “accountability is tough. How 
does this all get done in practice when you 
get down to a contested congressional 
race in New Mexico or New Hampshire or 
South Carolina?” 

Organization is not the only stumbling 
block, For all of the GOP’s talk about a re- 
turn to small government, Rove's resur- 
gence represents the return of deficits- 
don’t-matter corporatism. The wealthy 
donors he is courting see government not 
as a lean, mean guarantor of free mar- 
kets but as a multitrillion-dollar bailout 
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machine. “They don't have a philosophical 
mooring where they care about restrain- 
ing government growth,” says one state 
GOP director. “I mean, shit, just look at 
the Bush administration.” Rove's interest 
in Tea Party fanaticism, he adds, goes only 
as far as the ballot box. “The only part of 
the Rove brand really is just winning. Rove 
knows how to win.” 

Democrats, meanwhile, are betting that 
even a shared hostility to the party of 
Nancy Pelosi and Harry Reid will not 
be enough to paper over the ideological 
gulf between Rove and the GOP’s small- 
government base. With luck, Rove's power 
play could run into a Tea Party buzz saw. “I 
hope it’s a long and bloody civil war,” says 
one Democratic official. 

To blunt the impact of Rove's corporate 
fundraising, Democrats introduced legisla- 
tion in April that would require groups like 
the Chamber of Commerce to disclose their 
campaign donors. The measure would also 
force CEOs to endorse corporate campaign 
ads, just as politicians are required to do. 
“Their interest,” Law fumed, “is to intimi- 
date the business community into unilat- 
eral disarmament.” 

But campaign-finance experts believe 
that any new regulations will do little to 
rein in the excesses of a radically trans- 
formed electoral landscape. “We're on a 
parallel course here, with two very dif- 
ferent concepts of how our democracy 
should function,” says Wertheimer. “One 
is based on involving massive numbers of 
small donors to be the primary funders of 
elections. The other is based on involving 
massive amounts of corporate wealth to 
literally overwhelm our elections and dom- 
inate Washington. You couldn't have two 
more conflicting approaches to the way our 
democracy ought to function. This is going 
to be an enormous battle.” 
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liick Jagger and Keith 
Richards look back on 
the making ot their 
gritty masterpiece, 
‘Hxile on liain Street 
By David Gates 
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DIRTY WORK 
Richards, Jagger and 
producer Jimmy 
Miller in their 
basement studio in 
France, 1971 
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= EXILE ON MAIN STREET’ 








“You don’t get a take till Keith starts 
loeking at Charlie and moving near= 
er to him, and then Bill gets up eut 
of his chair and stands up. Then it 
transferms into the Rolling Stones, 


says Andy Johns, the engineer who re- 
corded much of the Stones’ Earle on Main 
Street almost four decades ago. “The rest 
of the time, it’s just rubbish. But if Bill 
gets out of his chair, and Keith’s looking 
at Charlie, you know youre getting pret- 
ty close. And it goes from “What the hell 
is this?’ to ‘Fucking hell! It’s an off-planet 
experience.” Though Johns’ résumé as en- 
gineer and producer includes more than 
200 projects, with Number One albums 
stretching all the way from Led Zeppelin 
IV to Godsmack’s JV, he has never quite 
escaped that sweltering basement in the 


South of France, with Keith Richards, | 


Mick Jagger, Mick Taylor, Bill Wyman and 
Charlie Watts — still young and lithe, shirt- 
less and sweating - grinding out limp- 
ing, out-of-tune versions of songs in prog- 
ress over and over and over again, until 
the Rolling Stones suddenly materialized. 
Then again, the Stones have never quite 
escaped it either, 

The 1972 Ewile on Main Street will be 
rereleased this month in a beyond-deluxe 
package that includes a remastered CD 
with the original album, another dise with 


10 outtakes, some with newly added lyr- | 


ics and vocals, a 64-page book and a doc- 
umentary DVD. For those who want to 


re-experience Exile in its purest form, | 


there’s also a remastered vinyl version of 
the old two-disc LP. “If I remember how 
this worked,” Jagger says, with his famous 
tongue in his cheek, “youd put a side on, 
and then youd go and have something to 
eat, and then you'd put another side on.” 
We can argue some other time about 
whether or not Exile is rock & roll’s great- 
est album: Back in 2003, a survey of crit- 
ics, musicians and industry types led this 
magazine to rank it no higher than Num- 
ber Seven, behind Sgt. Pepper’s Lonely 
Hearts Club Band, Pet Sounds, Revolv- 
er, Highway 61 Revisited, Rubber Soul 
and What's Going On. But even if you go 
by that list, the rugged, defiant, some- 
times depressive, sometimes exuberantly 
nasty Exile is certainly rock & roll’s most 
rock & roll album. None of the others 
comes as close to rock & roll’s ideal synthe- 


DAVID GATES teaches at the 
Bennington Writing Seminars in 
Vermont and is the author of novels 
Jernigan’ and “Preston Falls.” 
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sis of blues, country and R&B, and none 
approaches its gritty energy. 

Unhappily, the vintage of those records 
- Exile is the most recent — doesn't speak 
well for rock’s continuing vitality. And if it 
depresses you to think that the music's de- 
fining masterpiece came out the same year 





as the first hand-held calculator, how must | 
its creators feel? Their obsession with | 


Exile ended when everyone else’s began - 
that is, when the last of the tracks finally 
got mixed - and they're long since burned 


out on the subject. But they're being good | 


sports; their brand-label, Universal Musie 


Group, has invested a fortune in this con- | 


spicuously backward-looking venture. The 
first words out of Richards’ mouth are, 
“Exile on fucking Main Street, right?” He 
laughs when he says it, but he has spent 





the past year “stuck in trying to remem- | 


ber the past” while working with the writ- 
er James Fox on an autobiography due to 
be published in October. “If they'd look up 
the court records,” he says, “they'd have 
more facts than I do.” The other Stones 
and their circle have been sharing recol- 
lections for Richards’ book, the new doc- 
umentary required still more interviews, 
and now that the Exile package is final- 
ly coming out, it’s the reporters’ turn. “It’s 
just gone on a bit,” Watts says. “I’m sure 
Mick's fed up with it, because he’s not a 
great lover of yesterday.” 

None of the Stones are. Though Watts 
has heard “the bonus tracks, I think they 
call them in this day and age,” he says 
he hasn't listened back to the original 
album. “But I never listen to our stuff - 
any of that.” When Universal first sug- 


gested the Eai/e reissue, Richards says, | 


his reaction was, “‘I dunno, puttin’ out an 
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“Charlies room 
looked like a 
hooker’s room,” 
says Andy Johns. 
“IT remember 
bonking some 
bird in there. 














old record?’ And then they sort of made 
the point that ‘Hey, it’s a very interesting 
album, it has a sort of aura about it.’” (It’s 
hard to fool those record executives.) And 
now that he’s revisited it, he seems more 
affectionate than reverent. “I mean, it’s 
not like I've never listened to it since we 
cut it, of course,” he says, “but listening to 
it all the way through now, I think it still 
holds up on its own. “Torn and Frayed’ | 
kind of liked. I love ‘Sweet Virginia.’ And 
‘All Down the Line’ was a killer for me, to 
be able to pull that off.” Jagger knows all 
about that “aura” -— he agreed with the rest 
of the band that Ewile was the right choice 
for a splashy reissue — but don't ask him 
to explain why fans and critics are fixated 
on the record. “I guess it’s different things 
to different people,” he says. “I don't know 


why, really. They like the kind of breadth of 


it, the different styles of it, the quirky bits, 
the rough-and-ready sound. Who knows - 
there's a lot of things people like about it. I 
think it’s kind of sprawling, so that you can 
always find other little nugget things that 
you haven't heard, maybe?” This might 
be modesty — in effect, he’s been asked 
to toot his own horn — but it sounds like 
faint praise; writers have sweated bul- 
lets for years trying to come up with fresh 
adjectives for Exile, and as far as I know, 
“quirky” is a first. 


AGGER ACKNOWLEDGES THAT 

rooting around in old music and 

old memories “is not my kind 

of cup of tea.” Yet he was the 

one who first went through the 
mass of material recorded between 1969 
and 1972 from which the original album 
had been assembled, and turned over hard 
drives with some 300 hours of music to 
Don Was, who's been the Stones’ pro- 
ducer since 1993. “I think it was like an 
albatross for him,” Was recalls, “It wasn't 
something he was particularly looking 
forward to. He kind of apologized for foist- 
ing iton me.” Jagger also came up with the 
idea of an Exile documentary, as a way 
to “make some kind of noise.” And while 
the basic instrumental tracks for the 10 
songs that ended up on the new bonus CD 
were mostly solid — Richards only had to 
spend about an hour adding some guitar 
here and there — five of them (plus a short 
instrumental) had never been fitted out 
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Exile in France 


The Stones moved toa 
French villa in the summer 
of 1971 to record Exile on 
Main Street. (1) Richards, 
on the beach, battleda 
itsigellim-leleliadtelsmelligtitss 
the sessions. (2) Richards 
with a guitar Eric Clapton 
had just given to him. (3) 
Bassist Wyman, Jagger 
and guitarist Taylor. (4) 
Taylor, who co-wrote 
“Ventilator Blues.” (5) 
Richards in the doorway of 
Nelicéte. (6) Jagger tried 
to find a Harley in France 
but settled for a Honda. 





as NS 





RIP THIS JOINT 
Richards, Jagger 
Flslem-mer-imeleler-tae 
Sticky Fingers 
record-store poster 


46 | RoLLine STONE | rollingstone.com May 27, 2010 








with vocals, or even lyrics, and Jagger set 
about finishing the job. “T listened a bit to 
the regular album and just sort of copped 
the attitude a bit. I don't know ifthat takes 
away from them or not. | mean, I could 
have tibbed to you - you totally would have 
believed me.” Engineer Bob Clearmoun- 
tain, who mixed the new tracks, tweaked 
Jagger's voice slightly “to try to make him 
sound more like what he sounded like 30 
years ago.” and it takes a close listener - 
Charlie Watts, for instance — to detect a 
telltale tightness and a thinner, more cut- 
ting timbre than he had in his 20s. “My 
only criticism of the new ones is that the 
voice sounds like it was done yesterday,” 
Watts says. “That's inevitable. But I think 
Mick likes them. He was rather pleased 
when he gave them to me. He must've got 
into this,” 

Jagger, Was and Clearmountain tried 
to keep the newly completed tracks as true 
as possible to the distinctively rough, raw 
sound created by Johns and Exxvile’s pro- 
ducer, the late Jimmy Miller. (Miller him- 
self actually disliked it, and Jagger has 
also expressed displeasure.) Except for 
some backup vocalists, and a six-violin 
string section on “Following the River,” 
they used no musicians who weren't on 
the original sessions; for one cut, “Plun- 
dered My Soul,” Jagger brought Taylor, 
who quit the Stones in 1974, into a Lon- 
don studio for a couple of hours last fall to 
put on “those Mick Taylor lead lines.” Was 
and Clearmountain even kept to the same 
placement of the instruments in the left- 
right spectrum. “If the piano’s in a certain 
spot on Exile, it’s in the same spot now,” 
Was says. “We didn't try to rewrite the 
book on it.” Purists will find these tracks, 
however convincing or unconvincing, less 
compelling than the ones that were actu- 
ally finished back in the day - especially a 
slower, shaggier, more heartfelt 1969 ver- 
sion of Exile’s “Loving Cup,” with Rich- 
ards’ guitar out front. While mixing this 
track, Clearmountain felt tempted to trot 
out the technology. “I just thought, ‘Man, I 
could put that piano a little more in time.’ 
But we just left it, though the piano’s a lit- 
tle bit buried in some of the places where 
he’s really out.” Was prefers this “Loving 
Cup” to the far more put-together version 
on the original Exile. Does Jagger still 
think they made the right choice back 
then? “Blimey, I don’t know. I don't know 
if there /s a right and wrong after a while. 
The original one sounds fine to me,” 

Richards, always ready with a quotable 
metaphor, says the guiding principle be- 
hind spiffing up the outtakes was “not to 
repaint the smile on the “Mona Lisa,’ It’s 
a unique piece of work, done in a unique 
place, and it should sound like that.” Some 
of the songs that ended up on the origi- 
nal Exile, such as “Shine a Light,” “Sweet 
Virginia’ and “Stop Breaking Down,” had 
been recorded at London’s Olympic Stu- 
dios, at sessions for the Stones’ previous 
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albums Let It Bleed and Sticky Fingers. 
(That “Loving Cup” outtake also comes 
from Olympic.) But they did the basic 
tracks for the songs that most define Exile 
~ “Tumbling Dice,” “Happy,” “Rocks Off” - 
at Nelleote, Richards’ rented villa in Ville- 
franche-sur-Mer, on France's Céte d'Azur, 
between late June and October of 1971. If 
Evile is still a tough record to nerve your- 
self up for - Don Was admits that “to this 
day, it’s much easier just to pop on Let It 
Bleed” — that may have something to do 
with the circumstances under which it 
was recorded. Richards now speaks of the 
Nellcéte period as “a fight for the band to 
stay alive,” and undoubtedly the Stones let 
whatever individual and collective miser- 
ies and anxieties they were going through 
make their way onto the tracks. 


ESPITE THEIR BRAVADO 
and insouciance, the Stones 
must have been a shellshocked 
group of young men that sum- 
mer, Four years earlier, Jagger 
and Richards had been busted for drugs 
for the first time, the band had gotten rid 
of their original producer and mentor, An- 
drew Loog Oldham — and Richards had 
taken up with Anita Pallenberg, the girl- 
friend of Brian Jones, the band’s founding 
member and onetime leader, Then, in 
1969, they forced out Jones, who'd made 
only perfunctory contributions to their last 


couple of records, and replaced him with | 


married the Nicaraguan-born fashion 
model Bianca Pérez Morena de Macias, in 
a ceremony in Saint-Tropez to which none 
of the Stones except Richards was invited, 
Richards and Pallenberg, meanwhile, had 
holed up at Nelleéte with their young son, 
Marlon, and had become the Lord and 
Lady of Misrule. 

It’s hard to feel too sorry for these high- 
end refugees — and to their credit, the 
Stones didn't seem to feel sorry for them- 
selves. “Hey, what's so difficult about cut- 
ting a record on the Riviera?” Richards re- 
members thinking. “You know, lying on a 
beach in the sun? Jesus Christ, who could 
ask for anything more?” Still, theyd had 
homes, and in some cases young fami- 
lies, in England, and Watts, for one, didn't 
even speak French. “As a true English- 
man,” Wyman wrote in his autobiogra- 
phy, “I viewed exile in the South of France 
with misgivings.... But my reluctance to 
go was overridden by our desperate finan- 
cial state.” Once they'd landed - Wyman 
in Grasse, Jagger in Biot and Watts, who 
didn’t like the Cote d'Azur, on a farm 
six hours away — they went looking for a 
studio in which to record a follow-up to 
Sticky Fingers, which had been released 
as they skipped out of England in April. 
“We suddenly had to leaye everything, 
where we knew how to work and where 
we were used to working,” Richards says, 
“and now — boom, out you go. How do we 
put it together somewhere else? We fig- 
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“It was very murky and dusty 
in that basement, says Rich= 
ards. “Very Hitleresque = the 
last days of Berlin thing. 


Mick Taylor, the 20-year-old master gui- 
tarist from John Mayall’s Bluesbreakers. 
Shortly afterward, Jones turned up dead 
in his swimming pool. That fall, at Cali- 
fornia’s Altamont Speedway, Hells Angels 
stabbed a fan to death as the Stones’ new 
lineup gamely carried on with “Under My 
Thumb,” By 1971, they had a new Number 
One album, Sticky Fingers — and learned 
that, despite their sales figures and their 
baronial expenditures, they were broke. 
Thanks to a disastrous relationship with 
their manager Allen Klein, each of them 
(except for the newly hired Taylor) owed 
more than £100,000 in back taxes. They'd 
broken with Klein, too, but hed won the 
rights to their whole catalog before 1970, 
and due to England’s confiscatory tax rate, 
they had no hope of paying their old bills 
out of new income and fled the country for 
France. Why France? Mostly because it 
was nearby and had more accommodating 
tax laws. And soon after the move, Jagger 


ured that in Cannes or Nice or Monte 
Carlo or Marseille there would be a de- 
cent studio to work in. And forget about 
it. I mean these cats are all there cutting 
these French jingles. So, to cut a long story 
short, we remembered we had our own 
mobile recording truck.” Since theyd al- 
ready used it at Stargroves, Jagger's coun- 
try home in Berkshire, for parts of Sticky 
Fingers, what could go wrong? “And then,” 
Richards says, “everybody suddenly turns 
their eyes to me and looks at my base- 
ment. So the meat of the matter was done 
at Nellcote, down in the bunker. I’m liv- 
ing on top of the factory. And quite a fae- 
tory it was,” 

The Nelledte mythology, the often-told 
tales of decadent privilege, outlaw plea- 
sures - one of which was Richards’ heroin 
habit —- and the house’s supposedly sin- 
ister history, has inevitably colored the 
response to Ewile. Richards still main- 
tains that the majestic ([Cont. on 84] 
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CAN'T BELIEVE ‘JISM’ 
counts.” The Black Keys’ 
tour bus is speeding down 
Interstate 10, somewhere in 
the armpit of north-central 
Florida. Drummer Patrick 
Carney, six feet four and 
scarecrow lanky, adjusts his 
thick black glasses and ex- 
amines the game of online Scrabble on his 
phone. “Hey, Dan.” he says. “I just played 
‘jism’ on your brother.” By his side is break- 
fast: a carton of Camel Blues, eight sugar- 
free Red Bulls and a 24-ounce can of a 
malt-beverage energy drink called Dragon 
Joose. It’s 11 a.m. 

Singer-guitarist Dan Auerbach grunts his 
approval. He's trying to rest up. The Keys — 
a punky, bluesy duo from Akron, Ohio - 
are on their way to a jam-band festival 
called Wanee. 

“T haven't played you in a while, Dan,” 
says Carney, popping open a Red Bull. 
“What's up with that?” 

“| got bored of winning,” Auerbach 
says. 

“You beat me once. I beat you twice.” 

“That's how you remember it.” 

They're always like this: On the hour- 
long trip from the airport to the venue, 
they'll bicker about everything from wheth- 
er salt is a powder or a crystal, to Diet 
Coke’s flavor relative to Mountain Dew’, to 
how famous Oprah is in Africa. Auerbach, 
31, is quick with a sarcastic aside; Carney, 
11 months younger, is king of the school- 
yard burn. (To wit, this recent text ex- 
change, from 10 p.m. on a random Thurs- 
day: Carney: “You going out tonight?” 
Auerbach: “Nah, going straight to bed.” 
Carney: “Yeah, with a man.”) 

The Keys grew up around the corner 
from each other in Akron. But aside from 
the occasional acorn fight or baseball- 
card trade, they didn’t hang out. Auer- 
bach was a soccer jock; Carney was a “su- 
perindie nerd dude.” “Tf it hadn't been for 
music,” Carney says, “we probably wouldn't 
be friends.” They started playing togeth- 
er in high school, mostly out of conve- 
nience —- Carney had adrum kit, Auerbach 
had a guitar - and cemented their bond 
through years of touring in Carneys min- 
ivan, Which theyd take turns driving while 
the other slept. 

The duo pay tribute to their complicated 
partnership with the title of their sixth 
album, Brothers. “Pat and 1 have spent 
more time together than with anybody in 
our families,” explains Auerbach. “We un- 
derstand each other better than anybody 
on Earth. We love each other, we get on 
each other's nerves, we piss each other off. 
But like brothers, we know it’s all OK.” 

Auerbach wants to talk to Carney about 
the video they're shooting next week for 
their new single, “Tighten Up.” 


Josu EE ts profiled Vampire Weekend 
in RS 1097. He lives in Brooklyn. 
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“Il haven't read the treatment yet,” 
Carney says. 

“Yeah, you have.” 

“No, I haven't,” 

“Well, you should. You're acting in it.” 

“T'm acting in it?” 

Auerbach rolls his eyes. “It’s like a Lau- 
reland Hardy skit, basically. Both of us are 
at the park with our kids. They start trying 
to show off for some girls and start fight- 
ing, and we have to break it up. But then 
one of the kids’ hot moms comes over, and 
we start competing over her. It ends with us 
fighting in the sandbox and the kids stand- 
ing over us, shaking their heads.” 

Carney laughs, “Oh, I gotta read it, that 
sounds good. Who plays the hot mom?” 

Auerbach doesn’t miss a beat. “Your 
mom, actually.” A pause. “And I fuck her.” 


HE BUS ROLLS INTO THE FEST- 

ival grounds. Seen from the 

window, the vibe is vaguely 

post-apocalyptic — like a refugee 

camp for survivors of the Tie-Dye 
Wars. There are young hippies, old hip- 
pies, barefoot sorority girls, sunburned 
stoners, rednecks. A hand-painted sign 
trumpets the lineup: Widespread Panic, 
Ivan Neville’s Dumpstaphunk, headlin- 
ers the Allman Brothers Band. As some 
improvisatory guitar noodling comes 
wafting over the fence, Carney takes in 
the scene: “This is my worst nightmare 
come to fruition.” 

The Keys’ musi¢ is raw and minimal- 
ist, leaning toward rough mixes and first 
takes. “The harder we work on some- 
thing, the less good it gets,” says Auer- 
bach. Their first album, 2002's The Big 
Come Up, was recorded on a four-track 
in Carney’s rat-infested basement, using 
$18 microphones they bought at Radio 
Shack. By their third, theyd graduated to 
an old tire factory, where the heat from a 
steel-melting operation downstairs kept 
them warm. It was always just the two 
of them — no bassist, no producer. “We've 
tried playing with other people,” says Au- 
erbach, “but it was never as easy as play- 
ing with each other.” 


“DAN ANDI AREN'T 
AS NATURALLY 
COOL AS MOST 
DUDES IN BANDS,” 
CARNEY SAYS. “WE 
NEVER REALLY FELT 
LIKE WE FIT IN.” 


Since the beginning, they've felt like 
outsiders. “Dan and I aren't as natural- 
ly cool as most dudes in bands.” Carney 
says. “When wed go to festivals and stuff, 
we never really fit in.” 

Hanging out in the catering tent later 
that day, Auerbach spots Dr. John shuf- 
tling through in a pair of white alliga- 
tor-skin boots. “Check out those shoes!” 
says Auerbach, who had heard the New 
Orleans legend just recently, when he took 
his daughter, Sadie, to see Disney's The 
Princess and the Frog, in which Dr. John 
sang the opening song. Sadie is two and a 
half — it was her first movie in a theater, 
Auerbach takes out his phone; a photo of 
her eating applesauce is the background. 

He and Sadie are both early risers, so 
when he’s home, most mornings they'll 
get up and go for a drive. “We'll go to Star- 
bucks, I'll get a coffee, she'll get a chocolate 
milk,” he says. “For, like, 45 minutes we'll 
just drive around, listening to Howard 
Stern. T turn it off when he starts talking 
about pussy.” Auerbach also has a studio at 
his house, Easy Eye Sound System, where 
he’s started moonlighting as a producer, 
working with bands including Hacienda 
and Jessica Lea Mayfield. When he's not 
recording, he'll take Sadie in there to play. 
“She loves the drums,” he says. 

Carney, meanwhile, is coming off of a 
rough divorce. He and his wife were mar- 
ried two years but together for nine, and ac- 
cording to pretty much everyone involved, 
that was about eight and a half too many. 
“Tt was really fucked up,” Carney says, suck- 
ing on a cigarette outside the band’s trailer. 
He says she slept with his best friend, lied 
to him for years, bilked him for money. By 
the end, Carney was depressed, drinking a 
lot, and had gained 25 pounds. 

“Homeboy was miserable,” Auerbach 
says. “He was being manipulated men- 
tally and emotionally, It was so draining.” 
Carney finally broke it off last July, with a 
phone call while his wife was in Europe. 
(“The ultimate pussy move,” he admits.) He 
says it cost him a quarter of a million dol- 
lars, plus health insurance and a monthly 
alimony check; “Totally worth it.” 

A couple of months later, the Keys went 
to Alabama to start work on Brothers, set- 
ting up shop at the legendary Muscle Shoals 
Sound Studios, where Bob Dylan found 
Jesus, and the Rolling Stones recorded 
“Brown Sugar.” The place was long past its 
heyday - a cinder-block building that Car- 
ney says reminded him of “a sweaty, ash- 
tray, grandparents’-rec-room type thing.” 
But it fit their vibe perfectly, The first song 
they cut was “Next Girl,” a blistering kiss- 
off to a lover and her “wicked ways.” “Pat 
was fried from his divorce,” says Auerbach, 
who writes the band’s lyrics. “Bummed out, 
spacey. When he heard the lyrics to ‘Next 
Girl,’ he was just so stoked. The rest of the 
session it was smooth sailing.” 

The Keys call Brothers their darkest 
album yet. The sting of bad love is all over 
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the record, from “Ten Cent Pistol,” about 
a jealous woman's revenge, to “I’m Not the 
One,” about exactly what it sounds like. 
Auerbach says the songs weren't writ- 
ten about Carney, but it’s not much of a 
stretch to see Brothers as a kind of break- 
up album by proxy. “I think Dan wrote 
the songs from his own experience,” says 
Carney’s brother Michael, who does the 
band’s artwork. “But I think he wrote 
them for Pat.” 

The Keys bash out their Wanee set - 
it’s explosive, visceral, almost punishing. 
(When they finish, a sweet little hippie 
girl in a sundress and flip-flops turns to 
her friend, rubbing her ears: “That was 
loud.”) They're through by 6, but the bus 
doesn't leave until 2, so there isn’t much 
to do afterward but sit around and drink. 
Auerbach sips bourbon slowly from a red 
plastic cup. Carney is more ready to party. 
He starts with beer, graduates to vodka, 
and when that runs out he settles for gin 
and grapefruit juice. By midnight, he is 
pretty obliterated. He bursts onto the bus, 
a beer in hand. “Look at you old women,” 
he says. “Sittin’ here, I’m out there hav- 
ing so much fun - Allman Brothers. . . .” 
He cackles. “You look like a bunch of old 
dykes.” 

Auerbach laughs. “I’m sorry I let you 
down, dog.” 

Carney turns back toward the door. 
“Can I get yall dykes anything? Some 
rice cakes? Turquoise?” Everyone cracks 
up, and he heads off in search of anoth- 
er beer. 
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HOMEBOYS 
Carney (left) and Auerbach in Auerbach’s 
Akron, Ohio, home studio. “We want to be 
as big as we can without having to do 
anything that makes us completely 
uncomfortable,” says Carney. 


HE NEXT MORNING, CARNEY —- 

impressively — is the first one up. 

The bus is parked in Miami now, 

and it’s raining. He grabs a Vita- 

min Water and his smokes, and 
ducks outside to call his girlfriend. 

Last summer Carney started dat- 
ing Emily, a cute blonde from Califor- 
nia he met at a bar in New York, where he 
moved after the divorce. He bought design- 
er boots, a $5,000 watch, started hang- 
ing out with people like the Kings of Leon 
and Mark Ronson. Auerbach calls him 
“NYC Pat.” Meanwhile, Auerbach has been 
thinking of leaving Akron too — he’s look- 
ing at houses in Nashville, where he wants 
to build a new studio. 

Over the past couple of years, the Keys 
have slowly been opening up. Last year 
they worked on a hip-hop collaboration 
called BlakRoc, for which they recorded 
with a slew of MCs including the Wu-Tang 
Clan’s Raekwon and RZA. (“If weed were 
peanut-butter-and-banana sandwiches,” 
says Carney, “it was probably a lot like 
hanging out with Elvis.”) “I think what they 
do is so classic,” says RZA. “They probably 
should have been in the Sixties and shit.” 

There's actually always been something 
hip-hop about the Keys’ commitment to 
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the DIY hustle. They have stories about 
sneaking into an SNL afterparty to give 
Beck their demo; scalping their Bonnaroo 
credentials to get money for a strip club. 
Now Carney estimates they clear almost 
$2 million a year - and unlike most bands, 
they split it only two ways. Theyre also ac- 
cumulating the kind of experiences that 
people start rock bands to have: Bro’ing 
down with Robert Plant and Thom Yorke, 
drunk-wrestling Eddie Vedder in Berlin. 
They have no use for what Auerbach calls 
“indie-world bullshit” and make no secret 
of their desire to play bigger rooms, for 
more people and more money. Says Car- 
ney, “We want to be as big as we can with- 
out having to do anything that makes us 
completely uncomfortable.” 

Still, the bigger the Keys get, the trickier 
it is for them to maintain their just-the- 
two-of-us bubble. For their last album, 
2008's Attack and Release, they sprung 
for a proper studio and enlisted Brian 
“Danger Mouse” Burton to produce. They 
like Burton a lot but say that it was strange 
working with an outsider. “It was almost 
like we were bouncing ideas off Brian,” 
Carney says, “rather than communicat- 
ing directly.” 

Last February, Auerbach put out a well- 
received solo album called Keep Jt Hid. 
There was only one problem: He didnt 
tell Carney. “I was fucking pissed,” Carney 
says. “Everyone knew but me. I was mad 
at Dan. I was mad at our manager. I was 
mad at everybody.” He worried Auerbach 
had moved on, that he ([Cont. on 80] 
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MacGruber’s 


WA RECENT APTERNOON, WILL FORTE, STAR OF 
Saturday Night Live andthe forthcoming MaeGruber 
film, walks through the door of the Lambda Chi Alpha 
fraternity house, not for the first time — he lived here from 1990 
to 1993, when he wasa history majorat UCLA. He spots a foos- 
ball table; Proustiam waves Of memory wash over him. Forte 
spent many hours at that table: “I had to balance being good at 
foosball and maintaiaing arr out-offoosball lite” 

His freshman gear, Eortesaimed 40 pounds, mostly from 
beer. His drunkest night efided with kim waking upin the baek 
of a Postal Jeep.“A bannérday for the Porte family,” he says: 


After graduation, he worked ata brokerage firm before joining 


the Growndlings comedy taéupe and writing for David Letter- 
man and Various sitcona$. In 2002, he joinedthe cast of SNL, 






Frat House 


where one of his most popular characters is the MacGyver par- 
ody MacGruber: In each installment, MaeGruber tries to de- 
fuse a ticking bomb, only to get distracted and then blown up. 
Last year, Forte received the offer to make a MacGruber film. 
He says, “My initial reaction was the same as everybodys: Why 
would you make it into a movie, and what would it be?” | 
He soon found the answer: It's an opportunity to make fun of 
“awesome Eighties action movies.” The film is exactly as dumb. 
as you suspect but five times more enterta ning. So what do 
Forte and MacGruber have in common? “We're both fashion 
messes,” says Forte. MacGruber favors a mullet, and in high 
school Forte cut his own hair: "Calling ita mullet i is being kind. 
It was like a dog took a hair shit on my head.” He touches his 
scalp. “I hope were both lovably flawed.” _ 


GAVIN EDWARDS 
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One of the last great soul singers 
makes peace with his past 
By Charles M. Young 


PHOTOGRAPH BY PETER YANG 


SOLOMON BURKE HAS A 
giant gleaming dome of a head, nicely symmet- 
rical except for a flat spot on the upper left 
side, as if somebody took a small slice 
off the fat end of an Easter egg 
with a razor. “That’s where 
my mother hit me 
with the frying 
pan,” Burke 
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with a laugh, in the living room of the 
“parsonage, as he calls his spacious home 
overlooking the San Fernando Valley. “I 
had cleaned it with a Brillo pad, and she 
didn't want no Brillo on her frying pan.” 

That happened about the age of 16, 
which would have put him two years into 
his career as one of the all-time greats of 
soul music, and Solomon went upstairs 
to sleep off his concussion without com- 
plaint. Which is still the Solomon Burke 
way. Now 70, he doesn't gripe about being 
confined to a wheelchair, a chronie weight 
problem and arthritis having gradually 
wrecked his knees and hips over the past 
20 years. And he doesn’t complain that 
despite having sold 17 million records and 
being an inspiration to generations — his 
songs have been covered by everyone from 
the Rolling Stones, Bruce Springsteen and 
Tom Petty to Wilson Pickett and Otis Red- 
ding — Burke never had that signature hit 
that turned him into a household name. 

When he sings, he sits on a throne, wears 
a fedora and purple lamé suit and fills the 
hall with his always positive personality. 
When he isn't singing, he puts on a natty 
three-piece suit and holds forth from his 
wheelchair, which could more aptly be 
called a mobile pulpit. Burke speaks with 
such enthusiasm that you half expect him 
to flap his arms, fly up to the ceiling and 
throw lightning bolts of joy at all the earth- 
bound pedestrians below. 

Burke preached his first sermon at age 
seven, was ordained as a minister at 12 
and was named a bishop at 21. Delivering 
a message that is about 99 percent inspira- 
tion and one percent doctrine, he continues 
to hurl words into the stratosphere to this 
day in his own denomination, the House of 
God for All People and World Wide Center 
for Life and Truth, He presides over it as 
archbishop here in Los Angeles. “I don’t 
believe in organized religion,” he says. “I 
believe in free religion, because I can't find 
anywhere in the gospels where it says that 
I should have a church that’s organized. 
Tt doesn't say I have to preach on Sunday. 
Every day I'm on the phone ministering to 
people. I've had so many people say to me, 
‘What should I believe in?’ I tell ‘em, ‘Just 
believe in what's real and makes you feel 
good. Whatever moves you, go there.” 

Another thing that moves him is mak- 
ing sure his friends go forth and multiply. 
“You see that whammy stick over there?” 
He points to an African totem in the cor- 
ner, “You go rub it. Go back to your girl- 
friend, She'll have a baby. You laugh, but 
a lot of people have witnessed that stick. I 
can call them up right now and let you hear 
their children.” 

The man’s personal expertise in multi- 
plying is beyond dispute. At any moment, 
one or more of his 21 children (by four 
different women, though he prefers not to 








CHARLES M. YounG wrote the Eagles 
cover story in RS 1053. 
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discuss that aspect of his life), 90 grand- 
children and 19 great-grandchildren might 
walk through the front door and give him 
a big hug. They appear to be a gracious 
bunch, raised to show respect, enunciate 
according to the Book and not swear. And 
just in case they forget, there's a sign over 
the doorbell telling them not to swear, 
Burke's limited mobility hasn’t slowed 
him down any. He's trying to get the Sons 
and Daughters of Solomon Burke Univer- 
sity of Higher Education off the ground in 
South Central Los Angeles. He’s always 
got two or three album projects going, 
including his latest release, Nothing’s Im- 
possible, which can be described as Burke's 
Al Green album, since it was produced by 
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the late Willie Mitchell, who helped create 
Green's revolutionary Seventies records. 
It’s the sort of album you'll want after 
reading the news and concluding that 
the human race won't make it through 
the next decade - then you hear Burke's 
resonant baritone backed by Mitchell's 
gorgeous arrangements and figure, “If 
Solomon Burke can sound like that, were 
not a complete waste as a species.” 

Burke is also never far from another 
tour. He’s still adored by fans of classic soul 
all the way up to the two popes he’s sung 
for. Not bad for a guy who could barely feed 
all those children, as soul music gave way 
in the Seventies and his career tanked. 

“This is the year of the dream, the time 
when things change in bigger ways and 
better ways and we move much faster than 
we moved 10 years ago,” Burke sermonizes. 
“You get on the journey that says you're 
going to be 70 this year. This is the time to 























do the things you promised to do. Do the 
things you're supposed to do in the time 
that the Lord has allowed you to continue 
to be here. And, gosh, when I look back 
on my life, as Nat ‘King’ Cole sings, I see 
all my friends who already made another 
journey, so it’s time to do all the things 
I can. I'm so blessed with all my family. 
What a beautiful moment to make this 
decade a foundation to do the best things 
that I can.” 


ORN MARCH 21ST, 1940, SOL- 
; | |_),/ omon Burke didn't know his 
a IE biological father. His stepfa- 
“-J> | ther, Vincent Burke, was a black 
-——~ Jew who wore a yarmulke and 
worked as a carpenter and chicken-plucker 
in a kosher butcher shop. “He was a trea- 
sure,” says Solomon. “He loved me as his 
own, taught me that God didn’t put no 
‘step’ in ‘child. God loves us all equally.” 

Then there was his mom, Josephine. 
“She had a strong temper. I was the oldest, 
so | took a lot of yak and didn’t dare talk 
back. In those days, if you did something 
wrong, getting a beating was normal, Not 
a spanking. A beating. When she decided 
to beat me, Vd pray to God that she would 
forget. ‘Cause she didn't beat you when you 
were ready for it. She beat you when she 
was ready for it. She let you think about 
it for days, really opened up your brain so 
you knew why you were being attacked.” 

This provided a certain incentive for 
spending a lot of time at his grandmother's 
house. “Yessssssss!!! 1 used to run out the 
back door and jump over the fence,” Burke 
recalls, “My grandmother lived about five 
houses down, and it was a safe haven. So 
I'd go there and pray that my mother would 
forget to beat me while I was there. 1 knew 
I was in God's hands.” 

A photograph of his grandmother, EI- 
eanor Moore, sits on the mantle in Burke's 
living room, overseeing her myriad de- 
scendants, all of whom resemble her. 

“She was a very powerful spiritual heal- 
er, says Burke. “The gift she had was 
almost unthinkable. My grandmother 
could sit down with you and tell you your 
mother's name, your grandfather's name, 
where they were born. This, all before 
computers. She could tell you whatever 
you wanted to know. She taught me that 
God would never fail me.” 

Eleanor Moore's powers were so re- 
nowned that folks made pilgrimages to 
see her. Her home in Philadelphia was a 
House of Prayer for All People, upstairs 
her living quarters and downstairs the 
sanctuary, 

“Every day they had a service, and the 
music neyer stopped,” Burke says. “There 
was always a band with two or three trom- 
bones, tubas, tambourines, cymbals, gui- 
tars, pianos, When I speak of the music, 
I get choked up. It was a message to God, 
something you feel down to your bones and 
your soul and your heart.” 
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When his grandmother died in 1954: at 
the age of 54, Burke was overcome with 
grief. “I was so depressed that I didn’t 
know what to do except go to church,” he 
remembers. “I ended up at this place that 
was having a singing contest. I was sitting 
there crying, and someone asked, “Would 
you like to sing a song?’ They gave me a 
guitar, and as I was tuning it to open G, 
God came to me, and I began singing. The 
next thing I know, everyone is singing, the 
congregation, the choir, everyone. And this 
woman is grabbing me, going, “You're mine, 
all mine. Oh, baby, baby.’ She had this fur 
shawl made out of about 15 little foxes or 
minks. She’s hugging me, and all I could 
see were these little animal faces.” 


The woman turned out to be the wife of 


a prominent black DJ, Kae Williams, who 
became Burke’s manager, and the next 
day Burke took the train to New York for 
a studio session with Apollo Records. By 
the time of his grandmother’s memorial 
service on Christmas Eve, he had his first 
hit, “Christmas Presents From Heaven.” 
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“It was the beginning of the life 
that my grandmother predicted 
for me,” says Burke. “I could feel 
her spirit moving. She predicted 

my career, the size of my family, the people 
I would meet, how Id travel. She told me 
so often that I thought I would have to be 
Superman to do it all.” 

But the life his grandmother foresaw 
proved to be anything but smooth. For 
about a year he was making what seemed 
to be a huge amount of money for a teen- 
ager, maybe $65 for concerts around Phil- 
adelphia and New York. Then one night 
after a show, a promoter happened to pay 
Burke directly for his performance. He 
got many hundreds of dollars, and quickly 
confronted his manager, Williams, about 
the unfair division of money. According 
to Burke, Williams dropped him on the 
spot and managed to get his songs banned 
from radio. At 16, he was without money, 
career and, suddenly, a home. “My mother 
was so angry. She threw me out of the 
house. My dad stood by me, would meet 
me down the street and give me $10. But 
that’s where I lived for a year or two. In 
abandoned cars. There was no place I 
could turn. I was shamed. I was a bum.” 


Soul’s King 


Burke’s epic career 
has spanned five 
decades. (1) With 
Atlantic Records’ 
Bert Berns, Jerry 
Wexler and Ahmet 
Ertegun (from left) 
in 1967. (2) Singing 
last year. (3) With 
family; Burke has 21 
a alilele-seb-lalemel®) 
grandchildren. (4) 
Rocking the Apollo 
Theater in 1964, 


NE NIGHT, SOMEONE CON- 
temptuously threw a quar- 
ter into the street for Burke 
/\[2 / outside of a bar. He went to 

= pick it up and recalls distinct- 
ly TES a disembodied voice say, “If you 
pick up that quarter, you'll be doing that 
for the rest of your life.” He stood up — and 
got hit bya car driven by the wife of a den- 
tist who took him home and nursed him 
back to health. He ended up marrying her 
niece Delores and got over the shame of his 
wrecked singing career, taking a job as an 
apprentice mortician at his uncle’s funeral 
home. “I loved the work,” says Burke. “Ata 
moment when there is no hope for a fam- 
ily, a mortician can give them hope. My 
daughter Victoria is in the funeral busi- 
ness now, and she’s brilliant at it.” 

Burke did everything from embalm- 
ing to comforting the bereaved, and his 
family started to grow. By 1961, he had 
“three kids on the outside, and about four 
at home.” When a local manager offered 
him a Lincoln Continental if hed resume 
his singing career, it seemed a good way to 
make money. Soon he was signed to Atlan- 
tic Records, which was looking for church- 
trained singers who had the [Cont. on 82] 
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HE DAY WE FLY TO JUBA IN AN OLD DC-9, THE 

sun is out and the clouds are distant pufts, and all we 

can see is green: the dirty green of the Nile, the dark 

green of the mango trees, the radiant green of the 

uncultivated savanna. The land is flat and muddy 
and empty, and it stretches forever. “Just look at that shit,” 
Phil Heilberg says, as if daring me to question his genius. 
“You could grow anything there.” 

Heilberg, a former Wall Street trader, is a big man: six 
feet two, well over 200 pounds, loud and voluble, accus- 
tomed to getting his way. Before we boarded the plane in 
Nairobi for the quick hop from Kenya to Sudan, hed almost 
gotten in a fight with another passenger, a middle-aged aid 
worker, after trying to cut in front of the man’s wife during 
a baggage check. The aid worker had started yelling at him 
- something about everyone having to wait in the same line. 
“Do you want to go?” Heilberg yelled back. “Let’s go! [ma 
lot bigger than you!” 

A partner at AIG’s commodities-trading unit before he 
left the insurance giant in 1999 - “I used to be one of the 
highest-paid guys on Wall Street,” he boasts - Heilberg is 
now betting heavily that he can profit from Africa’s chaos. 
He has befriended Darfuri rebels in London, oil-bunkering 
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militants in Nigeria and ethnic separatists in Somalia and 
Ethiopia, looking to cash in on any commodity — petroleum, 
uranium, whatever - that might come his way in the wake 
of independence. Ifa country is too combustible for most in- 
vestors to touch, he’s interested. It’s a strategy he dreamed 
up early in his career, while he was still working for AIG. “I 
saw the Soviet Union split up,” he recalls. “Saw it up close. 
I realized there was a lot of money to be made in breakups, 
and I vowed that the next time Id be on the inside.” 

Now, looking out the window of the plane, Heilberg 
is en route to the biggest deal of his life. Last year, he 
snapped up a lease on 1 million acres of farmland in the 
war-ravaged savanna of southern Sudan - a tract nearly 
the size of Delaware - making him one of the largest pri- 
vate landholders in Africa. A map crammed in his com- 
puter bag shows where he now hopes to double his hold- 
ings: another million acres configured in six rectangular 
blocks to the east and north, close to the border with Ethi- 
opia, outlined in orange marker. The land is incredibly fer- 
tile and safe from drought, irrigated by an offshoot of the 
Nile, largely free of land mines. There’s no asset more tan- 
gible than land, Heilberg insists — and, if he’s right, there 
will soon be none more profitable. 
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GOING To THE GUNS Heilberg confers with 
+,,Gen. Paulino Matipleft) and his son Gabriel 
at the general's compound in Juba. “He’s a 
»- capitalist,” Heilberg says. “He understands 
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Heilberg is part of a growing wave of 
capitalists who are maneuvering to exploit 
the world’s looming food crisis. As the poor 
riot over shortages in places like Senegal 
and Bangladesh, investors are racing to 
corner the market on the world’s dwindling 
farmland. In the past two years, as many as 
50 million acres — the equivalent of all the 
cropland in France, or 10 percent of arable 
Africa — have changed hands. Rising pow- 
ers like China, India and South Korea have 
snapped up millions of acres from Camer- 
oon to Kazakhstan, competing against oil- 
rich states like Saudi Arabia and Kuwait, 
and Wall Street banks like Goldman Sachs 
and Morgan Stanley. All are betting that 
population growth and climate change - 
with its accompanying droughts and de- 
sertification and flooding — will soon make 
food as valuable as oil. On a planet of melt- 
ing glaciers, overcrowded cities and mil- 
lions of climate refugees, those who control 
the food will control the world, 

“I can see it,” says Heilberg, laying out 
what he views as the scientific basis of his 


McKENZIE FUNK is working on a book 
about climate-change capitalism. This is 


his first story for ROLLING STONE. 
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investment strategy. “The world needs 
food. Thomas Malthus talked about the 
problem of finite land but infinite growth. 
He's been wrong to date — we can use tech- 
nology to push out more food. But what 
happens when technology isn't coming fast 
enough? I think people will panic, espe- 
cially those who have no land to grow on.” 

For Heilberg, going long on the coming 
age of scarcity means “going to the guns” 
- ingratiating himself with the thugs, 
strongmen and warlords who hold the 
chips in places like Sudan. When our plane 
touches down in Juba, the capital of south- 
ern Sudan, we are met at the airport by Ga- 
briel, the eldest son of Gen. Paulino Matip, 
the army’s deputy commander in chief. 
During the 1990s, according to Human 
Rights Watch and other witnesses, Mat- 
ip’s private militias brutally cleared civil- 
ians from their homes — torching villages, 
raping women, executing men — to make 
way for oil drilling. The violence was part 
of one of the longest-running wars in Af- 
rica, a civil conflict between Sudan’s Mus- 
lim north and the mostly Christian and an- 
imist south that formally ended in 2005. 
Now, to secure his land deal, Heilberg is 
banking on Matip to come out on top in 
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the semiautonomous south’s struggle for 
full independence. Matip is the one who 
approved Heilberg’s lease on the farmland, 
and the general's son serves as an official 
partner in the venture. Heilberg makes no 
apologies for such arrangements. “This is 
Africa,” he says. “The whole place is like 
one big mafia. I’m like a mafia head. That’s 
the way it works.” 

Gabriel, dressed in an Armani jacket 
and armed with three Nokia cellphones, 
ushers us into an aging Land Cruiser pick- 
up. We speed down one of Juba’s only paved 
roads, passing boys on motorbikes, men 
tending makeshift kiosks, and shipping 
containers ringed by guards and concer- 
tina wire. The containers, which serve as 
housing and offices for international aid 
workers, were driven in on flatbed trucks 
after the fighting ended in 2005; when and 
if the violence begins anew, they could be 
driven out just as quickly. Heilberg is al- 
ready pressing Gabriel about contracts to 
sign and meetings to arrange as we reach 
our destination: the general's heavily for- 
tified compound in downtown Juba, sur- 
rounded by machine-gun emplacements 
and thatch-roofed huts known as tukuzls, 
the homes of guards and their families. 
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Heilberg sits up. The monkey is gone. 
The guards used to have a monkey. Heil- | 
berg, whose family pet is a cockapoo 
named Cookie Dough, thought the mon- 
key was cute. 

“Where's your monkey?” he yells at the 
guards. 


HE GLOBAL FARMLAND GRAB 

got under way in earnest after the 

spring of 2008, when food prices 

spiked worldwide. Soybeans dou- 

bled, corn and wheat tripled, and 
rice quintupled, as the world’s stockpiles 
of food shrunk to a two-month supply. 
The governments of Vietnam, Cambodia, 
India and Brazil banned grain exports; 
hungry rioters took to the streets in the 
Ivory Coast, Indonesia, Peru, Egypt, Haiti, 
Yemen and the Philippines. In the Murray- 
Darling Basin of Australia, once a top rice 
producer and the world’s second-largest 
exporter of wheat, thousands of farms 
failed after six years of drought. At Costco 
and Sam’s Club, American shoppers were 
limited to a few bags of rice each. Experts 
now describe the crisis as a temporary 
shock, but many of its underlying causes - 
climate change, soaring oil prices that jack 
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up the cost of fertilizer, China's growing | 


appetite for meat, a global population that 
is racing toward 9 billion - are structural, 
fundamental. That is, permanent. “It’s a 
fragile situation,” says Nicholas Minot, 
a senior fellow at the International Food 
Policy Research Institute. “If food stocks 
are low, a small] shortfall in production 
can cause a big jump in price. Demand for 
food is inelastic. People will always pay to 
keep eating.” 

Heilberg looked at the crisis and saw op- 


_ portunity. “The world is like the universe 


] 








~ ever expanding,” he says. “I focus on the 
pressure points.” In Sudan, he has found a 
point that could be crucial to food securi- 
ty: the largest country in Africa, and 10th- 
largest on the planet, crisscrossed by rivers, 
dotted with swamps. The Arab-led govern- 
ment in Khartoum, where the two forks 
of the Nile meet, has reportedly turned 
over nearly 2 million acres to Saudi Ara- 
bia, Egypt, Jordan, Kuwait and the United 
Arab Emirates, hoping to make the north- 
ern region the breadbasket of the Arab 
world. But in the southern half of Sudan, 
where the land is even lusher, what little 
agriculture exists is mostly small-scale: 
families with a few cows, tiny plots planted 
with sorghum and corn. Heilberg imagines 
the landscape transformed by American- 
style agribusiness, complete with irriga- 
tion and fertilizers and 400-horsepow- 
er combines, But such ambitions require 
a huge gamble. A referendum scheduled 
for next January could give the south full 
independence from the north, potentially 
voiding any previous deals. Or the referen- 
dum could be postponed or rigged, spark- 
ing outright war. Either way, the risk is too 
great for most investors to bear. 

Not for Heilberg. Instability is not only 
built into his investment model, it’s inte- 
gral to the equation. “I’m trying to be me- 
thodical,” he says. “I think mathemati- 
cally. I do probability trees and all that. 
I have secession at 90 percent. I've low- 


HEILBERG MAKES 
NO APOLOGIES FOR 
DEALING WITH 
WARLORDS. “THIS 
IS AFRICA,” HE SAYS. 
“THE WHOLE PLACE 
IS LIKE ONE BIG 
MAFIA - AND I'M 
LIKE A MAFIA HEAD.” 





ered my timetable from five years to four, 
It could happen in the next 18 months.” Be- 
sides, he says, political risk is nothing com- 
pared to the systemic risk long favored by 
Wall Street - the kind that took down his 
old employer, AIG, along with much of the 
rest of modern capitalism. “World events 
are making my point for me,” he says. “Evy- 
erything has become a risk asset. Had 1 
stayed at AIG, I would have lost every- 
thing. That’s AIG, for God's sake. A sta- 
ble place. A $200 billion company. Blue- 
chip. Everything’s a risk asset — you just 
don't realize it.” 

For Heilberg, the global economic melt- 
down underscores an essential lesson in 
capitalism: that no one is actually in con- 
trol. “When something happens, it hap- 
pens,” he says. Things can be the same for 
40 or 50 years, and then theyre not. Today 
is one of those moments when they're not. 
“We already have a commodities prob- 
lem,” he says. “I would not be surprised if 
in a day or a week oil goes to $100 or $150. 
Like that: Boom! We're seeing the death 
knell of the financial instrument — of the 
paper world. We're going to see the rise 
of the commodity. A bushel of corn can't 
be $15." 

Before Sudan, Heilberg’s path was con- 
ventional, ifaccelerated. The son of a coffee 
trader, he grew up in New York and earned 
both a bachelor’s degree and an MBA in 
five years at Wharton. He worked on the 
foreign-exchange desk at Salomon Broth- 
ers, then helped found AIG’s commodities- 
trading unit in Hong Kong. Responsible 
for all of Asia, he would fly offto Shanghai 
with CEO Hank Greenberg, off to Tash- 
kent to meet with a dictator. “His star 
was shining in those days,” recalls Nadav 
Lehavy, a college classmate who succeeded 
Heilberg in Hong Kong. 

For a time, the lifestyle suited Heilberg. 
“Tt’s constant stimulus, constant transac- 
tions,” he says. “You're always looking at 
markets and trying to get an edge. It’s like 
a drug.” But after the Asian financial crisis 
in 1997 — and after scared investors fled 
emerging markets for the Internet bub- 
ble — he quit AIG to strike out on his own, 
working as a consultant and leasing out 
his seats on the New York Board of Trade. 
Then, in 2002, a friend told him about 
Sudan. Within a year he had signed his 
first contract there — an oil deal that later 
fell through. He was stepping outside of the 
Wall Street establishment; today’s gener- 
ation of hedge-fund managers has barely 
heard of him, “What we were doing at AIG 
was institutional in nature,” says Lehavy. 
“Now Phil is there at the source, at the bot- 
tom of the value chain.” 

At 45, Heilberg is exactly where he wants 
to be - going after value that others dont 
recognize, or simply don't have the where- 
withal to tap. “Wall Street used to be a 
straight line,” he says. “It made people a 
lot of money. A /ot of money. But the mun- 
dane bores me. The interest rate on this is 
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six percent, and you borrow at three per- | 


cent — anybody can do that. As an entre- 
preneur, it’s never a straight line. When 
youre an entrepreneur, you have to create 
something.” 


F THERE’S A MORAL CODE GUIDING 

Heilberg in Sudan, it is that of Ayn 

Rand, his favorite author: Place your- 

self above all else; get in no one’s way, 

and let no one get in yours; give no 
charity, and expect none. “Her individual- 
ism is extreme — but anything in its purest 
form is more powerful,” he says. “Howard 
Roark is the hero of The Fountainhead be- 
cause he’s pure. He doesn't care about what 
anyone else thinks — not about 
social norms, the right clubs, the 
right people. We all want a bit of 
Howard Roark in us.” 

Like Rand’s hero, Heilberg has 
come under attack from all sides, 
from human rights activists to 
rival businessmen and European 
journalists. His land grab in Sudan 
has been described as “the most 
scandalous case yet” and “one of 
the shadiest deals of all.” One Brit- 
ish blogger accuses him of forg- 
ing “a wholly new business strat- 
egy — hyperdisaster capitalism.” 
But those who know him say that 
Heilberg is often his own worst 
enemy. “Phil has not made his own 
case very well in the way that he’s 
phrased and communicated it, but 
that’s a function of the world he 
comes out of rather than his objec- 
tives,” says one former colleague. 
“He's a straight shooter. My sense is 
that he is sincerely motivated. For 
this guy to spend every summer lit- 
erally hanging around Juba strikes 
me as something more than a pred- 
atory buccaneer.” 

Heilberg, an avowed libertari- 
an, sees himself as a virtuous cap- 
italist, doing good in the world by 
remaining faithful to his own self- 
interest. “I've had to make a lot of 
personal sacrifices,” he says. “I’m 
funding this whole thing. I’ve made 
a bet with my own money that the 
world will play out like I expect it 
to. In that sense, what I’m doing is pure.” 

His plan for the farmland is straightfor- 
ward: He wants to farm it, not flip it, and 
to sell crops locally before selling interna- 
tionally. There’s certainly a domestic mar- 
ket for it: Sudan is in the midst of a long- 
running famine, and aid groups are willing 
to pay top dollar for food. He knows it will 
be years before the first seeds can be plant- 





ed, and he'll need to bring in joint-venture | 


partners for the actual production. Israe- 
lis, perhaps: “They have experience in Af- 
rica. They've shown an ability to figure out 
problems.” Heilberg also likes the irony 
of bringing in Israelis to farm what some 
consider Arab land, a way to give the mid- 
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dle finger to the Muslim-led government 
in Khartoum. “Do you know what a fefillin 
is?” he says. “The box and leather strap you 
put on during prayers? It’s a reminder of 
God bringing us out of Egypt or whatever. 
I always bring mine to Sudan.” 

Heilberg won't discuss the terms of his 
million-acre lease, but he’s a long way from 
making money on the deal. In lieu of sal- 
aries, he pays the management team at 
his investment firm, Jarch Capital, with a 
stake in the company. Until this year, the 
vice chairman of Jarch was a man with ex- 
tensive experience and connections in both 
Africa and Washington: former ambassa- 
dor Joe Wilson, the husband of outed CIA 
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_ agent Valerie Plame. Wilson left the firm 


after vainly advising Heilberg to describe 
his plans in more diplomatic terms, but 
other well-connected insiders — including 
the neoconservative commentator J. Peter 
Pham and noted security analyst Larry 
Johnson - are still on board. 

To secure a lease on the land, Heilberg 
placed Matip on Jarch’s advisory board 
and promised to provide jobs for his Nuer 
tribesmen. In famously corrupt Juba, 
Matip is one of the few leaders he admires. 
“He’s a capitalist,” Heilberg says. “All of the 
other guys are Commies. He understands 
that if I put money in, I deserve to make a 
profit.” Such considerations are more im- 








portant to Heilberg than Matip’s violent 
past. “There are no white hats here,” he 
says. “It’s the Wild West. People get upset 
when I say you've got to go to the guns. 
Hell, you had to carry a gun back then. 
You were a cowboy? You would lose all 
your horses and cows, your women would 
be raped, and everything you had would be 
gone. People take their ideals and try to im- 
pose them someplace else. That’s coloniza- 
tion to me. I don’t do that. This is what it 
is. I’m not promoting it or demoting it, I’m 
just part of the system.” 

In an area that most would describe as 
anarchic, Heilberg sees hints of a liber- 
tarian utopia, one in which even lawless- 
ness has an upside. “My view is 
that you want government to be 
as small as possible,” he says. “In 
a sense, Africa can start with a 
clean slate.” Once he gains control 
of his land, he figures he'll be able 
to do with it as he pleases. “Listen, 
I want to control that ground,” he 
says. “I don't want someone saying, 
‘Thank you for your investment, 
now get out. want a country that’s 
weaker. There’s a cost to dealing 
with strong countries: resource na- 
tionalism. People forget that.” 


T THE CENTER OF MAT- 
ip’s compound in Juba is 
a dirt courtyard shaded 
by mango trees. A crowd 
of Nuer elders, their faces 
scarred with tattoos and horizontal 
cuts, are gathered for an audience. 
Chickens and a pair of uniformed 
soldiers with AK-47s shuffle in the 
background. The general himself 
wears a tracksuit and slouches in 
a plastic chair in front of a plas- 
tic table with a doily on it. “Ah, 
Philippe,” he murmurs, slowly 
standing to hug his visitor. Gabriel 
translates the rest: “The only white 
man who is good.” 

Heilberg’s primary goal for the 
Visit is signatures: He wants Matip 
to lean on the southern govern- 
ment’s president and agriculture 
minister to sign offon the land deal. 
It’s mostly for show: The farmland 
is in the general's home state of Unity, and 
Heilberg has it because the general says he 
has it. But official approval would reassure 
potential investors and silence detractors 
who claim that the million-acre lease yio- 
lates Sudan’s new land law restricting for- 
eign ownership. In Heilberg’s computer 
bag are other documents he wants signed, 
too — ones he won't show me — which IT as- 
sume would give him rights to the region’s 
uranium and zinc. Such deals could be 
worth billions if southern Sudan secedes 
from the north, freeing Heilberg to export 
the new country’s mineral wealth. 

Beyond the signatures, Heilberg also 
wants to meet with officials who can sell 
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him more land — the king of the Bari peo- 
ple, a Nuer commissioner in Upper Nile 
state - and check out new acreage by jeep. 
helicopter or prop plane, But mostly this 
visit is about the mundane reality of cut- 
ting deals with strongmen in Africa, where 
waiting is an art. This, in fact, is Heilberg’s 
first principle, the rule that he believes sets 
him apart from other investors: Do your 
own legwork. Travel. Find out in person. 
“There's only so much you ean glean with- 
out body language,” he says. “If everyone 
has the same information, everyone comes 


to the same conclusions. A Jot of traders 


didn't understand that.” 

Heilberg turns to the general's son. Ga- 
briel looks to be in his 20s, but he’s actual- 
ly 34, according to his MySpace page. Or 
maybe 42, as he later tells me. 

“Gabriel, do you have any cows here?” 
Heilberg asks. Cows are the way to a Nuer 
man’s heart. 

“No, no cows here,” says Gabriel. 

“You already moved them? How many 
cattle do you have in Mayom?” 

“Many,” says Gabriel. 


eral remains slouched in his seat, his long 
arms draped over the back of the chair. He 
is 68, ancient for Sudan. Heilberg consid- 
ers Matip one of the savviest men he’s ever 
met. But sitting here in the courtyard — his 
eyes blank, his face expressionless and al- 
most catatonic, devoid of any glimmer of 


human response — the general gives off the | 


impression of a madman. 
“The south has got to give the general 


control of the purse,” Heilberg says, lean- — 


ing in to flatter his host. “People have been 
approaching me. A private security firm - 
mercenaries - they want to come and train 
the troops. Even the Israelis, they want to 
sell weapons and training. They want to 
know if I'll speak to the general on their 
behalf. Maybe they see something of in- 
terest, because the split is coming. Twelve 
months? Eighteen months? How long? In- 
dependence is coming soon. We all know 
that.” The general grunts. 

Southern Sudan is a welter of tribes 
and sub-tribes. Most of the men Heil- 
berg has put on his “advisory board” are, 
like the general, Nuer. Much of the south- 
ern government, meanwhile, is made up 
of Dinkas. If civil war were to break out 
again, it might not be just between north 
and south but between the tribes as well. 
Matip, whose forces were integrated into 
the army only after the 2005 peace ac- 
cord, retains leverage over Salva Kiir, the 
president of southern Sudan: the ability 
to revive his Nuer militia, “He can cause 
rapid-fire ethnic conflagration,” says John 
Prendergast, a human rights activist and 
former director of African aflairs at the 
National Security Council. At one point, 
according to Heilberg, Kiir made the mis- 
take of trying to demobilize Matip’s forces. 
“Forty-eight hours later,” he says, “Kiir 
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was on his hands and knees at the gener- | 


al’s home. If you want to disarm Paulino, 
you've got to kill him. You don't disarm a 
man like that,” 

Heilberg turns back tu Gabriel and gets 
down to the business at hand. “Now we 
have the momentum,” he says. “We have 
to hold Salva accountable. If I could go 
see Salva with your dad — I would like 
him to honor his word by signing the pa- 
pers. | would like to get that paper signed. 
I would like confirmation. Once we have 
confirmation of the deal from Salva and 
the agriculture minister, then nobody can 
say anything. It’s confirmed by the govern- 
ment of southern Sudan. I would like Salva 
to sign and we would then shut up every- 
body. Because then it’s not just your fa- 
ther, it’s the two most powerful men in the 
country. We'll shut up everybody.” 

When Gabriel finishes translating, the 
general nods. “OK,” he says. “We will talk 
to the Israelis.” The signatures don't seem 
to interest him — only the mercenaries, 

“We will make an appointment at Sal- 


_ va’s house and go and meet him,” Gabriel 
A soldier brings us bottled water and | 
cans of Coke. The elders leave. The gen- | 


adds. He warns that everything is moving 
slowly: Days from now, a European arbi- 
tration court is expected to announce who 
~ the south or the north — can claim the 
contentious, oil-rich region of Abyei, west 
of the general's home base. Juba is para- 
lyzed, awaiting a trigger for renewed vi- 
olence. “They don't multitask here,” Heil- 
berg complains. 

That night, Heilberg has Gabriel take 
us to meet another of his board members, 
Gen. Peter Gatdet, at an outdoor bar on 
the banks of the Nile. On the way, we drive 


_ down a bumpy dirt road lined with dozens 
_ of bombed-out tanks, their turrets bent, 
_ their tracks missing. Southern Sudan is 


rumored to have new tanks now, ones it 
could use to help win independence, eyen 
without the referendum next vear. Heil- 
berg’s business strategy rests, in no small 
part, on such military calculations. 


HUSTLERS IN RUSSIA 
ARE SCORING HUGE 
TRACTS OF FARM- 
LAND FOR A FEW 
BOTTLES OF VODKA. 
“IT WAS A BIG RIP- 
OFF OF PEASANTS,” 
ONE WALL STREET 
BANKER EXPLAINS. 














Gatdet, a feared tactician who was re- 
cently put in charge of the south’s air de- 
fenses, sits alone with two bodyguards at a 
table near the water. Heilberg moves brisk- 


_ ly through the preliminaries to the matter 


at hand. “You have the anti-aircraft now?” 
he asks the general. “The ones that have the 
wings that go higher? OK, Good. And the 
tanks? Where are the new tanks?” 

Gatdet points across the river toward 
the bush, where he spent nine years dur- 
ing the civil war. 

“Right here?” Heilberg exclaims. He 
peers into the darkness. 

“How are all your bullet wounds?” he 
continues. Gatdet had been shot 28 times 
during the war. “You don’t need a bullet- 
proof vest. You know who's on your side.” 
He points to the heavens. “Always miss- 
ing the vital areas - that’s good. Soon, the 
south will be independent.” 

“Yeah,” Gatdet says. “The war good for 
them.” 


N NEW YORK AND LONDON I MEET 

other leading investors who, like Heil- 

berg, are stepping away from the paper 

world to make commodities plays. But 

unlike Heilberg, they tend to operate at 
a distance. On the condition of anonymity, 
one leading Wall Street banker tells me 
about his firm's recent dealings in Ukraine 
and Russia. Much of the dirty work, he 
says, is done by local hustlers who take ad- 
vantage of the region's poverty to assemble 
vast tracts of farmland that will appeal to 
big investors. “Here's the trick,” the banker 
says. “All these collective farms collapsed 
once they decollectivized them, because 
they had no capital - the guys couldn't af- 
ford tractors. It sort of reverted to pseudo- 
subsistence agriculture. So you could come 
to these guys and get thousands of hectares 
for a bottle of vodka and, like, two months 
of grain. It was basically a big rip-off 
of peasants.” 

The savyiest corporate buyers see glob- 
al warming as a double boon: In the short 
term, it’s a push factor, destroying agricul- 
ture in regions such as northern China and 
the American Southwest, which are be- 
coming too dry to support crops, and caus- 
ing food prices to spike. In the long term, 
it creates a pull: Higher-latitude countries 
like Ukraine, Russia, Romania, Kazakh- 
stan and Canada are becoming more pro- 
ductive, not less, as the climate heats up. 
“You don’t need to be a rocket scientist to 


_ suggest that production belts in the North- 


ern Hemisphere are shifting northwards,” 
says Carl Atkin, the head of agribusiness 
research at Bidwells, the British real es- 
tate behemoth, The firm’s consulting wing 
is helping financial clients make a major 
push into Eastern Europe. 

Bidwells’ London offices are in a nar- 
row building down an alley off Hanover 
Square. In an airy fourth-floor conference 
room, with skylights and hardwood floors, 
Atkin lays out a world map depicting soil 
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qualities - the USDA’s “Inherent Land 
Quality Assessment” — with the richest 
areas shaded in green. “You've got a splotch 
in North America,” he says. “A splotch in 
South America. Pockets in the U.K. But 
the main interest is this black soil going up 
through Russia and the Ukraine — some of 
the best soil in the world.” In Atkin’s view, 
environmental factors — frigid winters and 
short growing seasons - have helped keep 
prices low there; a hectare of black earth in 
Romania is a fifth of the price of a hectare 
in England. Overlay a climate-change map 
on the soil map, Atkin says, maybe add 
population data, and you could 
make a fortune, He himself has 
just returned from Ukraine, and 
Bidwells has been working in Ro- 
mania for five years, doing what 
Atkin calls “parceling” — a plot-by- 
plot approach to the land grab. “We 
re-aggregate small plots that were 
reallocated to everybody post-com- 
munism,” he says. “Youre getting 
loads of villagers in a room with the 
mayor, and the mayor is saying, ‘All 
right, who wants to sell their plot, 
and who doesn't?” 

As climate change pushes farm- 
ing to higher latitudes, the money 
has followed. Two of the most visi- 
ble farmland investors —- British-run 
Landkom and Swedish-run Black 
Earth - have funneled hundreds of mil- 
lions of dollars into agricultural operations 
in Ukraine and Russia. BlackRock has in- 
vested $250 million in British farmland, 
Pergam Finance has sunk $70 million into 
former ranches in Uruguay and Argentina, 
and Ageapita has put $18 million into Can- 
ada’s future corn belt. After Saskatchewan 
land prices jumped 15 percent in 2008 - 
the largest increase on record — Ageapita 
began raising its next $20 million. 

One of the most aggressive climate in- 
vestors is Jim Slater, the co-founder of 
British-run Agrifirma, who came to fame 
writing an investment column for the 
Sunday Telegraph that he signed “The 
Capitalist.” In one previous venture, Slat- 
er made annual profits of 66 percent on 
uranium and molybdenum in Greenland, 
where retreating glaciers have extend- 
ed the range of mining operations, Now, 
in Brazil, Slater has spent $20 million to 
buy or option 170,000 acres and survey 
another 6 million. Brazilian agriculture 
will be relatively protected from the rav- 
ages of climate change, he insists, because 
the country has “about 15 percent of the 


world’s recoverable water supply — 90 per- | 


cent more than its nearest rival.” 

In the midst of such far-flung competi- 
tion, Heilberg is betting heavily on an area 
that many Western investors have avoid- 
ed. “Honestly, I don’t advise anyone to do 
any farming north of Juba,” says an Amer- 
ican consultant close to the Dinka leader- 
ship. “You never know whose land youre 
standing on. They're pastoralists. One 
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group might say, ‘It’s ours and ours alone,’ | 
but you never know. Land isn't staked out. | 
It’s common. Ownership is seasonal, and | 


fluid. So when you get an individual lay- 
ing claim to such a large chunk of land, 
prime grazing land, youre basically start- 
ing another war.” 


Still, even the consultant admits that — 
Heilberg’s holdings are good land. Ac- 


cording to Atkin’s soil map, the region isn't 
quite as fertile as the belt of black earth in 


Russia — a shade away from perfect. But 


by some accounts, parts of Africa 





GREED IS GOOD Heilberg during his early 
days on Wall Street: “It's like a drug.” 





will get more rain because of global warm- 
ing, including southern Sudan. Insofar as 


Heilberg believes in climate change, he be- | 


lieves in the effects, not the causes — the de- 
sertification and the fights over water and 
land that only make his farmland inyest- 
ment smarter. And he sees other upsides to 
global warming. On his laptop, he keeps a 
file on mineral-rich Greenland. He's heard 
that the country has a secession movement 


of its own. “Maybe global warming means | 


we can live in the Arctic,” he says. “The 
Nordic countries seem to have a good bal- 


“I CAN SEE IT,” HE 
SAYS, EXPLAINING 
HOW HE'LL PROFIT 
FROM THE COMING 
AGE OF SCARCITY. 
“PEOPLE WILL PANIC, 
ESPECIALLY THOSE 
WHO HAVE NO LAND 
TO GROW FOOD ON.” 











ance. They don't seem to mind being taxed 
to death. Maybe we can have Greenland - 
there's a lot of land there.” 


FTER THE INITIAL MEETING 
with Matip, things in Juba grind 
to a halt. Heilberg spends day 
after day in his hotel - two rows 
of well-appointed prefab contain- 
ers stacked on top of each other - waiting 
for word that the president or agriculture 
minister is ready to meet. To pass the time, 
he sits in the air conditioning, smok- 
ing cigars and playing Texas Holdem 
on his BlackBerry. He reads the 
book he brought along on the trip: 
Sailing From Byzantium: How a 
Lost Empire Shaped the World. 
On the third morning, Gabriel 
stops by the hotel. It’s beginning to 
look like nothing is going to hap- 
pen. No new land deals. No over- 
flights or jeep tours. No meeting 
with the president. “Let’s go see 

Dad,” Heilberg suggests. Gabri- 

el tells us that the general's fam- 

ily compound in Unity state has 

just been attacked by a longtime 

rival, part of the endless jock- 

eying for position as the south 

inches toward independence. 
One of Matip’s guards was captured in 
the assault, and the general is too angry 
to see anyone. 

“OK, so what's the plan for today?” Heil- 
berg asks. “Have you found anyone for the 
agriculture?” The minister isn't available, 
says Gabriel. “OK, so that’s tomorrow,” 
Heilberg says, turning the conversation to 
new land acquisitions. “So we'll find out 
about the Bari? What about Upper Nile?” 

Soon, there is little more business to dis- 
cuss. We talk about life. Heilberg tells us 
that he’s given up diet cherry Pepsi — he 
worries the artificial sweetener will give 
him Alzheimer’s. He tells us about the re- 
ally hot personal yoga instructor he had, 
a point of domestic tension: “I'm in my 
living room doing my yoga, and my wife 
flips out!” 

Gabriel tells us that his own wife, who 
cost him 89 cows, has just run out on him. 
Heilberg offers him some tea. “We Are 
the World” blares from the hotel's speak- 
er system. 

“Did you call Dr. Joseph?” Heilberg asks. 
The doctor - who serves as the south’s min- 
ister of health — is another board member. 
“Call Dr. Joseph, and see if he’s around.” 
Dr. Joseph isn't around. 

“We Are the World” comes on again - 
the music is on a loop. 

“Is that Bruce Springsteen?” Heilberg 
asks. We fall silent, listening. 

“I think that one is Michael Jackson,” 
says Gabriel. 

“Michael Jackson,” Heilberg agrees. We 
wait for the next verse. 

“That's Cyndi Lauper,” I say. 

“Bob Dylan,” Heilberg says next. 
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“What's this guy called, the blind one?” 
asks Gabriel. 

“Uh, Ray Charles...no, Stevie Wonder,” 
Heilberg says. We wait. “And there's Ray 
Charles!” 

Gabriel finally secures a meeting with 
Dr. Joseph for six that evening. Heilberg 
puts on a dark suit and dark tie; Gabri- 
el sticks with his gold-colored tracksuit. 
Just before sunset, we climb into Gabri- 
el’s Land Cruiser and bounce along pot- 
holed dirt tracks in the direction of the 
jebel, Juba’s landmark mountain, pass- 
ing an open-air market and a field of huts 
that have been razed by the government. 
Now the area is populated by mounds of 
burning trash. 

Dr. Joseph lives in an impressive house 
surrounded by a thick white wall and at- 
tended by a servant, who seats us on plush 
fake-leather couches below a languid ceil- 
ing fan and offers each of us a Coke and a 
bottle of water. Across from us are three 
Sudanese dignitaries watching a Nigerian 
Soap opera on a widescreen TV. “Stay away 
from my wife!” yells one actor. “Which 
wife?” says the other. 

Dr. Joseph has yet to return home. We 
sink back into the couches. Heilberg be- 
gins talking nonstop, filling the silence. 
At first it seems like he’s keeping up ap- 
pearances for me. Then I realize that he’s 
keeping them up for himself. He’s spent 
five years of his life setting the stage in 
Sudan. That a supposed ally is too busy to 
meet with him — that there’s any weakness 
in his plan — doesn't fit the heroic Rand- 
lan narrative. 

Heilberg starts counseling Gabriel 
about his dad. The general refuses to leave 
his compound until he can discuss the re- 
cent attack with the president. “It’s called 
anxiety, Heilberg says sympathetical- 
ly. “Everyone gets it. It builds up in your 
mind.” Gabriel looks worried. “Have you 
ever seen the movie Analyze This?” Heil- 
berg asks. 

“Analyze what?” 

“No, no — it’s a movie with Robert De 
Niro. He’s a mob boss, and he’s getting re- 
ally angry, and Billy Crystal tells him, “You 
know what I do when I’m really angry? I 
hit a pillow. So he takes out his gun and 
starts shooting a pillow. Crystal's like, ‘Feel 
better?’ and De Niro says, ‘Yeah, I do, Your 
dad needs to feel better. I know the way he 
is. He can get it all out.” 

We wait until 10:00. Dr. Joseph never 
shows. When we leave, Heilberg looks sick 
to his stomach. “Are you sure he’s still with 
us?” he asks Gabriel. 

But any hit to his confidence is buried, 
temporary. The next morning, Heilberg is 
back to his old self. Ifany of his allies have 
been bought off, it’s only more proof that 
Matip needs to sweep away the rot. If Heil- 
berg’s venture looks tenuous, clouded by 
political games, it’s only more proof that 
Juba needs to burn. If an individual's vi- 
sion is pure enough, reality bends to it. 
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THE GLOBAL 
LAND GRAB 


Countries are racing to buy up 
farmland across the world, often 
through government-Dacked 
companies. (Ficures include 


pending ana fatied deals,) 


CHINA 
-srimarep acres 19 MILLION 


‘ARGETS Philippines, Kazakhstan, Russia, 
Cameroon, Australia, Mozambique, 
Canada, Sudan, Brazil 
|MPETUS Has 20 percent of PX 
world’s population, butonly | * 
eight percent of arable land 


ROADBLOCK Kazakh protestors 
took to the streets in January: 
“Kazakh land is my land!” 


SAUDI ARABIA 
estimareo acres @ MILLION 


Egypt, Sudan 
IMPETUS Effort to farm wheat in the des- 
ert drained the country’s aquifers 
~~ ROVAL BLESSING Businessmen 
who delivered first shipment of 
Ethiopian rice granted audi- 


ence with King Abdullah. 


SOUTH KOREA 
estumareo acres 6 MILLION 


TARGETS Madagascar, Sudan, Mongolia, 
Russia, Argentina, Philippines 

IMPETUS “We can't eat semiconductors,” 
says Richard Shin of Daewoo Logistics. 
ROADBLOCK Daewoo deal in Madagascar 
canceled after it fueled a coup d’etat. 


UNITED ARAB EMIRATES 
esrimareo acres MILLION 
TARGETS Sudan, Pakistan, Ukraine, New 
Zealand, Morocco, Cambodia 

IMPETUS One of world’s fattest countries; 
population doubling every nine years 
SHEER-CROPPING Using land in Vietnam 


to raise and slaughter sheep, then flying 
them back to the UAE. 


INDIA 
esrimareo acres 2 MILLION 


RGETS Ethiopia, Madagascar, 
Tanzania, Paraguay, Uruguay, 
Argentina, Indonesia 

iMPETUS Unpredictable 
monsoons, booming 

population 

UNINTENDED IRONY Largest 
source of leased farmland, 
Ethiopia, is also the world’s 
largest recipient of food aid. 


TA 





WEEK PASSES. WE DRIVE TO 
Matip’s compound. We drive back. 
We smoke hookahs at the hotel. 
We order pizza. We drive to the 


Nile. We drive back. It begins to 
seem like a farce. Heilberg either has Juba 
all wrapped up, or he has nothing but his 
capitalist ideals and a strange friendship 
with some Sudanese generals. It will be 
impossible to know which until the fight- 
ing begins. 

On one of our last mornings, Gabriel dis- 
appears. He doesn't show up at the hotel. 
He stops answering his phones. Finally, 
just before dinnertime, he lopes in. “These 
guys were following me on the road,” he 
says. He pulled off on a side street, and one 
of his pursuers cut around him, blocking 
his escape. When the man stepped into the 
road, holding a gun, Gabriel ran him over, 
The second attacker came up from behind. 
“[ opened the door and hit him, and then he 
fell on the ground,” Gabriel says. 

“What did vou say to them?” I ask, 

“We don't say anything,” Gabriel says. “I 
collect their phones, and their guns.” 

“And kick them in the nuts!” Heilberg 
Says. 

By now, Heilberg isn’t bothering to ask 
about signatures or meetings. The next 
day, when the European arbitration court 
announces a ruling on the oil-rich region 
ot Abyei, it’s not so bad for the south that 
it causes immediate fighting, but it’s not 
so good that it calms anyone down. Just 
in ease, the country’s cellphone service is 
jammed. There's nothing to do but watch 
CNN. Heilberg is waiting for Matip to 
clean house, to drive off his remaining 
rivals and establish order in the coun- 
try. He looks at Gabriel. “T was there with 
your father two years ago, when he told 
them he would burn down Juba,” he says. 
“T think this is coming. It is coming soon. 
It ll be short.” 

We sit with the general once more in the 
courtyard, guards and elders and wives 
flitting by in the shadows, a television flick- 
ering a few feet away. Matip is still slouch- 
ing, but this time he looks Heilberg in the 
eye as he speaks. “What he can tell you is 
this,” Gabriel translates for his father. “All 
the things going on here, they are not good. 
You should go. Go to America, and he will 
call you. He’s not happy about the way the 
government works. He will find out what 
things happen, and why. In a short time, 
we ll rise, and put on the Internet, and you 
will read in America.” 

“Thank you,” Heilberg says. “I know 
you'll be successful. The way theyre doing 
things can't last. History has shown us 
that’s how revolutions happen. But I hope 
you will call me back soon, documents in 
hand, and we will all smile and be happy. 
Luckily, it’s not all up to us.” He gestures to 
the sky. “There is a higher power.” 

That night, Heilberg goes straight to his 
room, downs a dose of NyQuil and passes 
out. The next morning, [Cont. on 82] 
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James Murphy 
leaves it all on 
the dance floor 
on his epic 


third album 
LCD 


Soundsystem 





This Is Happening DF4/Virgin 
BY JODY ROSEN 


James Murphy, 
the disco-punk 
auteur who re- 
cords as LCD 
Soundsystem, 
has become a star by doing the 
seemingly impossible: making 
his midlife crisis danceable. 
Early on This Is Happening, 
LCD’s third album, Murphy 
laments, “Every night’s a differ- 
ent story/It’s a 30-car pileup 
with you/Everybody’s getting 
younger/It’s the end of an era 
— it’s true.” That song, “Dance 
Yrself Clean,” is Murphy in a 
nutshell: It’s funk for neurot- 
ics, a Worrywart’s litany set to 
a stomping beat. 

Murphy emerged at the turn 
of the last decade as a producer 
of underground gems like the 
Rapture’s cowbell-laden floor- 
shaker “House of Jealous Lov- 
ers.” His crisp productions sent 
indie-rock wallflowers stam- 
peding for the dance floor - 
and made disco punk the new 
It sound of urban bohemia. 

As a frontman, Murphy 
managed to turn his disad- 
vantages into his muse - to 
write about aging, anxiety 
and thirtysomething schlub- 
dom through the druggy 
haze of a Brooklyn loft party 
at 4 a.m. His terrific debut 
single, 2002’s “Losing My 
Edge,” found Murphy fretting 
hilariously about getting out- 
cooled by a new generation 
of hipsters. Murphy’s break- 
through album, 2007’s Sound 
of Silver, set complaints about 
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aging, gentrification and lone- 
liness to some of the catchiest 
and most electrifying music of 
the 2000s, 

On This Is Happening, Mur- 
phy, now 40, remains a hipster, 
often expressing his emotions 
through quips, asides and al- 
lusions. Murphy has called 
the lead single, “Drunk Girls,” 


“dumb,” and he plays it like © 


a frat-rock parody, yelping 
jokey aphorisms (“Drunk girls 
know that love is an astronaut/ 
It comes back but it’s never the 
same”) amid a boozy shout- 
along chorus and clattering 
percussion, 

But Happening also includes 
Murphy’s most earnest, love- 
lorn songs. In “IT Can Change,” 
he pleads, “I can change - if 
it helps you fall in love.” “All I 
Want, the album's centerpiece, 
is aromantic postmortem with 
echoes of Bowie's “Heroes” and 
some seriously woebegone lyr- 
ics: “Wake with a start, and the 
dog and the girl are gone/So 
you pack up your things and 
head into the Jame unknown,” 
Murphy sings. 

Murphy mixes the organic 
and the synthetic, rock and 
electro, loud guitars and 
louder beats. Like any good 
dance producer, he excels at 
the art of tension and release. 
“Dance Yrself Clean” begins 
as a two-chord vamp, with 
a bass tolling over pattering 
percussion and a hurdy-gurdy 
organ line, before it erupts into 
fuzzy synth pop. The songs un- 
fold gradually, adding layers 
and nuance; the album’s nine 
tracks average seven-plus min- 
utes each, 

The long songs reveal Mur- 
phy’s bottom-line agenda: He's 
still a dance guy at heart, and 
he knows it’s his job to ignite 
parties and clubs. But he ap- 
proaches dance music more 
like a folkie singer-songwriter 
than a DJ, as a vehicle for sto- 
rytelling and confession. In 
Murphy's world, dancing isn't 
really about transcendence, 
or letting loose - try as you 
might to “dance yrself clean,” 
your crises, midlife and oth- 
erwise, follow you onto the 
floor. So crank up the music, 
and move your body, at 120 
beats per minute or so, into the 
lame unknown. 


Key Tracks: “Dance Yrself Clean,” 
“Drunk Girls” 











The Black 
Keys Find 


Their Groove 


The blues-garage duo duck into Muscle 
Shoals, emerge with their tightest disc yet 


The Black Keys **** 


Brothers Nonesuch 








The Black Keys — singer-guitarist Dan Auer- 
bach and Patrick Carney on drums - are a 
two-man combo with a big-band mind. On 
Brothers, their first studio album after a year 
of offshoot affairs (Auerbach’s solo album, 
Keep It Hid; Carney’s side group, Drummer; a hip-hop 
project, Blak Roc), the Keys make a thick, dirty racket, over- 
dubbed but never overstuffed. “Everlasting Light” has hive- 
of-bees distortion, corn-pone harmonies and an Auerbach 
falsetto that suggests Prince singing through a mummy's 
gauze. In “Ten Cent Pistol,” the pair pile on the menace — a 
garage quintet’s worth of guitars, organ and heavy death 
march — while leaving enough cold air in 
a mix that feels like a graveyard recital. £ 

> Everlasting 
Auerbach and Carney did as much on Light." “I'm Not 
2008's Attack & Release, produced by the one” 
Danger Mouse. But Brothers, recorded ~~——~~~—~—~ 
largely in Muscle Shoals, Alabama, with little outside help, 
has a higher ratio of compelling songs and distress. “The 
Only One” is slow, earthy sorrow, too roughly handled for 
pop radio here but a surefire hit on some distant blues 
planet. And I would have ended the album (which runs a 
little too long) with “I'm Not the One.” With its rusted elec- 
tric piano, aching bridge and Auerbach’s ravaged vocal, it is 
a deep-fried wrong-love song destined for a payday cover in 
the straight world. DAVID FRICKE 


Key Tracks: 


__ ai RUIES-RDCK BROTHERS 
—" Carney (left) and Auerbach 
cut most of theimnew album 

~ in Muscle Shoals, Alabama. 





Band of Horses 
kek, 


Infinite Arms 
Brown/Fat Possum/Columbia 


Classic-minded rockers fatten 
up their sound 


On 2007's Cease 
to Begin, Band of 
Horses became 
more of a one- 
horse town, with 
frontman Ben Bridwell carry- 
ing the load in the wake of part- 
ner Mat Brooke’s exit. He 
sounds less lonely on the group’s 
third set, which adds singer- 
songwriter Tyler Ramsey as a 
full member, and sees multi- 
instrumentalist Ryan Monroe 
growing as a songwriter. Sud- 
denly, the band has blossomed 
into something more like the 
Band, with rich harmonies — 
even when Bridwell just multi- 
tracks his own voice — and 
fuller arrangements. You can 
also hear some Fleet Foxes, a 
soft-rock shift that may bum 
out older fans, But for tuneful 
chilling out, it’s like a fine old 
couch, WILL HERMES 





Key Tracks: “Factory,” 
“Blue Beard,” “NW Apt.” 


Nas and Damian 


‘Jr. Gong” 
Marley *** 


Distant Relatives 
Universal Republic/ 
Island Def Jam 


Rapper and Marley son team 
up for Afrocentric winner 


Having spent his 
last album pon- 
dering American 
racism, Nas takes 
his new one to the 
motherland with buddy (and 
Bob's son) Damian Marley. 
Though they decry Africa’s ills, 
they also offer hopeful visions 
on the Lil Wayne-assisted “My 
Generation.” The live-band 
reggae sometimes feels sleepy, 
but Nas is there to slap the 
track awake - as on “Land of 
Promise,” where he imagines 
an affluent Africa: “I picture 
Porsches, Basquiat portraits, 
pinky rings/ Realistic princess- 
es, heiresses, bunch of kings 
and queens.” CHRISTIAN HOARD 





Key Tracks: “Nah Mean,” 
“As We Enter,” “My Generation” 
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AY LON) (Gas BS) | 


Bookshelf Speaker Blowout 


Reflection 


Series R260 *** | 


bostonacoustics.com, $399 each 


WHAT IT IS Traditional speak- 
ers with easy-to-remove 
magnetic grilles. 


WHAT WORKS The custom 
tweeters and woofers are flex- 
ible enough to handle vocals 
and horns with clarity and still 
deliver undistorted bass. 


WHAT DOESN'T At more than 
a foot tall, the R260 won't fit 
on many bookshelves. Plus, 
they’re pricey. 


Ariel Pink’s 
Haunted Graffiti 
oe 2p 


Before Today 44D 


Talented space cadet delivers 
killer psych rock 


All animal, no 
collective, Ariel 
Pink is a lone nit- 
wit with a warped 
sense of humor, 
evolving beyond his freak-folk 
past into a new realm of sun- 
shine psychedelia. Before Today 
is his first move into cleanly 
produced pop, with Pink pour- 
ing his deranged wit into Eight- 
ies soft rock and hypnotic mel- 
odies that get lost on their way 
back from the weed break. 
“Can't Hear My Eyes” is his ode 
to Southern California, as he 
croons, “I wanta lady as beauti- 
ful as a sunset on a strip.” But 
the creepily gorgeous “Round 
and Round” proves that he’s 
one pop eccentric worth follow- 
ing anywhere. ROB SHEFFIELD 





Key Tracks: “Round and Round,” 
“Beverly Kills” 
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Pro Monitor 


800 *«** 


definitivetech.com, $145 each 


WHATIT Is Versatile, eight-inch- 
tall speakers that go with your 
TV or stereo, or on your desk. 


WHAT WORKS Very sharp 
performance on high frequen- 
cies and warm delivery of the 
midrange, particularly with 
guitar rock - it’s hard to believe 
these are $145 each. 


WHAT DOESN'T If you want 
real bass, get the optional Pro 
Sub 800 subwoofer ($399). 


Arif Mardin 


**K'/ 

All My Friends Are Here 
NuNoise 

Posthumous collection from 
legendary pop producer 


Turkey-born pro- 
ducer Arif Mar- 
din worked 
among the Atlan- 
tic Records vi- 
sionaries, creating miniature 
pop symphonies for Aretha 
Franklin, the Bee Gees and 
Willie Nelson. On this jazzy 
collection of Mardin produc- 
tions (completed by his son Joe 
after Mardin’s death in 2006), 
instrumental finesse connects 
the tracks, which range from 
Bette Midler and Barry Gibb’s 
studio comedy to Carly Simon's 


“Calls a Soft Voice,” where Si- — 


mon triumphs as an old wom- 
an seeking grace within de- 
mentia. Here, the credit 
“produced by Arif Mardin” 
continues to mean great 
things. JAMES HUNTER 


Key Tracks: “The Greatest Ears 
in Town,” “Calls a Soft Voice” 


7O | ROLLING STONE | rollingstone.com 








Scandyna 
Smallpod ***% 


scandyna-speakers.com, $599 pair 


WHAT IT IS A smaller version of 
the bulbous Minipod speakers, 
the Smallpods look straight out 
of A Clockwork Orange. 


WHAT WORKS The midrange 
and high frequencies are clear 
and warm; you can add spiky 
legs for a retro-Sputnik look. 


WHAT DOESN'T Hip-hop fans 
need to add the costly - but 
equally cool - Ball 2.1 sub- 
woofer ($699). TOMSAMILJAN 


Linfinity *** 
Martian’s Bloom 
American Myth 


Dramatic Brooklyn crooner 
charts folk-rock course 


Sounding like Ed- 
die Vedder and 
Tiny Tim harmo- 
nizing in a meat 
cooler, Dylan Von 
Wagner's shivering warble 
grabs you straightaway. But his 
New York sextet do more than 
simply play to indie rock’s taste 
for eccentric vocals. Megan 
Berson’s violin strokes the vo- 
cal melodies and adds Eastern 
European gypsy flavor, while 
Omer Shemesh drapes 
Wurlitzer drones, and the 
rhythm section builds exotic 
Old World grooves beyond the 
usual rock 4/4. Von Wagner's 
surreal verses are often more 
mood than meaning. But when 
he sings, “I'll be the bison seed, 
and you'll be the cracker fleece,” 
it somehow seems a tempting 
invitation. WILL HERMES 


Key Tracks: “Southern Belles,” 
“MSG,” “Tullamore Dew” 











The Buzzcocks 
ttt 


A Different Kind of Tension 
Mute 

Classic reissues from U.K. 
punks with a sweet side 

The Buzzcocks 
were the Seven- 
ties U.K. punk 
band that sang 
about all the 
corny teenage fixations the 
other Seventies U.K. punks 
rejected: love, lust, orgasm ad- 
diction, cars, being 16. But 
they did it with just as much 
brutish intensity as anyone. 
Their first three albums — all 
reissued now - are underrated 
gems, setting Pete Shelley's 
overheated whine to the catch- 
iest blurt this side of the 
Ramones. Tension, from 1979, 
is the best of these three: This 
reissue adds demos, live stuff 
and many of those great sin- 
gles, including masterworks 
like the pop fan’s anthem “Har- 
mony in My Head” and the 
throbbing “Why Can't I Touch 
It,” a perfect summation of the 
‘Cocks worldview. jon DoLAN 
Key Tracks: “Why Can't! Touch It,” 
“Harmony in My Head” 


Natalie 
Merchant *** 


Leave Your Sleep Nonesuch 


Alt-rocker-turned-earth- 
mother sets poems to folk 


As a member of 
10,000 Maniacs 
and a solo artist, 
Natalie Merchant 
showed that her 
best traits were her refined 
taste and fetching, earthy voice. 
This handsome, long-brewing 
two-CD/book project flaunts 
both, setting poems and nurs- 
ery rhymes to folksy tunes with 
a U.N. roster of A-list players 
who mine Irish, Chinese, Afri- 
can-American, European clas- 
sical and other traditions. The 
music is beautiful and the vibe 
mellow, though Merchant gets 
Dixieland-brassy with Wynton 
Marsalis and tries some 
I-Threes-style reggae. But it’s 
like that My Morning Jacket 
song about the sexy librarian: 
You wish shed let her hair 


down more. W.H. 


Key Tracks: “Equestrienne,” 
“The Peppery Man” 
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Introducing the Powermat™ Wireless Charging System for iPhone. Our protective 
receiver case and charging mat allow you to simply drop and charge, instead of = Te(= RMAT 


plugging and unplugging. Lose the cords™ and set your iPhone free. WIRELESS CHARGING 
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TOP SINGLES 








Britney Spears 









BOOTLEG 


Eminem: 
*¥e*, Sober but 
“Telephone” Leaked still intense Weezer 
Before Lady Gaga con- University of 
quered the Fame Monster, Maryland 
she was a songwriter April 30th, 2010 


who pitched “Telephone” 
to Britney Spears. This 
Auto-Tuned Britney demo 
is more bare-bones, but 
it holds up against Gaga’s 
version anyway. Even be- 
fore its authenticity was 
confirmed, any seasoned 
Britneyologist could tell 

it was our girl singing, 
with her distinctive vocal 
tics and barely repressed 
rage. ROB SHEFFIELD 


N.E.R.D. feat. 
Nelly Furtado 
xk, 

“Hot N’ Fun” Leaked 


The slinky dance cut rocks 
a fat, minimalist Eighties 
funk groove a la Liquid 





Kids born when Wee- 
zer’s “Buddy Holly” 
was on the charts 
will soon be allowed 
to drive, But even if 
the decision to move 
Patrick Wilson from 
drums to guitar and 
Rivers Cuomo to 
merely vocals is baf- 
fling, Weezer haven't 
lost their live edge 
over the years - as 
evidenced by this 
smoking college gig. 
The Blue Album’s 
“Say It Ain’t So” is 

as gut-wrenching as 
ever, and the bizarre 
mash-up of MGMT's 
“Kids” and Lady 
Gaga's “Poker Face” 
somehow makes the 


Liquid’s “Cavern,” with 
Ms. Nelly on the ephem- 
eral hook. “We wrote this 
for a purpose,” begins 
Pharrell. “Get high, get 
money, get sex, get real!” 
Duly noted. WILL HERMES 


Shady Comes Clean: 
Eminemss 12-Step Rap 


Eminem * * ® “not Afraid” Ail major services 


“Let’s be honest, that last Relapse 
CD was eh,” Eminem admits on “Not 


two songs sound as 
if they had been writ- 
ten by Weezer. 


booze, and a chorus where Em sings, 
“Everybody come take my hand/We'll 


te-- 
: 


Sleigh Bells Afraid,” his therapeutic new single. walk this road together.” Over a dark, 

ve ‘ Even a sicko like Slim Shady couldn't operatic beat, Eminem delivers rhymes 
eK'/2 stomach another humorless disc of that are typically acrobatic - and typi- 

“Tell 'Em” Lindsay Lohan decapitation fantasies, cally heavy-handed, But the anger has 


infinitybells.com a gathering quality. Em reaffirms his 
commitment to his daughters, says 
he got sober in part to inspire his fans 


and promises to purge his craziness: 


so he scrapped Relapse // to bring us 
Recovery, the apparently more intro- 
spective disc that’s due this summer. 
“Not Afraid” reflects the new MO: It's 
part “fuck tha world" rage rap and part “Time to exercise these demons/These 
rehab-session group hug, complete motherfuckers are doing jumping jacks 
with lyrics about kicking drugs and now.” JON DOLAN 


This M.1.A.-approved 
noise-pop band lives up 
to months of buzz with 
its debut single: Mixing 
angelic vocals with 
grinding synths and 
scorched bass, it’s a 
body-shaker that sounds 
like a choir girl showing 
up to a Street fight with a 
howitzer and a holster full 
of lasers. Danceable 


“GiTejaite 





The Rascals 
Tribeca Grill, 

New York 

April 24th, 2010 
Only Steven Van 
Zandt could talk the 
long-feuding Rascals 
into performing their 
first concert since 


Katy Perry's 


Interpol Get 
Cali Anthem 


Back to Gloom 


lasers. ERIC MAGNUSON . > { 

Interpol xx, Katy I srry feat. 1970. At times, the 
How to “Lights” interpolnyc.com Snoop Dogg ke Hoh ath ar tiee 
Destroy Angels On 2007's Our Love to Admire, New “California Gurls and the years seem 


to have taken a toll 
on frontman Felix 
Cavaliere’s voice. But 
when the Rascals rip 
into their 1967 smash 


hkl, York’s doomy New Wavers aban- | Capntol 

doned taut goth punk in favor of Conceived as an answer to Jay-2’s 
bigger, more expansive art rock. “Empire State of Mind,” this ode to 
Chastened, the band is back to its West Coast ladies is gleefully over- 
old voodoo on a new single. “Lights” the-top - a thumping, synthy summer 
is like six Joy Division slow songs anthem that screams, “This is asum- “Groovin’” or close 
played at once, beginning witha mer anthem!” Snoop Dogg's lyrics the show with “Good 
crawling riff that could have been are marginally better than Perry’s Lovin'” - featuring 
recorded in Dracula’s wine cellar, and lines about “Sippin’ on gin and juice/ Bruce Springsteen on 
building to groove euphoria. Paul Laying under the palm trees,” and backing vocals - you 
Banks reanimates lan Curtis as the you can bet your SPF 80 that the wonder if they regret 
world’s worst boyfriend. “Maybe | buoyant tune (co-penned by Dr. Luke folding so soon. 
like to stray,” he moans. “It’s like you and Max Martin) will lodge itself in ANDY GREENE 
want it that way.” 4.D. millions of skulls. C.H. 


“A Drowning” Leaked 


The first single from Trent 
Reznor’s new project (his 
wife, Mariqueen Maandig, 
is on vocals) is a seven- 
minute slow-burner 
decked out with squealing 
horns and whispered lyr- 
ics about slipping off into 
oblivion. Creepy? A little. 
But it’s also too sleepy. 
CHRISTIAN HOARD 
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CHUNK GENEROSITY 


The richest, tastiest ice cream can never have too many chunks. 5o, to impress the city that’ 

seen it all, we jam-packed the biggest and best chunks we could find into our flavor, New York 
Super Pudge Chunk. It’s another way that Ben & Jerry’s works to make the best possible ice 
cream in the best way possible. Go to benjerry.com to learn more about our ingredients. 








BECOME A 


CAMP VEGAS 
COUNSELOR 


Camp Vegas is looking for a few 
good counselors. Just submit a 
video in your best swimwear and 
tell us why you have what it takes 
to cover the hottest pool parties 


and red-carpet events in Vegas. 


lf selected, we'll fly you and a 
friend to Vegas and make you a 
camp counselor at the summer 


camp only Vegas could create. 


To submit your video, log on to 
YouTube.com/LasVegas. 





CAMP VEGAS 


FOR GROWNUPS 
VisitLasVegas.com 


NO PURCHASE NECESSARY. A PURCHASE WILL 
NOT INCREASE YOUR CHANCES OF WINNING, 
LEGAL RESIDENTS OF THE 60 UNITED STATES 
(D.C,) AND CANADA (EXCL. QUEBEC), 27 AND 
OLDER WHO DID NOT PURCHASE ANY SPECIAL 
EQUIPMENT FOR PURPOSES OF ENTERING 
THE CONTEST. VOID IN QUEBEC AND WHERE 
PROHIBITED, Uploac video by 7/31/10. For 
Official rules and prize descriptions. visit http:// 
Www youltube.com/lasvegas. Sponsor: Las Vegas 
Convention and Visitors Authority, 3150 P. ise 
Road, Las Vegas, NV 89109, U.S.A, 
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‘Exile on Main Street’ 
Blues, Danger and Outtakes 


A fresh look at the Stones’ 
greatest disc, with bonus tracks 


The Rolling Stones 
Kak KK 


Exile on Main Street: Deluxe Edition 
Hip-O 


The Rolling Stones’ greatest 
album is also the best record 
ever made about the rock & 
roll life: a double-LP blur of 
songs about rushing between 
beds and gigs, high times and emotional 
whippings, literally cut on the run in 
France, then Los Angeles, in 1971 and 72. 
“Rocks Off,” “Torn and Frayed” and “Let It 
Loose” are the Stones at the peak of their 
blues-and-danger era, Mick Jagger plead- 
ing and sneering through a hypnotizing 
chaos of jellied reverb, 

blowzy horns and Keith Key Tracks: — 
Richards and Mick Tay- ,-°t ' 40056, 

: “4 Soul Survivor 
lor’s tangled-snake gui- — (ajternate Take)” 
tars. It was along haul to 
that nasty perfection — “Loving Cup” was 
first recorded in 1969; “Sweet Virginia” was 
a salty-country leftover from Sticky Fin- 
gers — and the outtakes unearthed and, in 








Richards in 
the South of 
France, 1971 


some cases, retouched for this reissue re- 
veal more (not a lot but enough to be grate- 
ful for) about the process and detours. 
“Good Time Women’ is “Tumbling Dice” as 
an infant — the chorus is there, but the funk 
is not. “I’m Not Signifying” is a fine New 
Orleans R&B uproar, but there was already 
plenty of electric gris-gris on Side Three. 
The highlight of the bonuses is a striking 
variation on the closer, “Soul Survivor,” 
sung by Richards instead of Jagger in an 
enraged bray, as if the guitarist just got up 
from a vicious beating. I would gladly pay 
extra to hear a tape of the two debating 
which version to use. DAVID FRICKE 


Trombone 
Shorty ***'% 
Backatown Verve Forecast 


A true story from post- 
Katrina streets of Treme 


At 24, Troy 
“Trombone 
Shorty” An- 
drews is al- 
ready a New 
Orleans MVP. Backatown 
is both deeply rooted and 
culturally omnivorous, 
opening with his "bone 
hard-rocking a hip-hop 
groove, soon joined by a 
brass section, rock guitar 
and some boozy-sounding 
dudes hollering shit. Shorty 
can also sing smooth funk, 
and he dubs up nasty space 
fusion a la 1970s Miles 
Davis. Like the characters 
in HBO’s Treme — which 
includes him — he’s a Ka- 
trinasurvivor trying to hold 
on to the old while building 
the new. WILL HERMES 





Key Tracks: “Neph,” “Right to 
Complain,” “Backatown” 





Deftones *** 
Diamond Eyes 


Reprise/Warner Bros. 
Epic hard rock wrought 
from real-life hurt 


The Deftones’ 
sixth album is 
inspired by 
tragedy: a car 

_ accident in 
2008 that left bassist Chi 
Cheng barely conscious. 
The results recall the con- 
vulsive pummel of 2000's 
White Pony, which remains 
the standard for the think- 
ing man’s dreadlock metal. 
Frontman Chino Moreno 
sings about Cheng - and 
sometimes to him, Usually, 
though, his lyrics go for 
cathartic images (shaking 
coffins, fading faces) set 
to chopping riffage, whirl- 
pool distortion and dark, 
soaring melodies that 
sound more like the Cure 
than Korn. JON DOLAN 


Key Tracks: “Diamond Eyes,” 
“976-EVIL” 
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Laura Marling 
Ke 


| Speak Because | Can 
Astralwerks 

English folk babe doesn’t 
play nice on second album 


Partway 
through her 
second disc, 
this 20-year- 
old English 
folkie rails against “the fal- 
sities of fun.” Laura Mar- 
ling —- a standout in the U.K. 
neo-folk scene that also in- 
cludes Mumford and Sons 
~ doesn’t have much time 
for gooey emotions. At her 
best, she takes PJ Harvey 
and Nick Drake back to 
their primordial folk roots, 
evoking mean sex in over- 
grown glens and casual 
farmhand violence, from 
the Celtic boogie of “Devil's 
Spoke” to the lovelorn fra- 
gility of “Goodbye England 
(Covered in Snow).” J.D. 





Key Tracks: “Devil’s Spoke,” 
“Hope in the Air” 





DOMINIQUE TARLE 





CAMP VEGAS 5U\\\\e8 2010 


This year, summer is for grownups. Introducing Camp Vegas. With sexy camp counselors, 
waterfront recreation, luxurious cabins and five-star canteens, it’s the summer camp only 
Vegas can bring you. Enroll now and make it a summer to remember. 






CAMP VEGAS 


VisitLasVegas.com 
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M.LA., Erykah Badu 
Hustle for Clicks 


By Rob Sheffield 


The music video has gone from “I want my MTV” to “I want my 
NSFW.” As a Song, M.1.A.’s “Born Free” is exciting, but in a way that’s 
boring to talk about. (M.I.A. ranting over crazy punk drums anda 
fantastic Suicide sample - so what?) Yet the video has fans buzzing. 
(People get killed!) “Born Free” is basically a nine-minute indie 

film where a little kid gets shot in the head. If you've ever seen an 
indie film before, you know right away this urchin is headed for a 
gruesome fate - if you saw his face on TV, you'd assume it was a PSA 
against drunk driving. It’s the old George Lucas formula for grab- 
bing an audience: “Just show them a kitten, then wring its neck.” 

“Born Free” isn't much of an achievement, but it marks a new 
era for music videos. In the MTV era, videos were sexy productions, 
showering the star with glitz, designed for heavy rotation. Then 
MTV pulled the plug on videos, and stars scaled back. Beyoncé was 
the turning point: She became 
the most iconic megastar of 
the past decade, with little help 
from music videos. (Everybody 
on Earth knows “Crazy in Love,” 
but how many people remember 
the video?) But now pop Stars 
are adapting to the small screen, 
where a video is something you 
watch once on a laptop. 

Erykah Badu’s “Window Seat” clip is simpler (and a lot cheaper- 

looking) than M.1.A.’s: She goes to Dallas and takes off her clothes 
in public, to get tongues wagging and politicians complaining. 
Lady Gaga and Beyonce's “Telephone” video is different because 
it actually holds up on a second viewing, with funny visual details 
like Beyoncé driving the Pussy Wagon. Those sunglasses made of 
cigarettes? They probably cost more than Badu’s whole video. 

In the old days, these clips would have gotten banned from MTV, 
and then maybe shown up after midnight on 120 Minutes - that 
was the PR hook for videos from Madonna’s “Justify My Love” to 
Prodigy’s “Smack My Bitch Up.” These days, you can only get pulled 
from YouTube, which just requires fans to click around a little more 
- but these artists need their videos to be banned by somebody. 

In a weird way, videos like “Born Free” evoke David Lee Roth in 
Van Halen’s “Panama,” where the cops lead Diamond Dave down 
the hotel hallway in handcuffs, clad only in sneakers and a towel. 
It’s amoment that creates an image (Dave is one badass hombre) 
even as it makes us laugh. “Born Free” works the same way, for 
a post-MTV world, Production values mean nothing when your 
competition is a YouTube clip of a cat jumping into a Doritos bag. 
Nobody’s getting airplay handed to them anymore - they have 
to scrounge for clicks, which requires a lot of old-school showbiz 
hustle. Kitten, protect ya neck. 





~ Badu 


bares all. 
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Broken Social 
Scene * * *',2 


Forgiveness Rock Record 
Arts & Crafts 

Toronto indie-rock collective 
returns - and expands 


Since 2005's Bro- 
ken Social Scene, 
the group's extra- 
curricular careers 
have bloomed 
(see Feist, Emily Haines, Stars). 
Here, Canada’s indie rock A- 


- Team hasn't just reunited — it 


has border-hopped, aligning 
with kindred Great Lakes hud- 


_ dle-for-warmth art-rock com- 


munards in Chicago, where 
Tortoise leader John McEntire 
produced an antsier version of 
a great BSS record. Feist ac- 
celerates the Ennio Morri- 
cone-ish “Chase Scene” and 
completes a spacey trio with 
Haines and Amy Millan on 
“Sentimental Xs,” while a vocal 
turn by guest Spiral Stairs 
(“Texico Bitches”) consum- 
mates the group’s long-running 
obsession with Pavement. Hur- 
ray for reunions!  wiLt HERMES 


Key Tracks: “Chase Scene,” “Texi- 
co Bitches,” “Sentimental Xs" 


James Taylor 


and Carole King 
xk 


Live at the Troubadour 
Hear Music 
Singer-songwriter legends 
reunite at old L.A. haunt 


In the Seventies, 
James Taylor and 
Carole King prac- 
tically invented 
the sensitive sing- 
er-songwriter. Nearly four dec- 
ades after first singing together 
onstage at L.A.’s Troubadour, 
the pair returned in 2007 for 
three nights of concerts to 
adoring audiences, performing 
note-for-note renditions of 


_ their classics: Taylor’s sweet 


lament “Fire and Rain” and 
wistful “Carolina in My Mind,” 
King’s brooding hit ballad “So 
Far Away’ and an acoustic ver- 
sion of her Sixties girl-group 
standard “Will You Love Me 


_ Tomorrow.’ It’s a nostalgia fest, 
but a good one. 


MARK KEMP 


Key Tracks: “Fire and Rain,” “| Feel 
the Earth Move” 








Jamie Lidell 
Kk xk, 
Compass Warp 


Beck helps U.K. soulman take 
it to the next level 


4 Inthe mid-2000s, 
N 





U.K.-born Jamie 
Lidell made the 
unlikely transfor- 
mation from un- 
derground dance producer to 
white soulman. His fourth solo 
album is a dise of elegantly 
warped love songs: Cut with 
help from Beck, Feist and 
Grizzly Bear’s Chris Taylor, 
Compass keeps up Lidell’s 
blend of creamy come-ons and 
fuzzy beats. Lidell evokes 
Prince on the falsetto-rich 
“Your Sweet Boom” and TV on 
the Radio on the Beck-co- 
written “Coma Chameleon,” 
which mixes an excellent, eerie 
chorus with horn blasts and 
white noise. Lidell loses focus 
on tracks like the depressive, 
atmospheric piece “Big Drift,” 
but he spends much of Com- 
pass showing how to be a 
smoothie and a weirdo — one 
Way, atleast. cHRISTIAN HOARD 
Key Tracks: “Enough’s Enough,” 
“Coma Chameleon” 


The Disco 
Biscuits ** 


Planet Anthem Diamond Riggs 
Electro-loving jammers swap 
noodling for high-tech pop 
The rave-schooled 
Disco Biscuits 
have been among 
Phish’s heir ap- 
parents for a dec- 
ade now, and with peers like 
STS9 opening for Jay-Z, maybe 
now is their time. Or not, At 
least their latest has big aes- 
thetic balls: Heavy on beats 
and synthesizers, light on gui- 
tar wank, more about hooks 
than jams, it’s a departure from 
their noodle-dancing norm. 
But if they make nods to heroes 
like Pink Floyd, Radiohead - 
even OutKast — they definitely 
can't write like them. The best 
song is “Big Wrecking Ball,” a 
fat, familiar jam-rocker with a 
smokin’ Jon Gutwillig solo. 
How this stuff will mutate on- 
stage — the band’s true home - 
is anyone's guess. W.H. 


Key Tracks: “Big Wrecking Ball,” 
“Sweatbox,” “On Time” 
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need a phone that can Keep Up. 


Like wnen you saw your favorite band and snapped al! those 


Smo ONotos. 
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—=_which is super fast by the way. 


Funny thing was,the whole time your friends were 


Staring at your onone. 





DROID INCREDIBLE 
by HTC 
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ARE WE NOT 
ENTERTAINED? 
Russell CroWw@mans 
up as Robin Hood. 


' r 
smi, Tyats 


e 1 } is 
Jacaiacait Fart 


Robin Hood 


Russell Crowe, Cate 
Blanchett, Max von Sydow 
Directed by Ridley Scott 
JUST WHEN YOU THINK 
there isn't enough left to say 
about Robin Hood to fill a 
tweet — there have been more 
than 30 Hollywood versions of 
his story —- along comes Russell 
Crowe and his Gladiator direc- 
tor, Ridley Scott, with a heap 
of backstory. Are we not en- 
tertained? Any resemblance to 
the Oscar-winning Gladiator 
is purely not coincidental. 
Robin Hood sprawls its rous- 
ing action over nearly two and 
a half hours, playing up the 
battles, the flaming arrows, the 
clashing swords, the battering 
rams and the burning pitch 
to the maximus. But Robin 
(Crowe), Marion (Cate Blanch- 
ett) and the Merry Men don't 
even shack up in Sherwood 
Forest till the last scene. Scott 
and Crowe, who also worked 
together on American Gang- 
ster, Body of Lies and A Good 
Year (not good), are hellbent on 
setting their origin story in the 
context of history. A tough job, 
considering that this 13th-cen- 
tury English outlaw is less fact 
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ell Crows 


than fantasy. Serious business | 
means out with the tights, the © 


feathers and the 1991 stoner- 
dude take from a very Ameri- 
can Kevin Costner. What this 


Robin Hood lacks in fun it 


makes up for in epic sweep. 


Scott throws us right into © 


the muck as we meet Crowe's 
Robin Longstride, a soldier in 
the army of Richard the Lion- 
heart (Danny Huston). This 
king has bankrupted Eng- 
land in the Crusades and left 
his country vulnerable to at- 
tack from France, where he 
is killed on his way home. His 
successor, Prince John (Oscar 
Isaac), is a tyrant under the in- 
fluence of Sir Godfrey (Mark 
Strong), a French ally who 
encourages John to alienate 
his barons, notably William 
Marshall (William Hurt), by 
taxing them harshly and leav- 
ing the king’s subjects in ab- 
ject poverty. 

Robin's return to the home- 
land he hasn't seen since child- 
hood brings back memories of 
his father, who was assassinat- 
ed for writing a charter (a har- 
binger of the Magna Carta) 
that protected the rights of 
the common man. His fa- 
ther’s friend, the nearly blind 
Sir Walter Loxley (a splen- 


wk wk Classic | 


‘VY Excellent | 


~*~ 
. 





did, lively Max von Sydow), 
takes Robin in and concocts 
a plan: Robin will pretend he 
is Sir Walter’s son, killed in 
battle, to protect the proper- 
ty rights of the son’s widow, 
Marion. Romance blooms, 
hesitantly, then hotly. Blanch- 
ett is a fireball, going head- 
to-head with Crowe as lover 
and warrior. 


Robin Hood, writ- 
ten by Brian Helgeland 
(L.A. Confidential, Mystic 
River) with an eye on the 
present as well as the past, 
is overstuffed with char- 
acters, including the &@ 
Sheriff of Nottingham @ 
(Matthew Macfadyen), 
Friar Tuck (Mark Addy) 
and assorted Merry Men. 
But the soul of the film is 
in the fight against taxation 
without representation. Tea 
Party protesters will eat 
this up, making Robin 
Hood the de facto movie 
of the year for Sarah Palin. 
Luckily, Scott and Crowe are 
too canny to allow their film to 
be co-opted by a political side- 
show. What sticks is the image 
of Robin Hood as a common 
man driven not by superpowers 
but by the force of an idea. 
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Are you with me? a. 


Shrek Forever 
After **'4 
Mike Myers, Cameron Diaz, 
Eddie Murphy, Walt Dohrn 
Directed by Mike Mitchell 
IN THE FOURTH AND FINAL 
chapter, the animated Shrek 
series recovers the sense of 
mischief it lost in Shrek 
the Third. Yes, it helps that 
this one is in 3-D - 
the real deal, not 
» aretrofit —- that 
makes the 
action pop. 
But it’s the 
characters 
that pull us 
in when famil- 
iarity flatlines 
our interest. The 
plot gimmick in- 
volves husband-and- 
father Shrek (voiced 
by Mike Myers 
with just the 
shrek = right blend of 
mirth and malaise) feel- 
ing frustrated that his days as 
a fear-inducing ogre are over. 
So he makes a deal with Rum- 
pelstiltskin (an ingeniously 
nasty vocal turn from Dream- 
Works Animation story ed- 
itor Walt Dohrn) that tricks 
him into an alternate universe 
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where he doesn’t know his 
wife, Fiona (Cameron Diaz), 
his friend Donkey (Eddie 
Murphy) or fat-cat Puss in 
Boots (Antonio Banderas), 
It’s a fun ride. What’s miss- 
ing is the excitement of a new 
interpretation. 


Solitary Man 
xk 


Michael Douglas 


Directed by Brian Koppelman 
and David Levien 


MICHAEL DOUGLAS DE- 
serves serious award atten- 
tion for his triumphant perfor- 
mance as the tormented Ben 
Kalmen, a fast-talking, mon- 


THE TRAVERS TAKE 
New video interviews, and 
a chance to take your own 
shots at Hollywood, at 
rollingstone.com/ 
traverstake. 
Travers on Twitter: 
twitter.com/petertravers 


THE BLACK KEYS 


(Cont. from 51] might quit the 
group. For a few months last 
spring, the two hardly spoke. 
They weren't sure they'd make 
another record. 

“I'd played him the songs,” 
Auerbach says in his defense. 
“Maybe I didn’t explain that 
there was a record coming, but 
I didn’t know until it was pretty 
much done.” Besides, he says: 
“I didn't feel like I could share 
a lot with Pat toward the end 
of [his marriage]. His ex-wife 
was really cock-blocking our 
relationship.” 

Eventually, says Carney, he 
realized that his anger “was 
really misdirected anger I 
had toward [my wife].” After 
they split, he and Auerbach 
talked it out, and they real- 
ized how important the band 
was to both of them. “Then we 
hugged and made up,” says Au- 
erbach., “And it’s been all good 
ever since, 


OW BEGIN EVEN BIG- 
| \ ger tests. “I'm sick of 
this bullshit,” Auer- 


bach says that afternoon in 
Miami. “It’s so retarded.” He's 
talking about a promo video 


eymaking New York car deal- 
er facing professional and per- 
sonal disasters. His method of 
warding off aging, job scandal 
and a heart problem is to screw 


women, the younger the better. — 


That includes Allyson (Imogen 
Poots), the college-age daugh- 
ter of his mistress (Mary-Lou- 
ise Parker). His own daugh- 
ter (Jenna Fischer) has given 
up on him, as has his ex-wife, 


Nancy (Susan Sarandon). He — 


fares better with student Dan- 
iel Cheston (Jesse Eisenberg), 
schooling him on the art of 
seduction until even the kid 
sees Ben's methods are out- 
moded., Yet when Ben hits bot- 
tom, working the counter at 
the diner of a friend (a terrif- 
i¢ Danny DeVito), he can't quit 
lying to himself. The screen- 
play by Brian Koppelman, who 
co-directed with David Levi- 
en (Knockaround Guys), is a 
model of acid wit and elusive 
wisdom. The bumps in the 
narrative can be jarring, but 
Douglas never makes a false 
move, delivering a tour de force 
in human weakness. 


shot by their label for “Next 
Girl,” featuring a stuffed T-Rex 
lip-syneing with a bunch of 
bikini-clad babes. (And for 
the record: Yes, it’s a little re- 
tarded.) 

“Tt's a fucking viral video,” 
says Carney. “You're over- 
thinking it.” 

“There's a fucking dino- 
saur singing my lyrics!” Auer- 
bach says. “It’s not funny, and I 
really don't like it.” He adopts a 
mock-dramatic tone: “They're 
fucking with our a7t, man.” 

“It's called promotion,” Car- 
ney says. “It’s the first time 
Warner has ever spent money 
on us. You shouldn't be com- 
plaining.” But then Carney 
watches the video again. This 
time he frowns. “It’s a serious- 
ass song,” he says. “And this 
cheapens it.” 

He opens his e-mail and 
taps out a three-word re- 
sponse: “Shit is gay.” 

“I feel like we're surround- 
ed by retards,” Auerbach says 
with a sigh. “Is this what you 
have to do to get popular?” 

Frustrated, Auerbach de- 
cides to check out what's pop- 
ular. He fires up his laptop and 
opens iTunes’ Top Songs chart. 
First up is Lady Gaga. 
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Letters to Juliet 
*x* 


Amanda Seyfried 

Directed by Gary Winick 

IN VERONA, ITALY, ROMEO- 
besotted girls still leave notes 
on the wall next to Juliet’s bal- 
cony asking for love advice that 
women are employed to an- 
swer. Sophie, a New Yorker re- 
searcher played by a live-wire 
Amanda Seyfried, answers 
one herself. It was left in 1957 
by Claire (Vanessa Redgrave), 


“How is she so huge?” he 
says. “I've never heard any of 
her songs.” 

“Dude, you don’t under- 
stand,” says Carney. “There's 
300 million people in this 
country, and 295 million of 
them are fucking retard- 
ed. That means you just need 
one out of 295 retarded peo- 
ple, and you've sold a million 
records,” 

Auerbach double-clicks an- 
other track. A breathy falset- 
to comes floating out of the 
speakers: “Baby, baby, baby, 
ohhh... 

“Who is this?” Carney asks. 

“Justin Bieber.” (He pro- 
nounces it “BYE-ber.”) 

“That's a dude singing?” 
asks Carney. 

“Mm-hmm.” 

“No, seriously. That's a 
boy?” 

“Yeah.” 

“What the fuck?” 

Eventually, they get tired of 
the Top 40 and decide to check 
out the competition: the rec- 
ords that are coming out the 
same day as Brothers, First up 
is LCD Soundsystem’s, which 
they both admit is pretty great. 
Next, former American Idol 
runner-up Bo Bice, whose ex- 


TROUBLED Michael 
Douglas (with Jesse 
Eisenberg) in Solitary 
Man; Amanda Seyfried 
in Letters to Juliet. 


who enlists Sophie to help her 
find Lorenzo Bartolini, the boy 
she left behind in her teens. It’s 
unapologetic schmaltz, deftly 
directed by Gary Winick (Tad- 
pole) as if it really meant some- 
thing. Redgrave is incandes- 
cent, and casting Franco Nero 
as Lorenzo was inspired. Nero 
and Redgrave had a son soon 
after they co-starred in 1967's 
Camelot, but they didn't marry 
until 2006. Watching art imi- 
tate life provides a charm that 
can't be faked. 


istence they find too offensive 
to even contemplate. Finally, 
there’s the new album from 
bearded indie-rock crew Band 
of Horses. Auerbach fires up 
the first single. 

“Piiift!” he says after about 15 
seconds. “I’m already bored!” 

Carney is unimpressed, too. 
“That's it?” 

Auerbach sticks out his 
tongue and gives an enthusi- 
astic thumbs down. 

“We smoked that!” says Car- 
ney, hopping out of his seat to 
do a little victory dance. 

He hops over to Auerbach, 
and the two exchange a cele- 
bratory high five. Then they get 
ready to go play a show. @ 
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LAND GRAB 


(Cont. from 65] we are on 
a flight back to Nairobi. 

It's the same view out the 
window as before. Green. 
Heilberg’s million acres are 
in the opposite direction, 
but the soil is similar. Nuer 
tribesmen like to boast about 
how fertile the land is. Plant 
a mango tree, they say, and 
it will be waist-high in six 
months. Plant green beans, 
and the vines will be waist- 
high in weeks. Plant any- 
thing, and it will grow. A 
capitalist has to create some- 
thing. The world needs food. 
Heilberg is waiting. 

“Which do you think mat- 
ters more in Africa?” he asks 
me. “Military power, or po- 
litical power?” He is sweat- 
ing in his seat, wearing a 
baby-blue Lacoste shirt with 
an alligator on it. 

“Military,” I say. He nods. 
“People say it’s going to be 
north versus south,” he says. 
“T say it’s going to be a free- 
for-all. It’s going to be a free- 
for-all for about a week. Mass 
hysteria. Juba burned to the 
ground, Khartoum burned 
to the ground. Then we'll 
look around and see who's 
still standing. They'll form 
a new government. A peri- 
od of chaos isn't a bad thing. 
It'll release that tension. You 
can't escape the physics.” 

Two months later, Matip’s 
home is attacked again, this 
time with a tank, and the 
general declares the presi- 
dent partly responsible. The 
compound in Juba becomes 
a fortress. It looks as though 
Heilberg’s bet — on chaos - 
is beginning, at last, to play 
out in the streets. In Atlas 
Shrugged, the pillars must 
fall, the cities must be razed, 
the looters must be deposed, 
before a new, braver future 
can begin. If pure capitalism 
is good — good for Heilberg, 
good for desperately hungry 
Africa — what brings it about 
cannot be evil. 

“The reason I'm so open 
is so you can see I'm nota 
bad man,” Heilberg tells me. 
“I'm a guy with a big heart 
who also wants to make 
some money.” He puts his 
headphones in. “You know 
what I give them? I give 
them hope.” 


SOLOMON BURKE 


[Cont. from 57] chops to 
Cross Over, 

Burke fit the formula al- 
most too well. He could sing 
anything, rough or smooth, 
angry or loving, soul or coun- 
try-western. The albums had 
a tempestuous quality, re- 
flecting his relationship with 
Delores (“Get Out of My Life 
Woman”), with whom he had 
11 children as the two con- 
stantly fought and made up. 
On one song he could croon 
like Sam Cooke, on anoth- 
er shout like Otis Redding. 
His hit “Down in the Val- 
ley” crossed over so far that 
he got booked accidentally 
at a Ku Klux Klan rally. “My 
drummer was saying to me, 
‘Will we ever get out of here 
alive?’” Burke once recalled. 
“IT said, ‘Just keep playing 
until they say we're done. I 
think we played ‘Down in the 
Valley’ for 45 minutes.” 

He became famous for his 
rollicking, cathartic shows 
where he would play on 
the “King Solomon” theme, 
dressing in a purple robe and 
gold crown, hiding a midget 
under the robe. He was also 
notorious for his schemes 
to make more money. He 
would sing a show at the 
Apollo Theater in New York 
and then set up a stand out- 
side to sell “Solomon's Magic 
Popcorn” to his fans. On 
bus tours in the segregated 
South, he would tote a cof- 
fin-size ice chest full of sand- 
wiches. “I had a busload of 
hungry musicians, and it was 
hundreds of miles between 
restaurants that would serve 
us,” he says. “So Id just sit in 
back, whipping up the mus- 
tard and mayonnaise and 
bologna. They all had to buy 
from me eventually.” 

“Yeah, I had one of his 
meals,” says Sam Moore, of 
Sam and Dave. “He used to 
cook on a hot plate in his 
hotel room after a show 
when the restaurants were 
closed. And let me tell you, 
he didn't give you that much, 
He gave me one pork chop, 
one scoop of macaroni and 
cheese, and one spoonful of 
gravy. I said, ‘Is that it?’ And 
hed say, “That’s it, brother. 
I'm doing you a favor, so take 
it or leave it.’ But there will 
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never be another Solomon Burke. When 
I first saw him, I couldn't believe that one 
man could have a voice that big. He could 
rock a house. He was that good.” 

Yet Burke never quite went over the top 
in the manner of Ray Charles with the big 
crossover song. He had one hit with “Every- 
body Needs Somebody to Love,” which was 
covered by the Rolling Stones and Pickett, 
among many others. The track is mostly 
hypnotic beat and bass line under asermon 
by Burke, but its authorship was credited to 
Burke and Atlantic executives Jerry Wexler 
and Bert Berns; this still annoys Burke, 
and for decades he has been demanding 
royalties as sole writer. In reality, Burke's 
chance to be the Next Big Thing was over 
by the late Sixties. When revolution was in 
the news, he was preaching eternal verities 
like love and understanding. When kids 
were marching against Vietnam, he was 
touring Army bases. 

in 1968, Burke made his last record for 
Atlantic and entered a long stretch of la- 
boring in obscurity. He could barely pay the 
bills with club gigs through the Seventies. 
Then in 1980 he took some of his children 
to see The Blues Brothers. Viewing old 
friends from the R&B circuit up there on 
the screen, he felt demoralized, and then 
he heard “Everybody Needs Somebody to 
Love,” and he says he was stunned to see it 
attributed to Wilson Pickett. Burke called 
Atlantic the next day and threatened to 
get an injunction to shut down the movie. 
“They sent me an advance for $20,000 
within 24 hours,” says Burke. “Jerry Wexler 
got on the phone and said, ‘I thought you 
were dead! This is wonderful!” 

In the aftermath of embarrassing pub- 
licity about musicians who had no money 
to show for their careers, Atlantic Records 
executives Ahmet Ertegun and Wexler 
started the Rhythm & Blues Foundation to 
address some of the problems of older R&B 
acts. “A lot of black artists died broke, with 
no money for funerals,” Burke says. “There 
are a lot of people who wouldn't have got 
buried if not for the R&B Foundation. And 
if it wasn't for Ahmet, I wouldn't be in the 
Rock and Roll Hall of Fame. So don’t say 
I'm angry. I was very sad when Jerry died. 1 
learned to love him and his jokes. I even got 
him to accept Christ as his savior. 

“Still, me being me, there were times 
I was angry about money,” he admits. “] 
remember one of my sons saying that hed 
read that I was the 111th-richest black man 
in America. I said, Tf that’s true, you better 
find the 112th-richest black man and give 
him five bucks, ‘cause he’s in trouble.” 

In the 1980s, Burke began an extended 
third act that is one of the most remarkable 
comebacks in music. He has recorded 18 
albums in the past three decades, from soul 
to country to blues to rock, And in 2003, 
he won a Grammy for Best Contemporary 
Blues Album, for Dont Give Up on Me. 
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“I've learned to forgive Jerry,” he says. 
“I'm also waiting for my check. But T be- 
lieve that I am blessed, because I’m alive 
and they are now estates. I want my grand- 
children to have that money that is owed, 
and in the end the righteous shall win.” 


N A CAVERNOUS, BRIGHTLY LIT 

sanctuary, a visiting pastor delivers 

a 90-minute sermon at the House of 
Prayer for All People in South Central L.A., 
mostly exhortations on “obedience is better 
than sacrifice.” In other words, if you obey 
God's law in the first place, youre not going 
to have any iniquities to atone for later. 

“You were not born to outthink God!” 
the preacher thunders. “You were not even 
born to think! You were born to obey!” 

The effect is completely hypnotic, even 
if you don't agree with the guy, and Burke 
doesn't agree with the guy. He grimaces 
and points at my notebook and whispers, 
“Put that away. The only commandment 
Jesus ever gave was ‘Love ye, one another.” 
The content of the sermon, though, is quite 
secondary to the rhythmic oratory, and the 
band in the front of the sanctuary adds 
more and more punctuation as the preacher 
builds to a grand, fist-waving climax. The 
congregation is mostly standing and sway- 
ing and testifying in random outbursts to 
the presence of the Holy Spirit. The band 
has about 10 people on percussion, plus 
tubas, guitars, bass and various horns. 
Taking over completely from the sermon, 
three trombonists go to different corners of 
the sanctuary and trade dazzling solos for 
about 20 minutes — it’s a window in time 
back to the birth of everything that’s good 
in American music. The rhythm section 
gradually morphs the music into an irre- 
sistible dance beat, and folks groove down 
the aisle to the collection plate, just the 
way it’s been done since Solomon Burke’s 
grandmother was a little girl. 

“This was all just a dream when I was 
a little boy — my grandmother's dream,” 
says Burke in his wheelchair in the parking 
lot afterward. “This is my grandmother's 
church. Without a vision, the people per- 
ish. With a vision, the people flourish. I 
have joy that is unspeakable. I sing because 
I'm happy. I may have moved a lot, I may 
have had cars repossessed. But I always 
believed that God would help me take care 
of my family, and he has.” 

That beat during the collection? That 
was “Everybody Needs Somebody to Love,” 
wasn't it? 

“Absolutely right. Yeah. That’s some- 
thing you feel anytime you go into the 
House of Prayer. You feel that, you know 
where Solomon Burke came from. Those 
are drums and tubas and trombones he 
knows about, because he was born in his 
grandmother's house. How could Jerry 
Wexler have written that? It’s the rhythm 
in my soul. And now ...” he gestures to a 
little group of his grandchildren, “... who 
wants ice cream?” @ 
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‘EXILE ON MAIN STREET’ 


[Cont. from 47] 1890s mansion, with 
its pillars, mirrors and billowing white 
curtains, had served as a Gestapo head- 
quarters during World War I; the princi- 
pal evidence seems to be gossip, and the 
swastikas that both he and Johns saw on 
the basement heating vents. (That would 
have been a surpassingly odd way of hon- 
oring the Reich; the swastika, which dates 
back to antiquity, was a common deco- 
rative motif long before the Nazis.) The 
room Where Watts stayed, Johns recalls, 
“looked like a yery expensive hooker's 
room. It had some sort of pink motif and 
avery large bed. In fact, I remember bon- 
king some bird in there one night and 
getting discovered.” The house was over- 
run with such louche visitors as Gram 
Parsons — who was so inelegantly wast- 
ed that he was asked to leave - and equal- 
ly louche locals. “We called them the cow- 
boys,” Johns says, “There were four or five 
of these cats that would just sort of do 
runs, if you know what I mean.” At one 
point, work had to stop because somebody 
stole a bunch of guitars. “It’s the South of 
France, what do you expect?” Richards 
says. “I mean, they stick up casinos down 
there, you know? Actually, I got most of 
them back. And I got the guy that did it. 
But that’s another story.” He gives a pirat- 
ical laugh. “He ain’t around no more.” 
Smack and swastikas! High rollers and 
lowlife criminals! Bonkable birds and 
Anita Pallenberg in her leopard-pattern 
bikini! (“It never came off,” Johns says. 
“For two months. A bit rank.”) Nellcote's 
opiated opulence seems to fit Ewile’s dark, 
ragged sonorities, its general air of sexy 
menace and its beat-up, bottomed-out lyr- 
ics: “Kick me like you've kicked before/T 
can't even feel the pain no more.” In the 
world of Eivile, a lover is a “partner in 
crime,” and the heartbroken yearn for 
the comforts of heartlessness. Even “Rip 
This Joint,” a pastiche of such old-school 
rock & roll barnburners as Little Rich- 
ard’s “Rip It Up,” has an edge of desper- 
ation: “I’m gonna raise hell at the union 
hall/Drive myself right over the wall.” 
Some lyrics seem to allude to the band’s 
money problems — “I never kept a dollar 
past sunset/It always burned a hole in my 
pants” — and others to Nellcéte’s all-night 
madness: “Heading for the overload... . 
Can't describe the scene . . . the sunshine 
bores the daylights out of me.” According 
to Johns, “Ventilator Blues” was specitical- 
lyinspired by the basement’s stifling atmo- 
sphere — “Everybody's gonna need a ven- 
tilator/When you're trapped and circled 
with no second chances” - but the Stones 
were also feeling the heat in a less liter- 
al way, And who can resist reading “Torn 
and Frayed” as Jagger's oblique portrait of 
Richards? “You think he’s bad, he thinks 
youre mad/Yeah, and the guitar player 
gets restless ... Joe's got a cough, sounds 
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kind of rough/ Yeah, and the codeine to fix 
it/Doctor prescribes, drugstore supplies/ 
Who's gonna help him kick it?/Well, his 
coat is torn and frayed/It’s seen much bet- 
ter days/Just as long as the guitar plays/ 
Let it steal your heart away.” 

But after all these years, the Mick-and- 
Keith drama is old news, and rock stars 
doing drugs no longer seems uniquely 
scandalous; by rap-video standards of 
decadence, Nellcate seems almost homey. 
So the reissue of Exile might be an oppor- 
tunity to hear the album as what it always 
Was: not just a masterwork but a triumph 
of sheer work, under surprisingly adverse 
conditions. 


HE STONES MIGHT HAVE IMAG- 

ined they'd be lying on a beach 
in the sun, but that “dirty, filthy 
basement” Jagger sang about on the 1969 
“Let It Bleed” turned out to be prophet- 
ic. “There was no air down there,” Andy 
Johns recalls. “There was this one little 
tiny five- or six-inch fan in a window up 
in the corner that revolved about 20 times 
a minute, It was just dreadful.” And dark. 


“Mick Taylor was 
such a virtuoso,” 
says Richards. “He 


still amazes me. If I 


had my way, he’d 
still be in the band.” 


“It was a strange atmosphere,” Richards 
recalls. “It was very, very murky — and 
dusty. It wasn't a great environment for, 
like, breathing. Mick Taylor and I would 
just peer through the murk at each other 
and say, ‘OK, what key is it in?’ It was very 
Hitleresque — the last days of Berlin sort of 
thing.” The basement was divided up into 
small rooms. and the musicians moved 
amps and drums from one to another in 
search of interesting sounds; one photo 
from Nelleéte shows saxophonist Bobby 
Keys and trumpet player Jim Price play- 
ing in a narrow corridor. “Keith and Mick 
Taylor were using these fabulous Ampeg 
amplifiers,” says Johns, “with just two 
12-inch speakers, but they were like 300 
watts or something ridiculous. It was so 
loud. So I had to build little houses for 
both of the guitar amps.” But despite the 
baffles and the separate rooms, the sound 
was still harsh, and it bled from track to 
track, which didn’t make the later process 
of mixing them any easier; Clearmoun- 
tain says you can still hear the ghosts of 
old vocals on certain guitar tracks. 
Meanwhile, the mobile unit with the 
actual recording equipment stood parked 
outside, half-smothered in foliage. “The 


talkback wasn't working,” Johns remem- 
bers, “and I'd have to run out of the truck, 
into the hallway, down the iron staircase 
~ spiral staircase - and go, “Fellas! Fellas! 
Stop, stop, stop!” The musicians had to do 
the same thing in reverse. “Oh, man, a lot 
of legwork,” says Richards. “If 1 wanted 
to hear a playback, it was back from the 
basement, up to the ground level and - it 
just became part of the routine.” At least 
this annoyance was predictable — unlike 
the electricity. “The whole band was run- 
ning all their gear off of the truck,” says 
Johns. “And somebody had the bright idea 
that to save Keith money, wed tap into 
the electric supply out in the street so it 
wouldn't show up on his bill.” This gives a 
vivid picture of what the Nellcdte state of 
mind must have been; Richards was pay- 
ing a reported £1,000 a week in rent. “It 
was like a big transformer thing, but ifthe 
voltage dropped below a certain level it 
would all just cut off, I mean, it’s France, 
man. They were still using horses to plow 
- a telephone call would take halfan hour. 
Apart from the fact that everything would 
go out of tune every two minutes because 
of the heat, then you had to deal with the 
electricity going down - and this would be 
when they were actually playing in tune. 
For the first time in four hours.” 

And the electrical outages had their 
human equivalent. “The talent, when it 
surfaced,” says Johns, “had to cut through 
this sort of armor plate of boredom three 
inches thick. There was so much waiting 
around and hanging about. Bill would be 
there on time, I would be there on time, 
Charlie. But Keith’s schedule was quite 
different to everyone else's.” Wyman was 
particularly frustrated by the absentee- 
ism and absented himself in turn. On 
some of the Nellcote tracks, Richards or 
Taylor plays bass; months later, in Los 
Angeles, upright bassist Bill Plummer 
averdubbed four songs. Jagger was a fre- 
quent absentee, too; he'd moved with 
Bianca from Biot to Paris and was fly- 
ing back and forth to the sessions. “Bian- 
ca was pregnant and having labor pains,” 
Jimmy Miller recalled in 1977. “I remem- 
ber many mornings after great nights 
of recording. I'd come over to Keith's 
for lunch, And within a few minutes of 
seeing him, I could tell something was 
wrong. Hed say, ‘Mick's pissed offto Paris 
again.” The all-night bouts of recording, 
at least, weren't unique to Nelledte, “Our 
sessions start with all good intentions,” 
Watts says. “They're usually Mick’s good 
intentions. After about three days, you're 
working till two or three in the morning. 
Mick will turn up early as usual, and then 
Keith will come in much later. And two 
weeks down the line, Keith will be com- 
ing in at 8:00 at night. So you carry on.” 
Richards’ explanation is so disarming 
that you can understand why they ve car- 
ried on for all these years — in addition to 
the fact that without his guitar, there 7s 
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no Rolling Stones. “It’s not me being ar- 
rogant or anything,” he says. “It's just that 
I was asleep.” 

One of Evxile’s greatest tracks, however, 
happened when everybody but Richards 
Was missing in action. “It just happened 
on an afternoon when nobody was there,” 
he says. “T had an idea, and there was no- 
body around. Then Bobby Keys turned up 
with the baritone sax, and Jimmy Miller,” 
Miller, a more-than-accomplished drum- 
mer, sat down behind Watts’ kit - and out 
came the basic track for “Happy.” “Wed 
already finished it before the rest of them 
turned up.” But it wasn’t all happy acci- 
dent. Another canonical track, “Tumbling 
Dice,” took far longer to nail. “We had 
more tape on that one than anything else,” 
says Johns. “There must have been at least 
30 two-inch reels on “Tumbling Dice. I 
mean, Keith sat there one afternoon just 
playing the reprise for about six hours. 
Just round and round and round and 
round. Sitting in a chair with his legs up 
on something.” Richards doesn’t remem- 
ber this, but he admits it sounds plausi- 
ble. “If I haven't got it right, I'll just do it 
until I get it,” he says. “I must bore other 
guys to death, man,” Richards wasn't the 
only one confounded bythe song. “Charlie 
had a hard time playing the out-section,” 
Johns says. “You know, where it breaks 
down before the end? He had a mental 
block on it.” So, again, Miller got behind 
the drums; the finished version has Watts, 
double-tracked, up until the point where 
the rhythm section drops out, then Miller, 
double-tracked, for the long, stately con- 
clusion. I can’t top the description by the 
guitarist John Perry, in his 1999 track- 
by-track analysis of Exile: the drums’ re- 
entry, he writes, “sets the whole great ed- 
ifice in motion, like a liner finally leaving 
the slipway and fully entering the water.” 

Miller came to think of Eaile as “Keith's 
album,” and most of its indelible guitar 
moments — that unbearably sad intro to 
“Tumbling Dice,” the rhythm and over- 
dubbed solo on “Happy,” with its jabbing, 
pleading sound - belong to him. Mick 
Taylor never got a chance for the full dis- 
play of his chops, as he had on the long 
coda to “Can't You Hear Me Knocking” 
from Sticky Fingers; he’s just rolling up 
his sleeves and getting to work on “Rocks 
Off” when the track pointedly fades out. 
From the perspective of 2010, Taylor's 
overdriven, Claptonesque leads on such 
songs as “Shine a Light” can sound dated 
~ his seorching slide guitar on “All Down 
the Line” is one brilliant exception — while 
Richards, playing with more heart than 
technique, remains timeless, Johns re- 
members a night at Nelledte when Rich- 
ards chewed Taylor out for playing too 
loudly. “I don't know what it was about, 
some internal politics, you know. ‘Cause 
Mick Taylor was playing rings around 
him, you know? He was faultless.” Today, 
though, Richards says he loved working 
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with Taylor. “Before that it would have 
been Brian and me. Brian got more dif- 
ficult as he went along. Especially after I 
stole his old lady — you can imagine. But 
with Mick Taylor, I had to sort of figure 
out a new way of playing. It was far more 
like a separation between lead guitar and 
rhythm guitar. Working with Brian, we 
used to just, like, pass it between, and 
there was no particular division there. 
But Mick Taylor was such a virtuoso, and I 
was just very raw. I'd say, ‘I got the chords, 
baby, and I got the rhythm, and I got the 
riff - come up with something.’ He still 
amazes me — if I had my way hed still 
be in the band.” Generous as this is, Ron 
Wood's job is probably safe; still, Taylor 
freed Richards from being miscast as a 
conventional lead guitarist - as on 1968's 
“Sympathy for the Devil” - and allowed 
him to give his grungy antiheroics full 
play. Richards came away from Nellcdte 
more fully himself; Taylor came away with 
the one co-writing credit during his ten- 
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ae 
ure with the Stones, for the slide-guitar- 
based “Ventilator Blues.” 

The Stones finally left France in No- 
vember 1971; the long summer was over, 
but the place was getting too hot for them. 
(The following year, The Times of London 
reported that “three young Frenchmen, 
who police said provided 50 grams of 
heroin to the Stones and their entourage 
each week” during the Nellcéte summer, 
showed up at a hearing in Nice to tell their 
stories. Eventually, Richards and Pallen- 
berg got suspended sentences, in absen- 
tia, for using and trafficking in cannabis.) 
The band spent the next few months in 
Los Angeles, adding Jagger's vocals, back- 
ground singers and instrumental tracks 
from the likes of Plummer and keyboard 
player Billy Preston, and, most grueling of 
all, mixing the whole thing. It didn’t turn 
out well — or, if you prefer history's ver- 
dict to Miller's and Jagger's, it turned out 
brilliantly. “By all record-making stan- 
dards,” says Was, “the yocals are insanely 
low. You listen to “Tumbling Dice, and it’s 
ridiculous — ridiculous, but it’s one of the 
greatest rock & roll songs ever recorded. 





It's beyond judgment.” Back in 2003, Jag- 
ger said hed love to remix Ewile, “not just 
because of the vocals, but because gener- 
ally [think it sounds lousy.” Today he just 
seems resigned. “I was right there in the 
room, so [’'m just as much to blame for it 
as anyone else. If you want to hear the vo- 
cals louder, then I should stick it all up on 
iTunes so you can mix it yourself.” 

That “anyone else” would be Andy 
Johns, who manned the mixing desk - 
“Jimmy was sort of there, but he was burnt 
out too” — and soon found he had a mess 
on his hands. “I'm not saying I record- 
ed the tracks poorly,” says Johns, “but 
the sound was unusual, shall we say. And 
Mick was sort of driving me up the wall. 
One night I said, ‘Look, man, J can’t fuck- 
ing tell what this is going to sound like on 
the radio. He went, ‘Well, let’s have some- 
one play it on the radio.’ So he hires a lim- 
ousine with a phone in it - obviously, this 
is long before cellphones - and I'm in this 
bloody great Cadillac limo with Mick Jag- 
ger, Charlie Watts and Keith Richards, 
and it’s all on me now because Andy men- 
tioned the radio, And Mick picks up this 
telephone and says, ‘All right, have him 
play it now. And we hear, ‘Hey, you folks 
out there, we have a surprise for you, blah 
blah blah blah blah.’ The song finish- 
es — I] think it was ‘All Down the Line’ - 
and Mick looks at me and says, ‘What do 
you think, then?’ I say, ‘T can’t really tell. 
“Well, I'll have him play it again. So he gets 
on the phone - ‘Have him play it again’ 
This is power, right? And it’s very surre- 
al for me. I mean, is this really happen- 
ing? I'm only 21.” According to Johns, Jag- 
ger finally told him, “‘T've had it with this 
bloody record. Here’s the tapes, there’s 
you, there’s the mixer. You got two days.’ 
And I sat there without splitting for two 
days and mixed the rest of the album on 
me own pretty much.” The result speaks 
for itself - though it says different things 
to different people — loud and clear, Or at 
least loud. 


HESE DAYS, JAGGER AND RICH- 

| ards downplay the stories of 
drama, drugs and dysfunction 

that cling to Exile on Main Street, which 
enhance its mystique while obscuring its 
achievement. “People like to think Nell- 
céte was chaotic,” Jagger says, “but some 
otf the sessions at Olympic in the Sixties 
were incredibly chaotic. Full of people 
hanging out and, you know, being a disas- 
ter. Being a lot of fun, but sort of deficient 
as a recording machine. Maybe some of 
the sessions at Nellceéte were like that, 
and some were just really good solid work- 
days.” He's certainly right that the slow- 
chugging machinery at Nelleote wasnt an 
aberration by the Stones’ standards: The 
notes to Sticky Fingers — partly recorded 
at Olympic - give a shout-out to “Glyn 
and Andy Johns [Glyn is Andyss older 
brother], Chris Kimsey, Jimmy Johnson 
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and everyone else who had the patience to 
sit thru this for 2 million hours.” Richards 
seems to be reading off the same page as 
Jagger. “They talk about debauchery and 
everything,” he says. “I mean, you can't 
write and record and also be debauched at 
the same time. I'd pub-hop now and again, 
and everybody's partying, you know, just 
the same old, same old, people getting 
drunk, people getting stoned, but there 
was nothing beyond any of the sessions we 
did to make Let It Bleed. No belly dancers 
or orgies. Though people would like to 
imagine that. And so would I. But no, we 
were too busy working, man. Actually, I 
was gonna bring the belly dancers in, but 
they got stuck in Paris.” By all accounts, 
things went well past the point of pub- 
hopping, but everybody made it out alive 
and with their work done. After all, even 
serious addiction didn't keep great jazz 
records from being made between the late 
Forties and early Sixties - or great rock 
records from the Seventies to the present. 
Though granted, some people didnt make 
it out alive. 

Anyhow, why does anybody care four 
decades later? By now, shouldn't Exile 
simply stand by itself as a creation, uncon- 
taminated by all the backstory? If we had 
video of Edith Wharton, an earlier Céte 


promotion 


+ ACE HOTEL, PEW * Rewagscone 


Heike Ceeld inThe 





he Ace Hotel & SwimCiub 
partnered with Levi's® 
and Rolling Stone to host 


Desert Gold -an exciting three 
days in Palm Springs fram 
April 16-18th, Against a palm 
tree-lined mountainous land- 
scape, trendy quests decked 
out in stylish new shades and 
denim enjoyed specialty cock- 
tails and amazing tunes, while 
relaxing poolside, 

Thase who wanted to step 
out of the hot sun entered the 


SPECIAL THANKS 


PHOTOS JUSTIN KEN 
MARTIN SCHOENEBORN 








TO OUR PARTNERS 


(AGE HOTEL Pay tre tare cou SmyaRss (@) 


d'Azur exile, pacing back and forth while 
writing The Age of Innocence at her villa 
in 1920, would five people go on YouTube 
to watch it? The Rolling Stones, though, 
like all rock stars - and a number of writ- 
ers, come to think of it - sell personality as 
well as product. This is the devil's bargain 
familiar to anyone who’s both an artist 
and a celebrity; if the Stones ever rebelled 
against that convention, their business 
sense won out long ago. So naturally the 
new documentary uses the myth to make 
noise for the Exile reissue, with home- 
movie-looking footage of Nelleate show- 
ing the lads in good-bad-boy mode, water- 
skiing, sashaying in funny hats, splashing 
naked in a shower and, naturally, strum- 
ming guitars in the basement, as the voice- 
over interviews begin hinting at “the dark- 
ness” to come. That’s the narrative we all 
know: trouble in paradise, starring rock & 
roll’s rebel angels. 

But those reels and reels of old audio- 
tape in the Stones’ vast warehouse — which 
reminds Don Was of “the room at the end 
of Raiders of the Lost Ark” - also have a 
story to tell. By Jagger’s estimate, 10 of 
Exile’s 18 basic tracks came out of the five- 
month siege at Nellcdéte: that works out 
to one absolute keeper every two weeks. 
So what did you get done in the past two 
weeks? “Maybe the legend is only 70 per- 
cent true,” Was says, “or maybe there’s 
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After the festival, thousands 
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performances and celebrity 
sightings at the nightly after- 
parties. It was truly a golden 
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more stuff that we couldn't even believe. 
But no matter what actually transpired 
at Nellcéte, when they went downstairs 
to make a record, no one fell apart. For 
all the ephemera that surrounded them, 
to have this kind of output, to be able to 
make that double album, and now with 
another 10 songs — and there’s more, we 


just stopped at that point - I mean, to 


work at that level you have to be so good.” 
Some of the material that’s been boot- 
legged, on such underground releases as 
Taxile on Main Street, suggests the Stones 
werent always so good, When they weren't 
hitting their sweet spot, they could sound 
a whole lot like, say, a bunch of impaired 
people jamming in somebody's basement. 
There must have been hour upon hour, 
day upon day, of tedium and despair. But 
this, apparently, was how they needed to 
work: by feeling around in the dark for 
magic. Did the Stones spend too much of 
their time at Nellc6te stoned and lollygag- 
ging? Well, what’s too much? And whose 
time was it? Ultimately, it’s never been 
any of our business, however luridly fas- 
cinating the legends may be, and howevy- 
er much the Stones themselves may invite 
our attention with the noise of publicity. 
What they actually managed to accom- 
plish — no less than the quintessential rock 
& roll album — ought to shut everybody up. 
Of course, it never will. 
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The Official Watch of Rock and Roll 


Rock around the clock tonight with the exclusive Stauer 6-String Watch for under $100! 


A! a kid, | stood hypnotized in front of 
the guitar shop window. | stared at the 
Gibsons, Fenders, Rickenbackers and Les 
Pauls, lined up like lacquered mahogany 
and maple trophies. With their smooth 
curves, each one could produce hot licks, 
reverb and a wailing solo. The six string 
guitar is the heart of rock and roll. I'm 
proud to say that today | feel the same way 
about the new Stauer 6-String timepiece. 


We wanted to give our favorite vintage 
electric guitars their due with an impressive 
timepiece that captures the excitement 
of the golden years of rock and roll. 
The Stauer 6-String is a_ legendary 
timepiece with bold, head-turning design 
and attitude to spare. It’s rebellious 
enough to feel like you're getting away 
with something. 


Meet your new favorite rock star. My 
only advice to the designers was to make a 
watch that looks exactly like rock and roll 
sounds. Big, bold and loud enough to wake 
the neighbors. It should evoke images of 
Bill Haley, Buddy Holly, The King and 
The Boss strumming crowds into a frenzy. 


But it should also reverberate with the 
spirit of the world’s greatest rock guitar 
gods like Jimi, Eric and Keith (who was 
featured on the cover of the Rolling Stone 
magazine wearing a Stauer watch). As you 
can see, the final product is worthy of a 
standing ovation. 


It’s only rock and roll, but we like it. 
One look at the Stauer 6-String voluptuous 
Stainless steel body will bring you right 
back to the glory days of 45 and 33 rpm 
records. The eye-catching shape of the case 
recalls the round-bottomed bodies of the 
greatest vintage electric guitars. 


The unique, ivory face features blue 
Roman numerals on the left of the dial and 
bold Arabic numbers on the right. Blued, 
Breguet-style hands keep time while 
additional complications mark the day, 
date and month. A date window sits 
at the 3 o’clock position, Inside, the 
27-ruby-jewel movement utilizes an 
automatic self-winding mechanism that 
never needs batteries. The watch secures 
with a genuine black leather band and is 
water-resistant to 3 ATMs. 


Smart Luxuries—Surprising Prices 


Guaranteed to rock your world. If you 
aren't fully impressed by the performance 
and stage presence of the Stauer 
6-String within 30 days, simply return the 
watch for a full refund of the purchase 
price. The unique design of the 6-String 
limits our production to only 4,995 pieces, 
so don’t hesitate to order! Sorry, no Wah 
Wah pedal included! 

WATCH SPECS: 

- Stainless steel case - 27-jewel automatic movement 
- Date, day and day/night complications 

- Croc-embossed leather strap fits 6 3/4"-8 3/4" wrist 
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Stauer 6-String Timepiece—$499 
Now $99 .ssp Save 5400 


Receive a $50 Stauer Gi 
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the purchase of this watch. 
Call now to take advantage of tus limited offer. 
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Burnsville, Minnesota $5337 
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For People with Lips! 


ChopSaver. a special all-natural lip balm 
developed for musicians and their unique 
lip care issues. is now being discovered 
by all kinds of people. See why we re 
Musician Tested. Doctor Recommended. 
Visit online for stores or to purchase. 
Enter CHOPS when you order and get 


10% off in addition to our regular discounts. 





Sumo Lounge 


Chill like a rock star... the ultimate place 
to jam Starts with the worlds most 
comfortable bean bag chair from Sumo 
Urban Lounge Gear. Choose microsuede 
or future-ific fabrics in the hottest colors 
to funkify your pad. Free shipping, 100% 
satisfaction guarantee, and up to 50% off 
our competitors prices. 





T-shirt Quilts 

Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 


you to have a tshirt quilt in as few as two weeks. 


As featured on the Today Show, Rachael Ray 
Show, and Real Simple. Mention you saw us in 
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Ticket Albums - 
A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
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Stones Trading ( Cards 


Get your rocks off with this official set of 
Rolling Stones trading cards packed with 
satin stickers, guitar picks, tattoos & holofoils. 
Limited edition uncut production sheets 
available. Visit us online or call (215) 820-2824. 
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Make T-Shirts Online. 
Save $$. Customink.com 
Customize shirts for your group, team, 
business. event. or band with our fun & easy 
design lab. Huge collection of tees, sweats, 
and more plus an extensive selection of fonts 
and images. Get free help at 877.295.3614. 


Get free delivery and save $10 on 6 or more 
items — enter “code > MODEARIEC A at checkout. 
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Dive Bar T-Shirts 


Join the club and receive a new I-shirt 
every month from the best bars you ve 
never heard of! 





Rockabilia.com 


With over 60,000 items to choose [rom, 
Rockabilia.com offers the largest selection of 
music merchandise you will findon the Web - 
period. From tshirts, longsleeves & hoodies 
to posters, patches and rare collectables, you 
won Lfind this stuffany where else - trust us. 
Make us your source! Enter code PC2IORS at 
checkoutand receive 15% off your order through 
8/1/2010. You may also place an orderor 
requesta free 120-page catalog at 1-952-556-1121. 
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brand name 
medications. USA 
owned and operated. For 
FREE shipping, enter code 
RS10 (expires 06/20/10). 
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10 SONGS 
1 Usher 

"OMG" - LaFace/Jive 
2 B.o.B 

“Airplanes” - Grand Hustle 
3 Taiocruz 

“Break Your Heart” -Isiand 
4 Keg$ha 

“Your Love Is My Drug” - 

Kemosabe/RCA 
5 Jay-Z 

“Young Forever” - Roc Nation 
6 B.0.B 

“Nothin’ on You" - Grand Hustle 
7 Train 

“Hey, Soul Sister” - Columbia 
8 Rihanna 


“Rude Boy” -5RP/Def Jam 


9 Lady Antebellum 
“Need You Now" - Capito! Nashville 





10 Sean Kingston 
“Eenie Meenie” ~ Epic/Beluga Heights 





COPYRIGHT @ 2010 ITUNES 


SIRTUS/XM ALT 
NATION TOP 10 





1 Muse 
“Resistance” - Helliim 3 


2 Vampire Weekend 
“Giving Up the Gun” - x1 





3 Neon Trees 
“Animal” - Mercury 


4 Hole 


“Pacific Coast Highway” - 
Cherry Forever/Mercury 


5 Cage the Elephant 
“tn One Ear” -Jive/Red 


6 The Dead Weather 
“Die by the Drop” - Third Man 





7 The Black Keys 
“Tighten Up” - Nonesuch 





8 Them Crooked Vultures 


“Mind Eraser, No Chaser” - 
OGC/Interscope 


9 MGMT 
“Flash Delirium” - Columbia 


10 Stone Temple Pilots 
“Between the Lines” - Atiantic 


COLLEGE RADIO TOP 10 ALBUMS 





1 Dr. Dog 
Shame, Shame - Aari- 


2 Caribou 
Swim - Merge 


3 MGMT 
Congratulations - Columbia 


4 Sheand Him 
Volume Two - Merge 








5 Sharon Jones and 
the Dap-Kings 
| Learned the Hard Way - Daptone 


6 Gorillaz 
Plastic Beach - Virgin 


7 Applesin Stereo 


Travellers in Space and Time - 
Yep Roc 


8 Dum Dum Girls 


| Will Be - Sub Pep 
9 Tallest Man on Earth | 


The Wild Hunt - Dead Oceans 


10 Avi Buffalo 
Avi Buffalo - Sub Pep 
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The Philly indie rockers - 
known for their tight, har- 
mony-filled tunes - worked 
with an outside producer for 
the first time on their sixth 
LP: Rob Schnapf, best known 
for his collaborations with 
Elliott Smith and Beck. 


Tallest Man on Earth 
Though Swedish singer Kris- 
tian Matsson is just five feet 
nine, he goes by the moniker 
Tallest Man on Earth. His 
latest LP is acoustic folk that 
recalls 1964-era Bob Dylan, 


POP CATALOG TOP 10 ALBUMS 





1 Tenth Avenue North 
Over and Underneath - Reunion 
2 Darius Rucker 
Learn to Live - Capital Nashville 








3 Journey 
Journey's Greatest Hits - Sony Legacy 


4 Bob Marley and 
the Wailers 
Legend ~ Tuff Geng/tsiand 


5 Michael Jackson 


Number Ones - Sony Legacy 


6 


MGMT 
Oracular Spectacular - Columbia 





7 


9 


Creedence Clearwater 
Revival 

Chronicle: The 20 Greatest Hits - 
Fantasy 

Taylor Swift 

Taylor Swift - Big Machine 


Jimmy Buffett 


Buffett Live: Tuesdays, Thursdays, 
Saturdays - Maiiboai 





10 Billy Currington 


Little Bit of Everything - 
Mercury Nashville 
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Top 40 Albums 








1 c= 86.0.8 
B.o.B Presents: The Adventures of 
Bobby Ray - Rebe/ Rock/Grand Mustle/Atlanri 
> oe Lady Antebellum 
Need You Now - Capito! Nashville 
3 Bullet for My Valentine 
: = Fever - Jive : 
4 3 Justin Bieber 
My World 2.0 - RBMG/tsland 
5 4 AC/DC 
iron Man 2 (Soundtrack) - Columbia 
6 5 Usher 
ss Raymond v Ramond -Laface/Jive 
7 %j.|© = Melissa Etheridge 
Fearless Love = Isiand 
8S © Miranda Cosgrove 
Sparks Fly (EP) - columbia 
9 6 NOW 33 
Various Artists - Universal/EMi/Sony Music 
10 1 Glee: The Music, The Power 
of Madonna (EP) 
Soundtrack - 20th Century Fox T¥/Columbia 
11 10 ~ Lady Gaga 
The Fame - Streamiine/KonLive/Cherrytree/ 
Interscope 
12 3 Justin Bieber 


My World (EP) - RBMG/Island 





13 ° Zac Brown Band 
The Foundation - Roar/Bigger Picture/ 
Home Grown/Atiantic 
14 14 Ke$ha 
Animal - Kemosabe/RCA 
15 ©" Hole 
Nobody's Daughter - Cherry Forever’ 
Mercury 
16 16 Black Eyed Peas 
The E.N.D. - Will.i.am/Interscope 
17 7 Jimmy Buffett 
Encores - Mailboat 
18 13 MirandaLambert 
Revolution ~ Columbia (Nashville) 
19 15 Monica 
Sti Standing -/ 
20 17 _~ «Ludacris 
Battles of the Sexes - DTP/Def Jam 
21 24 ~~ Lady Gaga 


The Fame Monster (EP) - Streamiine/ 
—_—__Konlive/Cherrytree/interscope 
22 36% Michael Bublé 
Crazy Love - 143/Reprise : t= > 
23 © Punk Goes Classic Rock 
Various Artists - Fearless 


24 23 Sade 
___ Soldier of Love -epie 200 
25 21 Carrie Underwood 


Play On - 19/Arista Nashville 
26 25 Taylor Swift 
Fearless - Big Machine 
27 18 MGMT 

Congratulations - Columbia 
28 ©“™ Mary Chapin Carpenter 

The Age of Miracles - Zve 


29 ©™ Daddy Yankee 
Mundial - i Carrel 





30 27 Marvin Sapp 

Here! Am - Verity 
31 35 = Alicia Keys 

The Element of Freedom - 8K/) 
32 31 Rihanna 


Rated R - SRP/Def jam 
33 "™ Sons of Sylvia 
Revelation - 19 
34 22 Crazy Heart 
Soundtrack - Fox/Fox Searchlight 
35 ©™ Drowning Pool 








36 20 Willie Nelson 
Country Music = shangri-ta al 
37 40 += Trey Songz 
Ready -Sang Book/atiantic = 
38 37 LilWayne 
Rebirth - Cash Money/Universal Motown 
39 46 § Sharon Jones 

and the Dap-Kings 

| Learned the Hard Way - Daprone 
4O 44 Nickelback 


Dark Horse - Roadrunner 






What About B.o.B? 
Fueled by two Top 10 hits, 
“Airplanes” and “Nothin’ 
on You,” the Atlanta MC's 
debut LP - featuring 
Eminem and Paramore - 
sold 84,000 its first week. 





Valentine’s Day 

U.K. metalcore act Bullet 
for My Valentine worked 
with Linkin Park producer 
Don Gilmore on their third 
LP - which sold 71,000 its 
first week in stores. 





- 
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Sweet Melissa 
Etheridge lands in the 
Top 10 for the first time in 
nine years with her 10th 
studio album, produced 
by her former guitarist 
John Shanks. 








iCarly Sings 
Seventeen-year-old 
Miranda Cosgrove’s iCarly 
series averages more than 
4 million viewers - and she 
got help from Dr. Luke and 
the Matrix on her debut. 


O00 Chart position on May Sth, 2010 
O00 Chart position on April 28th, 2010 
ETT New Entry t Greatest Gainer 
fm Re-Entry 
Copyright 2010 

by Nielsen Business $ 
Media inc. Reprinted 

by permission. 


* 
www cilibeard cen 


May 27, 2010 





CLOCKWISE FROM TOP RIGHT: WUZ GOOD; SOREN SOLKAER STARBIRD; JAMES MINCHIN Ill; COURTESY OF COLUMBIA RECORDS; JASON NOCITO 


You could say this toasty, crispy all 
sub wasn’t from a sub shop. } 


Try all 4 delicious 


varieties. 


STOUFFER'S” and LET'S FIX DINNER” are trademarks owned by Société des Produits Nestle SA, Vevey, Switerlanc 
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LOCAL FAVORITES 





Top-selling albums for the 


week ending May 5th, 2010, 


at The Corner Record Shop, 
Kalamazoo, Michigan 
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1 The New Pornographers 
Together - Matador 


2 The Hold Steady 


Heaven Is Whenever - Vagrant 





3 The White Stripes 


Under Great White Northern 
Lights - Third Man/Warner Bros. 


4 Broken Bells 
Broken Bells - Columbia 


5 Yeasayer 


Odd Blood ~ Secretly Canadian/Mute/ 
We Are Free 





6 Josh Ritter 


So Runs the World Away 
Pytheas Recordings 





7 Big Star 
#1 Record - Ardent/Stax 








8 Pains of Being Pure 
at Heart 


Pains of Being Pure at Heart - 
Shimberland 





9 Kraftwerk 
The Man-Machine - Astralwerks 





10 Curtis Mayfield 
Curtis- Rhine 


BILLBOARD 


HOT 100 SINGLES 





1 Usher 
“OMG” + LaFace/live 


2 B.o.B 
“Nothin’ on You” -Grand dustie 


3 Rihanna 
“Rude Boy” - 5RP/Def Jam 


4 Taiocruz 
“Break Your Heart” —Isiand 





5 Lady Antebellum 
“Need You Now” - Capito! Nashville 


6 Train 
“Hey, Soul Sister” - Columbia 


7 B.o.B 
“Airplanes” - Grand Hustle 


8 Ke$Sha 


“Your Love Is My Drug” - 
Kemosabe/RCA 


9 Jason Deriilo 
“In My Head” - Beluga Heights 


10 Jay-Z 
“Young Forever” - Roc Nation 








New Pornographers 
The eight-member indie- 
rock supergroup gets even 
more super on its fifth 
album, recruiting the 
Dap-Kings horn section, St. 
Vincent and Okkervil River’s 
Will Sheff. 


Josh Ritter 

The Brooklyn folkie tackles 
unusual subjects on his new 
LP: “The Curse” is about an 
affair between a mummy 
and an archeologist, while 
“Folk Bloodbath” imagines 
a battle between characters 
from classic murder ballads. 


Big Star 

The death of Alex Chilton 
has led to a resurgence of 
interest in his 1970s power- 
pop outfit, Big Star - 1972's 
#1 Record ts their debut and 
features classics “Thirteen,” 
“In the Street” and “The Bal- 
lad of El Goodo.” 


ACTIVE ROCK 


RADIO TOP 10 


1 Godsmack 
“Cryin’ Like a Bitch” - 
Universal Republic 


2 Three Days Grace 
“The Good Life” -Jive/LG 





3 Stone Temple Pilots 
“Between the Lines” - Atiantic 


4 Drowning Pool 
"Feel Like | Do” - Eleven Seven 


5 Sick Puppies 
“Odd One” - RMR/Virgin/Capitol 


6 Ozzy Osbourne 
“Let Me Hear You Scream” ~ Epic 


7 Five Finger Death Punch 
“Walk Away” - Prospect Park 


8 Breaking Benjamin 


“Give Me a Sign (Forever and 
Ever)” - Hollywood 


9 Puddle of Mudd 
“Stoned” - Flawiess/Geffen/interscope 


10 Sevendust 
“Unraveling” -7Bros/ILG 
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From the Vault 


RS 448, May 23rd, 1985 


s0O) BUR Ae Ro. 


1 Wham! 





2 Simple Minds 
“Don't You (Forget About Me)” - 4s 


3 Tears for Fears 


“Everybody Wants to Rule the World” - 
Mercury 


4 Harold Faltermeyer 
“Axel F" - McA 


5 Sade 
“Smooth Operator” - Portrait 


6 Madonna 
“Crazy for You" - Geffen 


7 Murray Head 
“One Night in Bangkok” - Rca 


8 Billy Ocean 
“suddenly” - dive 


9 The Power Station 
“Some Like It Hot” - Capitol 

















10 Howard Jones 
“Things Can Only Get Better” - Elektra 


TOP 10 ALBUMS 


1 Phil Collins 

_ No Jacket f Required ~ Atlantic 

2 Prince and the Revolution 
Around the World in a Day - Paisley Park 

3 Beverly Hills Cop 

___ Soundtrack -MCA 


4 Bruce Springsteen 
Born in the U.S.A. - columbia 








5 uSA for Africa 
We Are the World - Columbia 
6 Sade 
Diamond Life - Portrait 
7 Madonna 
Like a Virgin -Sire 
8 Wham! 


Make It Big ~ Columbia 
9 Tears for Fears 
Songs From the Big Chair ~ Mercury 


10 Tom Petty 
and the Heartbreakers 
Southern Accents - ca 








On the Cover 
At the Band Aid taping, Phil 
Collins found himself surrounded 
by Sting, Duran Duran and Culture 
Club as he sat behind the drums in 
his argyles. “t looked around and 
everyone had leather trousers 
on, jumpers with three-quarter 
sleeves that would have been 
girls’ 10 years ago. I'm so unfash- 
ionable, it's embarrassing.” 

—Rob Hoerburger 


Album Review 
Tom Petty and 
the Heartbreakers 
Southern Accents 
The album needs more pungent 
vignettes of Southern life. ... 
Between the roaring setup of 
“Rebels” and the grandiose 
finality of the last cut, a vital 
chunk of Petty’s tale never gets 
told. Southern Accents is a mud- 
die all right, but it’s interesting 
and maybe even noble. As Petty 
tries to figure out who he is by 
remembering where he has been, 
he also gives us Yankees a chance 
to grow up Southern. 

—Reviewed by Joyce Millman 





Forty Years Ago 


May 25rd, 1970 


TOP 10 ALBUMS 


1 Paul McCartney 
McCartney - Apple 


2 Simon and Garfunkel 
Bridge Over Troubled Water - Columbia 


3 Crosby, Stills, Nash and Young 
Déja Vu - Asiantic 





4 Chicago 
Chicago II - Columbia 


5 Jimi Hendrix 
Band of Gypsys - Capito! 


6 The Beatles 
Hey Jude - Apple 











7 Steppenwolf 
Steppenwolf Live - Dunhili/ABC 


8 Three Dog Night 
It Ain’t Easy -Dunhill/aBc 


9 The Guess Who 
American Woman =REA 


10 Bobby Sherman 
Here Comes Bobby - Metromedia 


TOP 10 SINGLES 





1 The Guess Who 


“American Woman” - RCA Victor 


2 The ldes of March 
“Vehicle” - Warner 





Ww 


Tyrone Davis 
“Turn Back the Hands of Time” - Dakar 


4 Ray Stevens 
“Everything Is Beautiful”- Barnaby 


Simon and Garfunkel 
“Cecilia” - Columbia 


The Beatles 
“Let It Be” - Apple 


1) 


7 The Moments 
“Love on a Two-Way Street” - Stang 


8 Creedence Clearwater Revival 
“Up Around the Bend” - Fantasy 


9 The Jacksons5 
“ABC” - Motown 


10 The Marmalade 
“Reflections of My Life” -Lendon 
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Allstate. 


MOTORCYCLE 


nstowas LOO 


TEs 
ent - Aptos, CA 


Introducing 

ALLSTATE RIDER PROTECTION” 
For the cost of insuring your bike, it protects your bike and, 
more importantly, you. No one protects the rider better. 


GET A QUOTE TODAY! ALLSTATE AGENT 87/7-361-BIKE ALLSTATE.COM 





’ St , Sumyect fo availability 2nd qualifications. Allstate Indemnity Company. Allstate Insurance Company, Allstate Propeny 
ind Casualty insurance Company, Northbrook, iL and Allstate New Jersey Property aod Casually Insurance Company, Bridgewater, NU. © 2010 Allstate Insurance Company 





Someti 
Saturday ~ 
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